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INTRODUCTION 




|F all the arts which give the greatest pleasure to the greatest 
number the art of music stands the first This has been 
recognized from the earliest days when man learned to 
play the simple reed pipes and to chant in musical numbers 
his noblest thoughts. The ancients rightly recognized a 
god of music who presided over this art and inspired the 
loftiest strains. There is no doubt, if one will but study the anatomy of 
the vocal organs and recognize the wonderful delicacy and adaptability of 
the parts which go to form sound, that man has the most wonderful 
musical organ imaginable. Experience has shown that it is capable of the 
highest cultivation. In fact, we believe that its marvelous limits have not 
even yet been fully explored. There are many who have both by natural 
endowment and long training accomplished wonderful results. Their faces 
and biographies will be inspiration to all lovers of music. The selections 
they played and sang, and the music they composed will always be studied 
with interest and profit 

Such a collection of song, composed by the best writers of song and 
music, and the melodies which have been long-time favorites, have a place 
in every home. For wherever this book of sweet song may be received 
there will be a brighter home and a happier family. For old and young 
will enjoy the "old songs" and be delighted to practice the new ones 
together. 

It is no small task to collect and edit a volume of music drawn from 
such a rich field of musical talent and protected by copyright laws and 
authors* rights. But perseverance and patience have overcome all diffi- 
culties and our readers are assured of one of the most valuable and 
interesting collections to be had at any price. 
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ADELINA PATTI. 



The race for distinction among prime donne has for years been a 
contest for second place. The first place indisputably belongs to Adelina 
Maria Corinda Patti, that perfectly unique genius who, simply as a 
vocalist, stands alone and unrivalled in the musical history of the 
world. Her father was a Sicilian, her mother a Spaniard, and both 
were musicians of marked ability. She was born at Madrid, on Feb- 
ruary 19th, 1843, and the next year the whole family came to America 
and settled in New York. As all the family were musical, she almost 
lived in opera houses and concert halls. Her half-brother, Ettore 
Barili, and her brother-in-law, Maurice Strakosch, taught her music, 
and at the age of seven she began singing in concerts, thus materially 
aiding in the support of the family. At eight she sang for Ole Bull in 
his concerts. On November 24th, 1859, she made her debttt in opera, 
as Luciaf in New York. Since that time her career has been a contin- 
uous succession of most brilliant triumphs in all parts of the world. 
She has become enormously rich, of course ; as who would not, singing 
for $4,000 a night ? Her home is a splendid castle in Wales, called 
Craig-y-Nos. Her first husband was the Marquis de Caux, a French- 
man, who treated her badly. She was divorced from him, and after- 
ward married Signor Nicolini, the celebrated tenor singer. 
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PAULINE LUCJCA. 



This famous singer was born in Vienna and literally in her cradle 
showed herself a natural artist In 1856, when she was less than twelve 
years old, she sang in the choir of one of the great churches of the city. 
One Sunday the leading soprano singer was missing and her place had to 
be filled at a few minutes' notice. The task was assigned to the little 
Lucca, who unhesitatingly assumed it She had to sing a difficult solo in 
one of Mozart's greatest masses, and in doing so revealed a beauty of voice 
and charm of style that not only startled the choir and organist but set 
the whole congregation to wondering what famous singer had been secured. 
Her principal teachers were Levy and Uschmann, who prepared her for 
operatic work. Her parents being in poor circumstances, she soon entered 
the chorus of the opera at Vienna. Such work was distastefiil to her, 
however, and she sought a more prominent place. Her last performance 
in the Vienna chorus was as the leader of the bridesmaids in " Der 
Freischuetz," and she acquitted herself with such brilliant distinction that 
the whole city was desirous of retaining her there. But it was too late. 
She had already engaged to appear elsewhere. So, on September 4, 1859, 
she made her debut at Olmuetz, as Elvira in the opera of " Ernani." This 
performance at once gave her national fame and she was presently made 
Court Singer, at Berlin, for life. This enviable engagement she broke, 
however, in 1872, and came to America for an operatic tour of two years. 
Then she returned to Europe and sang in all the principal capitals except 
in Berlin, where she was in disfavor with the Emperor. She made her 
principal home at Vienna, but sang for a season each at Brussels, St. 
Petersburg, Moscow, and Madrid. In 1865 she was married to Baron 
Bahder. Her range of parts is great, but she has excelled most in those 
of the lighter order rather than in heavy and tragic rdles. 
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FAIR KATIE. 

FOUR-PART SONG. 
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NORAH, THE PRIDE OF KILDARE. 
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THEODORE THOMAS. 



Theodore Thomas, one of the foremost orchestral conductors of the 
world, was born in Hanover, Germany, in 1835. When he was ten years 
old he was brought to New York by his parents, who were professional 
musicians. Soon after this he was brought out as a " boy violinist " by 
his father, who was his principal teacher. At the age of fifteen he was 
engaged by P. T. Barnum as a first violin player in the orchestra which 
accompanied Jenny Lind in her first American concerts in^Castle Garden. 
At twenty years of age he became a conductor of orchestra for grand 
opera, and in this capacity served Adelina Patti and many other famous 
singers who visited New York. In 1861 he abandoned operatic work 
and devoted his attention to the formation of an orchestra for the per*> 
formance of symphonies and other instrumental compositions. The result 
was the famous Thomas Orchestra, which for many years was justly ranked 
as the foremost organization of the kind in the world. With it Mr. 
Thomas gave concerts of the best music of classical composers at the 
Central Park Gtarden in New York and elsewhere, and thus did a work 
of incalculable benefit in educating the musical taste of the American 
public. In 1876 he was in Philadelphia at the Centennial Exposition ; 
thence he went to Chicago, and from there, in 1878, to Cincinnati to direct 
the great College of Music. Two years later he returned to New York, 
where he resumed his orchestral work under the patronage of the New 
York Philharmonic Society, the Brooklyn Philharmonic Society, the 
New York Chorus Society, and other similar organizations of which he 
was the musical director. He also conducted the famous May Festivals of 
Music at the Seventh Regiment Armory in New York. He was largely 
instrumental in the introduction of Wagner's works to America and the 
formation in this country of what has been termed the " Wagner cult* 
In 1891 he again left New York to accept an engagement at Chicago* 
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SIR ARTHUR SULLIVAN. 



Among the present-day composers of music, no name is more widely 
known than that of Sir Arthur Sullivan, and none deserves better the 
admiration that has been bestowed upon him. He was born in London 
on May 13, 1842, and in his childhood was a choir-singer in the chapel 
royal. At the age of fourteen he went to the Continent and studied for 
some years under the best masters. Beside teaching music at the National 
School and Royal Academy, he has composed a vast number of works of 
all kinds, sacred and secular, ballads, hymns, oratorios, symphonies, 
operettas, and grand opera. Among his best-known works are some songs, 
such as " The Lost Chord," " Onward, Christian Soldiers," etc. ; incidental 
music for Shakespeare's "Tempest;" "The Golden Legend," a cantata; 
" The Light of the World," an oratorio ; " Ivanhoe," a grand opera ; and 
the famous series of comic operettas, of which he wrote the music and Mr. 
W. S. Gilbert the words. The first of these last-named was " Pinafore,'* 
which came out in 1878, and had such a run in all countries as no such 
composition had ever before enjoyed. The succeeding works were corre- 
spondingly successful. They were " The Pirates of Penzance," " Patience," 
" lolanthe," " Ruddigore," " The Gondoliers," etc. In recognition of his 
abilities and high achievements the Queen bestowed upon him the honor 
of knighthood in 1883. He died in 1901. 
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1. 'Tis the last rose of summery Left bloom - ing a - lone; All her 
Alto. 
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rosebud is nigh, To reflect back her blushes, Or give sigh for sigh. 



^ P 



f'jJ^g ;Jj-i ? i -ijj I JJ jj g 



leaves o'er the bed. Where thj mates of the garden Lie scentless and dead. 
/^ P 



f «'' J JJJ IJ ^ J i J r - rr i r .n _n i J ^i3:^|j£jwn 



fond ones are flown, Oh I who would in - hab • it This bleak world a - lone. 

— r ■ 



\ m ^Q.j Jj i rr r i rr ^ i ^ ^ eifii'-irH ii 



THE DANUBE RIVER. 



36 



na^di WaUt. 



AIDS. 






Do you recall 



that night in June, Up - on the Danube riv - er ? We 




^ 



^ 



!■ H F r U N' 1 



^ 



a Uitle alcwar* 



r r i c'^r- r'^' J-^'^^'^- ^c i c^^^ 



^ 



listen'd to a Landler tune, We watch'd the moonbeams quiver. I oft since then have 




hV ] f t F i L JEFF 1 ^ m 



m 



^ 



r I ij r I I 



^ 



-»— -y- 



original lime. 



( r c\: r^ r ' ^^-•^' -^ ■ ' i ^'^- ^J^ J'.gr' i 



watch'd the moon, But never, love, oh, never, never Can I forget that 

-, ^ _ 5 pft 




^^a 



J'^'.J1/J" 



Vfiih expression. 



s 



^^ 



night in June, Upon the Danube river, 



Can I forget that 




digitized by 



(ioogle 



36 



THE DANUBE HIVBa 



f e-^f r l -'' J'J.JIJ'J. -rlr-er' H 



night in June, Tip - on the Dan • ube riv - er. Can I forget that 



j'T'^f-hr^ p- }}^ J j 




^^ 



^ 



^ 



^ 



y X i -# 



fteniiuire. 



j.jj- J i j J 



fgr' gi 



night in June, Upon the Dan - ube riyer. 



Can I forget that 



J J JJJJ.JJ JJJJ . JJJJJJ.J J JJJJ 



rSJ ;■•► ;«•- « 'B^ ;""^^^^^^^^^^^' •• ;■•■ :^ :"- ;g ;■»- '■ 5^^^^^^^^^^^' -■ 



i@ 



^^ 



i 



£=^ 



Ij ^ "Ij 



h^ 



fgf-rciJ. JJ..^ ^^ 



^^ 



night in June, Upon the Danube river. 



^ ^^=»=l^3- \ iiiiii \ ^ri-^r^-irMJW] 



^ 






r f. , iff 



■i^ *±: 



mmawkai quiehtr. 




Our boat kept meas • ure with its oar, The 

J5. 



THE DANUBE mVER. 



37 



k [/ r' r r- Ju^i \A jT f Clg-i8-r^|J. M J'] 



masic rose in snatches From peasants dancing on the shore, With boist'rous songs and 




S 



f f J ^f 



^ 



tiaweTf with sentiment. 



J^j- ^ng-«'^^^^ f g r'~c i f gc 



s^^ 



catches. I know not why that Landler rang Thro' all my soul, but never, 



ii ' Ji ' U 



m 



-^ — X- 



s 



^ 



- X X 



X X 



X X 



z 



m-ucA zlower. 



I'j^- - jt ^^- gl-^-JJ- ( ; l r-5^^^ 



nev - er, Can I forget the songs they sang Up - on the Danube 






roll, e p. 



^ 



^ 



^^ 



^^ 



^ 



od^ib. 




i 



nver, 



^ ^ 



Can I forget the songs they sang Upon the . 



u jggT 



1 ^^^ ^ I ^ ^ ' r 



. . Danube 




m 



^ 



Digitized by VrrOOQlC 



p 



38 



THE DANUBE RtVEIL 



J J. ^c i fer- p i fPf- [•'■''■■''■'■ ■*"' 



riy-er, Caa I forget the songs they sang Up - on the Dan - nbe 




withmuekfeeUmg. 



^ • r^ T X ^A Al *1 TT_ aU^ T\^..V^ 



river. Can I forget the songs they sang Up - on the . • Dannhe 



j' /MlJTffl^il * * \ ?ii 



m 



f ^. i j r^f 



^ 






^=Fi 



t I g 



^ 



^ 



nver. 



<[/ Hi a d i Jd-dd-:Hid d ^ ^ ifl i j-d-j^j-j-ji^. l 




GIVE ME JESUS. 



;^ i J J. J- J i j ; ij.j /, j i J ;"3i 



# 



1. O when I come to die, 

2, In the morning when I rise, 
a Dark midnight was my cry, 
4. I heard tne mourner say, 



when I come to die, O 

In the morning when I rise, In the 

Dark midnight was my cry. Dark 

1 heard the mourn -er say, I 
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morning when I rise; Give me Je 
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1 Oh! how can a poorGip-sy maid-en like me Ev-er hope the proud 

2 Go, flat-ter - er, goiril not trust to thine art; Go, leave me, and 
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tri - fle no more with my heart ! Go, leave me to die in my 




4^^i^Ui 




^ 



^ 



5^S 



^ 



Stt 



¥ ¥ ¥ i J_ 



^ m 



^^^-C-H^ 



^^ 



^g 



S 



* 



V0W8 will be paid, And thou wilt for - get her, the poor Gip - nj 
own na - tive shade, And be- tray not tho heart of the poor Gip - tsj 




i 



nij-iii 



i i i 






'Hi i ^ I rj i i fllifT^ 



it 



@ 



^^ 



-»^ 



^m 



i 



EarL 



-^^ 



A 



maid, And thou 
maid, And be- tray 



wilt for - get her, the poor Gip - fly maid. A - 

not the heart of the poor Gip - sy maid. I have 
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That can change like man's love ! 
Shall I trust to thy vow? 
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bright moon a - bove, 
fly with me now ; 



By the sun's constant 
O yes ; come a - 
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That night's tears chase a - way I ) oh ! never bv thee will mv trust be be - 
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Oh I never by me shall thy trust be be- 




trayed, Thou wilt lov« me for - ev - er, thine own Gip-sy maid, Thou wilt 
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love me for - ev-er, thine own Gip-sy maid 




love me for - ev-er, thine own Gip-sy maid. 




REV. J. KEBLE. 1827. 
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SUN OF MY SOUL. 



W. H. MONK, 






1 Sun of ray soul, Thou Sav - iour dear, It is not night if Thou be near; 

2 When the soft dews of kind - ly sleep My wea- ry eye - lids gen - tly steep, 

3 A - bide with me from morn till eve. For with-out Thee I can - not live ; 

4 If some poor wand'ring child of Thine Have spurn 'd to-day the voice di- vine, 
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Oh, may no earth-born cloud a - rise To hide Tliee from Thy ser- vant's eyes. 

Be my last thought,how sweet to rest For ev-er on ray Sav- iour's breast. 

A - bide with me when night is nigh, For with-out Thee I dare not die. 

Now, Lord, the gra - cious work be - gin ; Let him no more lie down in sin* 




6 Watch by the sick ; enrich the poor 
With blessings from Thy boundless store ; 
Be every mourner's sleep to-night, 
like iniant slumbers, pure and light. 



6 Come near and bless us when we wake, 
Ere through the world our way we take. 
Till in the ocean of Thy love 
We lose ourselves in heaven abeva t 
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goodness was the wile That has made thee mine for ever^BonnyMary of 
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"Of all my Songs I like LADDIE th« 
most" — Pinsuti. 



LADDIE. 

H. L. D*A. JAXONE. CIRC PINSXJTL 



p Piu mosno. con dolcezza. 
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1. O ! Laddie was some-bod - y's dar - ling, . . 

2. O ! Laddie was some-bod - y*s dar - ling, . . 



i 



3 



So some - bod- y oft - en 
But some- bod- y's love grew 
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said ; . . . And his lov - ing breast was a per - feet rest For 

cold, . . . The i - dol he made a vie - tim was laid At the 
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some - bod- y's wea - ry head ; . . . And some- bod - y's smile was like 
shrine of the god of gold ; . . . 80 sun - light was changed in - to 
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sun - shine, When walk-ing by some- bod - y's side, . 
sha - dow. And he bow'd his head in the strife; . 



^ 



=i=FS: 



m 



^^^S 



#: 



m 



^^^ 



r r 



m 



^ 



cres. 



^^ 






ro/Z moUo. 



ri*. 



=Pf=f5 



^ 



ei -g # j = 



^ 



' # * ^-H^ 



*=^ 



* 



_ t- 
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Lad - die, Lad- die. Lad - die, ... I nev - er can love but 

Lad - die, Lad- die, Lad - die, . . . Thou wert made for more than 
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] 2d time, motto rit. 






K k ^ =^ 



^ 



^— i f—s- 



^ 



'=i=^ 



won my heart,And are all the world to me. 

flung a - wav. Just 

> :> /?s 



"^ 



bought and sold with a 



::?^=r- 



^ 



^^ 



=*=it 



• r rail. 



col canto. 






d 



a tempo. col canto. 



^^f. 



w 



^=f 



*-r 



i 



m 



m 



-=»-^ =1- 



■^—^-^ 



O! 



kiss. 



a tempo. 



K > 






il^AJZjgis 




Digitized by 



Google 



LAOOtE. 



49 



^^^ 



^ 



35S= 



^ 



:^"~-:^=:|«: 



^ 



:«it^ 



Lad-die was somebod-y's dar - ling, Am some-bod-j knows to - day, . . . But 
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Ja-mie! Are you nev-er com-ing To the lit- tie heart that's waiting sad at home? 
Ja-mie! Ah! the fear is on me. And my heart is ach - ing with dull pain; 




Ir — fdH 



Digitized by 



Google 



UMIE. 
rit. et rail, a t€mpo. 



69 




Ja - mic ! 
Ja - mie ! 



Ja - mie I 
Ja - mie I 



Ja 
Ja 



mie ! Jamie, do you hear me Calling in the 
mie I Jamie, do you hear me Calling in the 



te^ 



WT *\r, ^ 



^m 










lU et rcUl |a tempo. 



g 



m 



'fed. 



^Fed. 



tf — ^ 



jrrrpr^JVr^ ^ 



^m 



^1^2=:==:== 



gloamingjCalling to you,lad-die, calling Ja- mie ! 
gloamingjCalling to you,lad-die, to come home. 



$ 



^^^. 



^^Wjrf^f^^ a 



s^ 



^ 



r 



■^r-s 



( ^ y. (^ h^ 



J 



i 



^ 



m 



SZvZZiJa 



^^ 



r=r^ 



PP ^ Joyously. 




^ 



^W 



com- ing, coming down the hill- side; Well I know his voice, my bonnie lad; 



jr4 {J J"U-i 



i 



§s^ 



w^ 



J. 



3 



J=^ 



g 



^3^ 



'^- 



i^ 



f= 



^ 



Digitized by 



Google 



70 



JAMU. 



' i J / / j:jfl [_j =j ^g^= j^^^^^^ , i^^^^^^ 



Now I hear him sing - ing to the cat- tie blithe-ly, And the lit- tie sheep-bells 



$ 



i^ 



^m 



m 



^a 



:^ 









Ped. jD 



rr 



^ 



^^ 



li 



.^ jy \ J?r \ pU^^:\^ J I JJJ^^ 



tinkling glad. Jamie ! Jamie ! Ah ! the joy is on me,And my heart is go- ing. 



1 



■Si — 



J 








lad-die, welcome in the gloaming, All my heart is crying welcome, Ja - mie ! 

3TE3 



^ff 



f 



r ^tt=ifp r 




O A 






Digitized by VrrOO^lC 



ROBIN ADAIR. 



71 



P 



^ftdOHit, 



KINGSLST. 



1 



1. What's this dull 
2.Whatmadeth'aa- 
3. But nowthou'rt 



^m 



^-.rf i j M i j j p 



3. ■! ^ I » 



K'-l . J j-l 



m 



J J 



$ 



:p=3t 



B. W.-Fg. i J 



X X 



^ 



? 



211p[ 



^ 



town to me? Ro - bin's not near; 
sem • bly shine, Ro - bin A - dairl 
cold to me, Ro - bin A - dairl 



Whatwas't I wish'd to see, 
What made the ball so fine? 
But now thou'rt cold to me, 



rj]] i j i i \ i,m ^ 



^:^^ ' ^i 



lit 



^m 



^ X X - 



■^7 




What wish'd to hear, 
Ro - bin was there. 
Ro - bin A - dair. 



Where's all the joy and mirth,Made this town a 

What, when the play was o'er, What made my 

Yet him I lov'd so well, Still in my 



f ^i ^ ^^JMHiUU ^ iti ^ 



^m 



^ 



i 



t^t^ 



^^ 



yn \ f G^ \ rrr\r^r^-jy'^''^ ^& 



heav'n on earth? Oh! they're all fled with thee, Ro - bin A 
heart so sore? Oh! it was part -ing with Ro - bin A 
heart shall dwell,Oh! I can ne'er for-get Ro - bin A 



dair. 
dair. 
dair. 



w 



r 



iii'lti^u-.-i^i ^ i j 



m 



Wf 



I 



^ ^ * 



■cf-* 



Digitized by 



Google 



72 



IN THE CHIMNEY CORNER. 

P. E. WEATHERLY. (BALLAD.) 



FREDERIC H. COWEM. 
P espremvo. 




m 



=ff=et 



-p— g- 



r * c<- 



:*c=t 



fire, my dar -ling, Qold-hair'd las-sie, be • side my knee? 

flames, my dar -ling? Do you won - der what I can see? 



The 




P i^ 



=?= 



ts>- 



^ 



^^ 






itfnC: 



Tr-^-^^ 



t: 



Ib it a cas - tie in El - do - ra - do? Is it a lev - er from 
old white house and the lit - tie gar - den, Oh ! how it all comes 



i' il* i i3 



=t= 



^ ^ <h J ih^ 



J ^J 



} »X ^ 



I 



-^- 



pcz^ 



m 



Digitized by 



Google 



IN THE CHIMNEY COHNER. 
P 



73 




oer 
back 



the sea? 
to me, 



Leave the cas - tie to oth - ere, las-sie, 
Oh, the sound of the mill - wheel turn-ingi 




^f^ . {fl I ^^=^=^ 



p 



m 



t 



=?2I 



'"^ 



^^■^^^ f 



«?c 



m r 



f 



-k— ii^ 



Let the lov - er come whence he may ; Love is love in the 

Oh, the scent of the li - lac tree I When I was a girl like 



gS3..JFlh.5 3-^^ 



trbi 



;^^=^ 



m g —i jg I j J I 



erea. 



-/ 



=&= 



@ 



f 



^ 



gp= 



e 



<{<«)». 



r r 



:?it=psi 



^ 



pocon't. 



^ 



-3 — —»_ 



r tf J 



latzzct 



-t- 

hum - blest cot - tage, Nev - er mind what the world will say. 
you, my dar - ling, When your grand - fa - ther court - ed me. 



y *^ 



^ 



m 



i i 



^iS 



i 



dim. 



m 



=P3= 



X 



HL 



'o» 



. J J 

_-j J 



zm 



f 




Digitized by 



Google 



74 



IN THE CHIMNEY CORNEIt 



I 



PP 



r- 



:?s=^ 



-g— g- 



m 



^S=e: 



* J. 



:ta=:t 



You will grow old, like me, mj dar - ling ; Time will whi - ten your 




gold 



r ' f r 



^ 



=s=c= 



» — h 




en hair; You'll sit, at eve, in the chim • nej cor - ner, 



■f-» - 






m 



1— I— r 



£:u 



e 



^ 






Mmprv . PP 



"c s rT ^ 



^:» — 5;^ 



-K 1 ^ - 



"• . y - 



:ta=t 



Dream • ing and watch-ing each emp • ty chair. You will not weep as you 



*- L-T-i^JL I r r -_f j ^-'--'--^ — !^i r I 



■»* n ■ 



i>t f f i i i-g 







fiemprt, pp 



cret. 



i 



:& 



^ 



-1 ?- r : 



It; 



^ r n*- 



>» n * I 



--ffizzt 



t*-^ 



i'^ 



and p)n - der, You will re- mem - bor the tales 



:«=^ 



g 







— l-t-- 



-1 — 



I 



Digitized by 



Google 



j^^€tpt*^9» 



XN THE CHIMNEY CORNER. 
dim. 



76 



^—^ "g r g Cl^- r p^JVU- J 



::S=3* 



labile there is love in your heart, my dar - ling, The world will nev - er grow 




i 



^^ 



world , 



will nev 



er grow 



^i 



^ 



-g— p- 



heart, my dar - ling. The world, the world will nev - er grow 



1^ 



q^zff: 




^^ 



*: 



i^3^ 



^ 






crc». 



|g 



■« } t t- 



^f ffff-rR 



^^- ^' I'M 




Digitized by 



Google 



76 



THERE'S ALWAYS SUNLIGHT SOMEWHEREl 



GEORGE COOPER. 



ADAM GEIBEU 




^ jJlf'-^ h ^ 



^ 



Andante con espn 



^ 






^bi 



1. Far a-way a youth was 

2. By the porch a moth-er 

3. Worn and wea-ry sa^t a 



3 



-J r^ \ ! r 



^=5: 



^ 



■^"^ 



1 



^ -1 ^ " 



IE- ^ 



<o 



i 



3^ 



$^^ ^ J.JIJ. J' 



^j. . jjJiJ r-pf 



tinqr 



^^-hS 



sail - ing From the dar - ling of his heart; Fairthemaid thatstoodbeildehim/Twasthe 
lin-ger^, As she bade her boy good-bye ; All the world was bright before him ; In her 
husband, In a home that once was bright ; But the tide of fortune turning,Made the 
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hour when they must part. Fast her si- lenttearswerefaHing.Buthekissedthemall a- 
heart a wea-ry sigh. WithapIeadinglooksheheldhinifAndshepressedhislipsonce 
fii - ture dark as night Then his lit - tie wife be-side him Placed his ba - by on his 
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more ; While he smoothed her sil - ver tress-es, These the words he murmured o'er: 
knee, And she smiled a - way his sadness, Whileso fond - ly whispered she:. 
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Silent was young Clo-chet - te, Griev'din her heart was 
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Let me, he said, Clo-chet • te, This lit - tie bios som 
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breathe . . earth's sweetest vow, 
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On - ly once more, O I give one pass - ing thought to me. 

On - lyonce more, 01 weave a new love's gold- en spell, 




ran. 



m m -m- 



:f=^ 



5= 



-m—m- 



=p=p= 



±. 



=t2=&= 



=tz=-42= 



=k=tc 



Just as of yore, love, On - ly once more, 
Just as of yore, love, On - ly once more. 



! give one pass 
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me onee more, 



in sun or shade. 
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On • ly return to me once more, On - ly return to me once more. 
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On - ly once more, love. On - ly once more, 



On - ly to love as 
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On - ly to love, Por ev - er-more 
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1. A winnning way, a pleasant smile; Dress'd so neat, but quite in style; 

2. The parlor's small but neat and clean, And set with taste so seldom seen ; 

3. We've been en- gaged close on a year, The hap- py time is drawing near ; 
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Mer-ry chaff, your time to wile. Has lit- tie An - nie Roon 

And you can bet the household queen. Is lit- tie An - nie Roon 

I'll wed the one I love so dear, lit- tie An - nie Roon 
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£7 - 'rj eve - niug rain or shine, I make a call 'twixt eight and nine, On 
The fire bums cheerfully and bright As a fam'- 17 cii^le round each night We 
Mj friends de - clare I'm a jest, Un - til the time comes will not rest ; But 
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her who short- I7 will be mine, Lit- tie An - nie Boon - ej. 
form, and ev - '17 - one's de - light. Is lit -tie An - nie Boon - ey. 
one who knows its val - ue b^t, Is lit - tie An - nie Boon • ey. 
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OLE BULL. 

Ole Borneman Bull, one of the most remarkable violin yirtuoBOS of 
the world, was born on February 6th, 1810, at Bergen, in Norway. His 
father was a physician, but nearly all the members of the family were 
musical. He had several instructors in his youth who did him but little 
good, and he was in the main self-taught. After some little experience 
as a conductor in Norway he went to Cassel to see and hear Spohr, for 
whose compositions he had a great admiration. Spohr received him 
coldly and the young man left Cassel much disappointed. He returned 
to Norway for a few years and then, in 1831, went to Paris. There he 
heard Paganini and that experience was the turning point in his life. 
He soon made his fii^st appearance in Paris as a concert player and was 
well received. Then he went to Italy and created a perfect furore. 
From this time to the end of his life he traveled about the world, visiting 
every place of importance in Europe and North America. Beginning in 
1836 he gave two hundred and seventy-four concerts in Great Britain in 
sixteen months. He visited America first in 1843, and in 1879 for the 
fifth and last time. Here his success and popularity were even greater 
than anywhere else in the world, and he amassed a considerable fortune, 
most of which he spent for the benefit of his countrymen. He died at 
his home in Norway on February 5th, 1880, and must always be ranked 
as one of the greatest violinists the world has known, second probably 
only to Paganini. 
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JEAN DE KE8ZKE. 



Foremost among the operatic singers of the day are two Polish 
brothers, Jean and Edouard, the former and elder a tenor, the latter 
and younger a baritone. They come of a noble Warsaw family, and 
their mother was a soprano singer of rare ability. When Jean de 
Reszke was a mere child his mother gave him music-lessons, and with 
her he delighted to assist at operatic performances night after night all 
through the Warsaw season. On Sunday mornings he was allowed to 
exercise his childish voice in the choir in the Catholic chapel. Aftor 
some years he began to study singing under Signor Cotogni at the Turin 
Conservatoire, and went to London to hear Mario. The marvellous 
charm of Mario roused in Jean de Reszke a consciousness of what he 
himself might achieve, and under the influence of this enthusiasm he 
accepted an engagement to appear as Alfonso in " La Favorita " at the 
Venice Opera House. This was in 1874. As baritone the most 
renowned of our operatic tenors first tried the wings on which he now 
sails so proudly. " It was the one folly of my life," he, declares — ^a 
folly nevertheless scarcely to be marvelled at when one remembers that 
just as in former days his baritone was universally pronounced a tenor, 
so now his tenor is frequently described of baritone timbre. It was 
through the advice of Signor Striglia that the young artist took fresh 
lessons and re-began his career as primo-tenore. The experiment was 
in every way justified, and in 1879 Jean de Keszke made his debut in 
Madrid as Roberto in Meyerbeer's opera with amazing success. Masse- 
net, most diflficile of composers, immediately pressed him to undertake 
the leading part in such important operas as " Le Cid " and " Herodiade." 
Since that time the clever artist has appeared in every European capital, 
to win golden opinions and golden reward, his triumph culminating at 
the Grand Opera in Paris a few seasons ago when creating the 
rdle of RomeOj on which occasion no less charming a Juliet than Adelina 
Patti smiled upon him from her lattice-window, and awoke in mingled 
joy and fear to die at the feet of so knightly a lover. 
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1. By the blue Al-sa- tianmoun- tains Dwelt a maid - en young and fair, . 

2. By the blue Al-sa - tianmoun- tains Came a stran - ger in the Spring,. 
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. . Like the care - less flow- ing foun - tains Were the rip - pies of her hair, 
. . And he lin - ger'd by the foun - tains Just to hear the maid-en sing, 
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. • Just to hear the .maid -en sing; 



An -gel mild her eves so 
Just to whis • per m the 




Digitized by 



Google 



THE BLUE ALSATIAN MOUNTAINS. 



93 



ji>U I J JJ I J Jji- r \ f' l O.Jl-l J J i 



win . - ning. An -gel bright her hap - py smile, When be-neath the 

moon • light Words, the sweet -est she had known; Just to charm a- 



prti 1 ^ JJU » J i pTTJ *\*j.J\hJj \ 



i HO i rnr r r i jrr | rrr|^rrf r--^ ^^ 



{A f- r i p^jJ ..iJi J J J I r r\^^^^ 



fount- ains spin - niiig You could hear her song the while. • • • A' 
way the hours • . • . Till her heart was all his own. ... A • 
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1. Max 



wel - ton's braes are bon - nie, Where car-ly falls 

2. Her brow is like the snaw- drift, Her throat is like 

3, Like dew on the gowan ly - ing Is the fa' o' her 
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dew, And 'twas there that An - nie Law-rie, Gave me herprom-ise 

swan, Her face is as the fair - est, That e'er the sun shon6 

feet| And like winds in sunf - mer sigh -ing, Her voice is low and 
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MELBA. 

The real name of this artist was Nellie Mitchell, and she was bom 
in Australia. Her father was a wealthy contractor, and also an accom- 
plished violinist, and her mother was a fine singer. At four or five 
years old, Nellie Mitchell showed herself to be a natural musician. Her 
parents encouraged her to sing. But when she grew older and began to 
talk of singing in public, they frowned. And so this marvelously 
gifted girl was not allowed to have any regular musical instruction, such 
as would fit her for concert or operatic work, and what little instruction 
she did have was practically worthless. But when she was married, in 
1885, to Colonel Armstrong, all that was changed. He was very proud 
of her, and did not object to her going on the stage. So the next year 
he took her to London and there she got a chance to show what she 
could do at a big concert in Prince's Hall. Her appearance was not a 
success. She had a pure, fresh, powerful voice, but it was quite un- 
trained. She did not know how to use it. This she realized as well as 
her audience. So she went to Mme. Marchesi, to have her voice trained, 
and to M. Plaque, to learn stage deportment. The work she did would 
have killed an ordinary woman. But her superb physique endured the 
strain. In a year she had learned more than most girls would learn in 
five, and was ready for her debut. She took for stage-name " Melba," 
after the city of Melbourne, and made her first operatic appearance in 
the chief theatre of Brussels, on October 16th, 1887. The rdle was 
Gilda in " Rigoletto." It may truly be said that when the curtain rose 
she was unknown, and when it fell she was famous. All Brussels sat up 
all that night to talk about her. In quick succession she appeared that 
season in the leading roles of " Faust," " Traviata," " Hamlet," and 
" Lakme," and at the end of the season every critic in the Belgian cap- 
ital ranked her above every singer in the world except Patti. Since then 
her career has been one of unbroken success in Paris and London. 
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EMMA JUCH. 

Although always regarded as an American, Miss Emma Juch was 
born in Vienna, Austria, in 1863. In her infancy, however, she was 
brought to America, and New York has been her home ever since. 
Mme. Murio Celli was her teacher, and her first appearance in opera was 
in a performance given by that lady's pupils. Such was her success on 
that occasion that she immediately received a flattering offer from an 
opera manager. After some experience in concert singing, she went to 
London under the management of Colonel Mapleson, and sang leading 
soprano rdles in grand Italian opera, taking such parts as Violetia in " La 
Traviata," Astrafiaminanti in " The Magic Flute," and Marguerite in 
" Faust." She sang there three years. Then Theodore Thomas engaged 
her for three seasons, to sing in Wagnerian concerts, along with Materna 
and Nilsson. Thus she appeared one hundred and sixty-four times. 
After a few years more of miscellaneous work, she organized a grand 
opera company of her own, with which she is now identified. She has 
an exquisitely pure and sympathetic soprano voice, and decided dramatic 
ability. Her best parts are Marguerite and Mignon^ but in many others 
she has won the cordial commendation of the most cautious and conser- 
vative critics, and her place high on the list of singers is well assured. 
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THY SENTINEL AM I. 



EDWARD OXENFORD. 
Modcrato,^, 
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way I Nor friend nor foe may come or go, Whilst I command the way ! 
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THE VAGABOND. 



CHAS. LAMB KENMET, 
Vivgee. 



JAMES L. MOLLOV. 
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MY LOVE OF THE OLD SWEET DAYS. 



Words by 
ROBERT C. V. MEYEPJS. 

Andaniino, 



Masic by 
A. H. RoSEWIG. Op. 329. 
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voice to me is sweet, in the morning's early dawn. As you trip across the meadow, or me - 
brook that hurries on, babbles as it flows a-long, Making music sweet and welcome to thy 
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OUT IN THE MOONLIGHT. 



TICKERS. 



DOUGHERTY. By pv. 



^ i /j j l j r rlJ ^^ 



^^ 



1. *Twa8 ont in the moon-light to-geth-er, . . . 

2. We stood in the moon-light to - geth - er, . . . 

3. A - gain in the moon-light I wan-der, . . . 



We stood by the 
The sea -son was 
But heed not the 
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X X 



X X 
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beau - ti - f ul sea, 
wan - ing once more,, 
mu - sic nor glee, . 



And soft - ly we whisper'd sweet 
And some-how I sigh'd for the 
For sad - ly Fm long -ing and 
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X X 
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-I- _ 

non - sense • • 
non -sense • • 
wait - ing 



As hap-py as mortals could be. 

We'd whisper'd a short year before. 

One formed the gay throng to see. 



The 
We 
My 



fi'^jjUi^j- i iii i J 'd'l^LJJJH^ 
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t^^ 



^^ 
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spray from the break- ers lay gleam-ing 

went o'er the nov - els and mu - sic, 

love said we ne'er could be wed-ded 



Like gems on the 

And who the nnxt 

Be -cause 'twas no 
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>'i> . 1 /J ; u . ^ 



I rN F"^ 



gS=t* 



mofls - cov - er'd shore ; 
com -era would be; . 
nice to be free; . 



Then think it not Strang that we 
But, ah, not a word was there 
Oh, how can I ev • er 



en- 



JL 
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^ 



^ J IJ % J I J r ^N J J['i~V^*ri 



m 



prom-ised, • • That niffht, that we'd part nev - er - more. 

spo-ken, • • Of what had been prom-ised to me. . 

dure ity • • For - ev - er thus sin - gle to be. • 
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SOFRAHO. 
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then it was said in the moon-light, • • • When one hard-ly 
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then it was said in the moon -light, • • • When one hard-ly 
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THE VAGABOND. 



piuUfUo. 
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Once tender love 



Watch'd at my side, 



Now . . from a - 
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bove . . Her An - gel's m j guide ; 



When heav'n a - bove 
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Asks . . my last breath, 



An - - gel love 



Smile on the Vagabond's 
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DEAREST MAE. 



PRANCIS LTHCH. 



L. V. H. CROSBY. 



i 



«-=^ 



i^ a ft ar— g=g: 



AUegreUo. 



1 Now Nig-gera, list -en 

2 Old Massa gib me a 

3 Onde banks ob de 

4 Be • nead de sha-dy, 
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y y 



to me, a sto-ry I'll re -late, It happen'd in de val - ley, in de 

HoM-day, an' say he'd gib me more, I tank'd him ber -y kind - ly, an' 
rib- er wharde trees dey hang so low, De coon among thar branches play ,while de 
old oak tree we sat for many an hour, Hap - py as de Buz-zard bird dat 
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^^ ^^ 
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^^ 
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ole Car - li - na State ; Way down in de meadow, 'twas dare I mow'd de 
shoy'd my boat from shore ; So down de rib - er I glides along wid my heart so light an' 
mink he keeps be - low ; Oh, dar is de spot, an' Mae she looks so 

flies a - bout de flow'r ; But oh,dear Mae, I leff her, she cried when bofl^we part- 
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DEAHEST MAE. 




hay, I al-ways work de hard - er when I tink ob lub - I7 Mae. 

free. To de cot-tage ob my lab - ly Mae, I'd long'd bo much to iee. 

neat, Her eyesdey spar-kle like de stars, her lips are red as beet 

-ed, I bid my sweet Mae a long farewell, and back to Mas- sa started. 




CMORUB. 
BOBJtANO. 



ALTO. 




Oh, dear - est Mae, You're lub - ly as de day. Your 
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Oh, dear 
TxyoB, 



est Mae, You're lub • ly as 



de 



day. Your 
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Oh, dear - est Mae, You're lub - ly as de day, Your 
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'BABY MINE." 



ORAHLES MACKE7. 



ABCRXBALD JOHNSTON. 




J-j 
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p-JJ^-J-JL J l J_J J ^ l .l J. J 1 



1 I've s let 

2 Oh, I lo] 

3 I'm eo g] 



ter from thy sire, 
to see his face, 
I can - not sleep, 



Ba - by mine, 
Ba - by mine, 
Ba - by mine, 



Ba - by 
Ba - by 
Ba - by 




trJ J JlJj 
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mine; I conid read and ner • er tire, Ba • by, mine, Ba - bj 

mine; In his old ac • custom'd place, Ba • by, mine, Ba - bj 

mine; I'm so hap - py, I coold weep, Ba - by, mine, Ba - by 
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'BABT MINE." 
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mine ; He is sail - me o'er the sea, He is com - ing home to 
mine; Like the rose of May in bloom. Like a star a - mid the 
mine ; He is sail - ing o'er the sea. He is com - ing home to 
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me, He is com - ing back to thee I Ba - by mine I Ba • by 

gloom. Like the son -shine in the room, Ba - by mine I Ba - by 

me, He is combing back to thee I Ba-by minel Ba - by 



§ 11 I J jji-i Jjl^i^'ji 
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221 



mine; He is com -ing back to theel Ba - by mine, 
mine ; Like the snn-shine in the room, Ba - by mine. 
mine; He is com -ing back to theel Ba - by mine. 
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THE FINE OLD IRISH GENTLEMAN. 

BROUOHAM. Syf«. 



r^^<^~N~f 



^^^^^^^ 



7' 

I'll Binix you a 



-^- 



sing you a fine ould song made by a fine ould Pad-dy's pate, Of a 




ffi 



-h^^^^^ j^-^ 



fine ould Irish gintleman who ) taste of an es-tate £z - cept a fine ould patch of ) 
had the devil a . . • . f pitatys that he liked ex- ) 




> wm^^g4r.j^ 



m 



ceed-in-ly to ate,Forthey were beef to him and mutton too and barrin a red her- ) 
ring or a rusty rasher of bacon now and thin almost evVy f 
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oth «er sort of mate Tet this fine ould Irish gin - tleman was one of the rale ould stock. 
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THE FINE OLD IHISH GENTLEMAN. 



2nd9erm. 



J J J J J. J' i 



^-f^ 



ma 



cabin walls were cover'd o'er with fine ould I - rish mud, Be - 



fe 



122= 



cause he conld'nt afford to have any paper hangings, and between you and me he ) 
would'nt give a ) 



jp^jjj/jj . ^ 



jcij.jj Ji 



pin for them if he could^And just as proud as Julius Sayzer or Aliz-ander the great,This 



I 



IP 



independent ragamuffin stood with a glass of fine ould Irish whiskey in his fist which he's ) 
decidedly of the opinion will do a ) 



y-F^/^J^^ I /C C p ? r ' f'-^JL^JUL^ 



mighty dale of good^To this fine ould I-rish gin-tie-man, All of the rale ould stock. 
3rd verse. 



J jj/ J. j.a 



1^ 



fow this 



Now this fine ould Irish gintleman wore migh-ty curious clothes,Tho' for 



ffi 
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comfort ril be bail that they'd bate any of your fashion- a- ble beaux,For 



1^ 



-UJJJJ-H 



when the sun was very hot the gintle wind right through ) beapti-ful-ly blows, 
his ventilation garments most . • . - . f 



i 



fe 
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And he's niver troubled with any corns and I'll tell you why, because he despises the ) 
wakeness of wearing any thing as hard as j 



I kf fe^JjJJJ. j,j t |jgfrBr'r - Fl.9jJJjj .M 




leather on his toe8,Tet this fine ould Irish gin-tie-man was one of the rale ould stock. 
4th vente. 



Se 



IJ/ J^J. J l 



I ow this 



Now this fine ould Irish gintleman has a migh-ty curious knack Of 



m 
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flourishing a tremendous great shillaly in his hand and letting it drop down with a most un- 



dt 
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compromising whack. So of most superior shindies you mav take your oath if yon ) 

ever happen to be called upon for it he very nearly | 
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never had a lackyAnd it's yeiy natural and not at all surprising to suppose that the 

fine ould Irish mud was well ac - - • - 



} 



i6 ti^^yjJJ. ;,^,i/g c r [irT^^J-^-^JJ- ' i 



quainted with the back of this fine ould I- rish gin-tlc-man^ All of the rale ould stock. 
5th verse. 



&^m: 
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This fine ould Irish gintleman he was once out up - on a spree, And as 



ip 



~7S~ 



i 



many a fine ould Irish gintleman has done, and more betoken will do to the end of ) 
time, he got about as . . ( 



^fr/JjJ^J--^ : 



5 



dhrunkashecouldbe; His senses was completely mulvather'd, and the conse- ) 
quence was that he could j 



y> jjjjj.^ 



I 



neither hear nor see,So they thought he was stone dead and gone intirely, so the best ) 

thing they could do would be to have him waked and ( 



h\Jjjj'J. jijij-r^ cr.?rr^ \ ^^^^-^.[-^ 



buried da-cint-Iy, Like a fine ould I-rish gin-tie-man All of the rale ould stock. 
&th verse. 



^m 



I 



^ 



So thifl 



this fine ould Irish gintleman he was laid out up- on a bed, 



1^ 



JJr^Q jLz ^ 



r ith balf a dozen candles at his heels, and two or three dozen more or less about his head, 



S 



I 



But when the whiskey bottle was uncorked he could'nt stand it any longer, so he 
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riz right up in bed, " And when sich mighty fine stuff as that is goin about,''8ays ) 
he,'' you dont think rd be such a soft headed . . ( 



I S fAJJJJj-M.^g f P p f-rf F'^^ ^ 



fool as to be dead!"0b,thi8 fine ould I-rish gin-tie-man it was mighty hard to kilL 
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WOULD YOU? 



aUMHAU. 




J J r ^ 



I f ^J ; l. i ' ^g 



E 



1. Ba - by crow - ing on your knee, 

2. Wife with arm a - bout your neck, 

3. Lit - tie la • bor, lit • tie strife, 

4. Health and com - fort, chil - dren fair, 



While you sing some lit - tie dit-ty 

Says you look just like the ba-by; 

Lit • tie care and lit -tie cot; 
Wife to meet you at the door. 







m 



^^ 



^ 



^ 



Pulls your hair or thumbs your '^ee," Would you think it i^as not pret-tyf 
Wants some cash to make a ''spec,'' And you would re> fuse her maybe? 
Would you sigh for sin - gle life? Would you mur-murat your lot? 
Fond hearts throbbing for you there ; Tell me would you ask for more ? 




¥ 



Tell me, could you. Tell me, could you, If you owned the baby, wouid you ? 
Could you ? should you? Could you? should you? If you owned the woman, would you ? 

Tell me, should you? Tell me, should you? If you owned" the cottage** would you 7 
Show Id you ? could you ? Should you ? could you ? If you owned " the baby" would you ? 
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F. R. wooa 

ModtTtio, 



HELEN'S BABIES. 
"IN THEIR LITTLE BED." 




t;F riiff'^^^n 'r 




xj^ f. J. Js^-^i-j-u- 
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tinte: 



1 In their lit-tle beds she laid them, Bo - sj cheeks and full of play, 

2 As these lit-tle ones lie sleeping, Hold • ing each the other's hands. 




^ 



^ 



^^i=^ 



^— X 4 



3 5 



-m ' mm : 



i^czk: 



i 



:ff=?= 



::t2=J^: 



g 



J * J h 



*^==t?= 



Thought how beautiful were they ; 
Watch o'er both her lovely lambs, 



Ev' - ry one that ever saw them, 
Hel - en, tho' at work, is keeping 
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HELEK'S BABIES. 
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ipcn: 
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41 



UiniJt: 



Hel - en is the proudest mother, 



¥ W \ I 
And her fond heart leap 
Hopes of future greatness with them, When this world shall add its joys,' 
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itf=2 



At the thousand roguish anticSi 
Fills her heart with fond ambitioiv 



Of herlit-tle ba - by boys. 
Tho' they're only ba - by boys. 
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In their lit-tle bed she laid them. 



Bo - sy cheeks and full of play, 
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In their lit-tle bed she laid them, 



Bo • sy cheeks and full of play. 
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Ev' - ry one that ev-er saw them, 



Thought how beau-ti - fill were they. 
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Ev* - ry one that ev-er saw them. 



Thought how beau-ti - ful were they. 
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MRS. LOFTY AND I. 



Moif^io. 



HUTCHINSON. By v^ 




J^'lr r f r l r 



y-yi 



^ 



§ 



1. Mrs. Lof - ty keeps a car-riage,So do 

2. Her fine bos-band has white fin- gers. Mine has 




wi< [ .iFff i /i-fif J- I f < r HT * r ^ 



'i "j^' i f r r f i r r ^ ri^^rcirrrn 



I ; She has dap - pie grays to draw it, None have I ; She's no prouder with her 

not; Hecould give nis bride a pal -ace, Mine a cot; Her.'scomesnome beneath the 




hL^-^* i r * ^ H^ ^ ■' - i rjJ fir J-f-g 
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coachman, Than am I WithroybJne^yedlanghing ba- by, Trundling by; I 

starlight. Ne'er cares she : Mine comes in the pur - pie twilight, — Kisses me , _ And 



w i i i^ iu H i iih \ ^]^r^ ' 




fr- ^u,TTJ i r r r J i r r f-'' ' ''- " 



hide liis face, lest she should see the cher-mb boy, And en - y^ me. 
prays that He who turns life's sands, Will hold his lov'd ones in his hands. 
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8. Mrs. Lof-ty has her jew-ela. So have I; SheweanheiBup- on her 
4. She has those that love her Bta-tioD,NonehaveI; But I've one tma heart be- 
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'r r ^ r i J *r'cir r r r i r r r ri 



? 



bo-Bom, In -side I; She will leave her'a at death's por - tals, By and 
ride me, Glad am I; Fd not change it for a lung-dom, No, no^ 



r j i'i iiiiiii'iijLi' 



PT * r "'N I I ir I I r i J r r n 
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bv$ I shall bear the treasnre with me, When I die; 

I; God will weigh it in his bal-ance, By and by; 



For 
And 
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I have love, and she has gold ; She counts her wealth, mine can't betold. 

then the dif-f 'rence 'twill de-fine, 'T wixt Mrs. Lof-ty's wealth and mine. 
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THE LITTLE MAID MILKING HER COW. 

MOLLOY. 



AUegreUo, 



lAA^-j' J J ij. r _ e I r TV^^Yrry^ 



1. Bar-ney, I have- n't a mo-ment> So don't youhin-derme now. For 

2. How can I milk when you're near me, If you be - wil - der me 90^ Dia* 



^f=^ " j^J^ 



J: ^ 



m 



HMtf-^P^^tf^ ^M^ Y .1^1^ 



^m 



P3E3 



^^ 



i 



^ 



=f^ 



I'm in haste to the mead - ow ; I'm go - ing to milk the cow. 
cours - in' nonsense and blar-ney, And stay when I bid you to go? And 
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Why are you wan-der-ing here, air, And just at the break of day? Yon 
8ee,now,you're standing be -side me; Be care-ful, I beg .and pray; The 
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nff.For I bid you keep out of the way. It's 



knew I was coming a milk-ing,For I bid you keep out of the way. It's 

cow, 8ure,is close to you, list'ning, And minds ev - 'ry word that you say. And 
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just your bold way of act - in'; See how you fol - low me now; 
*tifl her - self is re - mark - in* The way you're go - ing on now. She 
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Com - ing here and dis - tract - in' A lit - tie maid milk-ing her cow. 
wonders you'll keep on dis- tract - in' A lit - tie maid milk-ing her cow. 
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You sigh it's dark-neas a-bout ye,That I'm the light of your day ; Yqja 
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vow you can't live without me; Sure,that's what the oth-er boys say. 
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^ 
^^ 



I 



^ 



a? ' 



H •< 



/»«*.• 



^ 



g=fF^ 



A 



JH. 



JB^. J qJl Jj.JC^'Cg l '^f ^ 



3 



a 



=»!!=;2: 



knowB^f joa'renottoooon- sait • ed. The mother may hear yon to- day? And 
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yoall be kind to her Col - leen^The lit - tie maid millring her cow. 
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>1. Why don't the men propose, inamma ? Why don't the men pro-pose? Each 

2. I'm sure I've done tne best, mamma. To make a prop - er match; For 

3. Ithrewa-side the books and thought That Ig- norance was bliss; I 

4. And what is to be done mamma? Oh, what is to be done? I 
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seems just com- ing to the point, And then a-way he goes! It 

Cor - o-nets and eld - est sons, I'm ev - er on the watch; Pve 

felt convinced that men prefer'd A sim - pie sort of Miss; And 

real - lyhave no time to lose, For I amthir-ty - one; At 
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ifl no fault of yours, mamma, That ev'-ry bo- dv knows; You f ^te th j fin - est 
hopes when some aistingu6 beau, A glance upon me throws ; But though he'll dance and 

so I lisp'd out naught beyond Plain "yeses," or "plain noes," And wore a sweet un- 
balls I am too oft - en left Where spmsters sit in rows; Why won't the men pro* 
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men in town, Yet, oh, they won't pro - pose I they won't, they 

smile and flirt, A - las, he won't pro -pose! he won't, he 

mean - ing smile; Yet, oh, they won't pro -pose I they won't, they 

pose, mamma? Why won't the men pro -pose! they won't, they 
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won't, 
won't, 
won't, 
won't. 



they won't, they won't pro- pose, mam - ma, 

he won't, be won't pro- pose, mam -ma, 

they won't, they won't pro- pose, mam - ma, 

they won't, they won't pro- pose ? mam - ma. 
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ma, they won't, they won't propose! 

ma, he won't, he won't propose! 

ma, they won't, they won't propose ! 

ma, why won't the men propose ? 
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1. Of all . . tho wives as e'er you know, Yeo 

2. Thehar - bor's past^the breezes blow ; Yeo 

3. The boa' - s'n pipe the watch below, Yeo 
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hoi lads I hot Yeo ho! yeo hot There's none likeNan-cyLee I 
ho 1 lads ! ho 1 Yeo ho I yeo ho I 'Tis long e'er we come back I 

ho! lads! ho I Yeo ho! yeo ho! Then here's a health a-f ore we 
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Yeo ho! 
Yeo ho I 
Yeo ho! 



lads ! ho ! yeo ho ! 
lads ! ho ! yeo ho ! 
lads ! ho ! yeo ho I 



See, there she stands an' 

But true an' bright from 

A long, long life to 
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waves her hands up-on . . . the quay, An'ev' - ryday whenFm away, she'll 
mom till night my home . will be, An' all so neat an' snug an' sweet for 

my sweet wife and mates . at sea, An' keep our bones from Da-vy Jones where 
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watch for me. An' whis-per low, when tempests blow,f or Jack at 

Jack at sea, An'Nan - cy's face to bless the place, an' wel - como 
e'er we be, An'may you meet a mate as sweet as Nan - cy 
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sea, Yco ho! lads! ho! yeo ho! 
me ; Yeo ho ! lads ! ho ! yeo ho 1 
Lee ; Yeo ho ! lads ! ho ! yeo ho ! 
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we go a - cross the 




^-!-- h-!_ ^■^-N--l 



^ mii-^'im^ 



^^ tr-^-^^ sFN- l^^ 



Digitized by 



Google 



NAMCT 



141 



j^. I f r r ir f t-^ * ^ j i y j. u ^ 



S 



Bea • .The sai - lor's wife the sail-or's star shall be. The sailor's wife his 
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1. O what is life ? 'tis like a flow'r That bios - 
It flour-ish-es its lit - tie hour, With all 

2. O, what is life ? 'tis like the bow That glis - 
We love to see its col - ore glow ; But, while 

3. Lord, what is life ? if spent with thee, In hum - 
How long or short our life may be, We feel 



soms and is gone ; 

its beau-ty on; 
tens in the sky 

we look, they die*. 
■ ble praise and prayrr, 

no anx-ious care ; 
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Death comeR,and,like a win - try day, It cuts the love - ly flow'r a - way. 
Life fails as soon: to - day 'tis here; To - mor-row it may dis - ap-pear. 
Though life de-part, our joys shall last When life and all its joys are past. 
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1. *Twa8 Sunday night in Podunk valley, In 

2. A wood-en settle firm and good, Their 

3. Sail cast her eyes down, look'd quite tame,Tho' 

4. Good gracious ; she gave a start from him ; Her 
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clear cold win-try weather, Jo - si - ah Per-kins and his Sail, Sat by the fire to ■ 
loving f oims supporting,TVas made of season'd, white pine wood, And just the thing for 
ve - ry sweet-ly blush-ing. While all the blood in Josh's f rame,Seem'd to his face a 
an- ger did not smother; She said " if you do that a-gain, Now, Josh, Fll tell my 
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eeth- er. The ap - pies by the chim - ney ruff Were slow-ly sret- tine 



geth- er. The ap - pies by the chim - ney rug Were slow-ly get- ting 

court-ing. At one end Sal - ly stuck like pitch, While Jo - si -ah seem'd to 

gush-ing; He hitch'd a - gain and got quite near, He could not then re - 

moth-er." They soon made up, and she came back. And calm'd her ag - i - 
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warm-er, The ci - der in the pew - ter mug, Was bubbling in the cor-ner. 

fear her. But af - ter while he gave a hitch, And got a lit - tie near- er. 

sist her. He call'd her his own Sal - ly dear, Then bash-f ul-ly he kiss'd her. 

ta- tion; When last I saw them thro' the crack, They were kissing like tarnation. 
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1. Jo - si - ah, Jo - si - ah, 

2. Jo - si - ah, Jo - si - ah. 



Jo - si - ah and his Sal - ly, Jo - 

Jo - si - ah and his Sal - ly. Bat 
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3. Jo - si - ah, 

4. Jo - si - ah, 



Jo - si - ah, Jo - si - ah and his Sal - ly. He 

Jo - si - ah, Jo - si - ah and his Sal - ly, When 
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fii - ah Per-kins and his Sail, 
f - ter while he gave a hitch, 



Sat by the fire to - geth - er. 
And got a lit - tie near - er. 
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calPd her his own Sal - ly dear, 
last I saw them thro' the crack. 



Then bashful- ly he kiss'd her. 
They were kissing like tar - nation. 
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1. I know a charm -ing lit - tie maid. She lives next door to 

2. Her head is oool, but oh! her heart! Is warm and worn - an- 
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And when 
She does 
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her wheel she rides A 

the man - nish girl, And 
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grace - ful sight is she., 

how that pleas - es me!. 



She wears a sweet and 

I've asked her if to - 
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mod - eet suit; Her hair 

geth - er we Might wheel the 



it hanes in curls., 
roaa of 



life 



Where-e'er I 
She don't say 





ride, she is my pride, The Queen of all the girls. 

''Nay/' and so some day, She'll be my lit - tie wife. 
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My lit - tie bi - cy • cle girl,., 
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Of all the maids she's the pearl,.. 



Come now with me, 



-^^^.M-^.^ 



I 



19' 



E 



=85Qgi 



*- ^ ' ^ 



g-g-i- 



i ^^7Trrf 



^r^r^ 



» m 



^t^^t- 



! ■ H- 



=^ 



»=» 



* 



r^ 



I-C4: 




:?=c 



lit time. 



w=i 



:4=-TT3---- 



-•—«•- 



:*: 



z0=zSz 



And you shall see 



My lit - tie bi - cy - cle girl. 
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1. My grand - moth-er she at the 

2. I thot' it hard-lv fair, still I 
8. What my brother said was tnie,f or 
4. One night the chair fell down;whenI 
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a^e of eigh-ty-three One day in May was ta-ken ill and died; 

said I did not care, And in the ev'ning took the chair a - way ; 

in a year or two,Strange to say, I set-tied down in mar - ried life; 

ick'd it up I found The seat had fall -en out up -on the floor, 



And 

The 

I 

And 



^=^ =^^m 



?=^ 



^ 



m 



p 



^ 



??^ J r Q^tjj^-^-jttj^^ 



,of course, was read^y ^ lawyei 



af -ter she was dead, the will,of course, was read^X & lawyer as we all stood by bis 
neighbors thejr me chaffdjmy brother at me laugh'd, And said " it will be useful, John,some 
first a girl did court,and then the ring I bough t,Took her to church,and when she was my 
there, to my surprise, I saw before my eyes A lot of notes, two thousand pounds or 
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more 



^^ ^j ^.^ , *« wasfoundjshehad left a hundred pounds, The 

When you set-tie down in lif e,find some girl to be your wife. You'll 
The old girl and me, were as hap - py as could be, For 
When my broth-er heard of this, the fel-low, I con-fess. Went 
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same un-to my sie-ter I de-clare, 
find it ve-ryhand-y I de-clare, 

when my work was o - ver I de - clare, 
near-ly mad with rage^and tore his hair, 



But when it came to me, the 
On a cold and f ros - ty night, when the 
I ne'er abroad would roam,but each 
But I on - ly laugh'd at him, then 
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law-yer said, "I see. She has left to you her old arm chai 
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law-yer said, "I see. She has left to you her old arm chair." 

fire is bum-ing bright, You can then sit in your old arm chair, 

night would stay at home, And be seat - ed in my old arm chair, 

said un - to him" Jem,Don't you wish you had the old arm chair?** 
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And how they titter'd, how they chafrd,How my brother and sis - ter laugh'd, 
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When they heard the lawyer declare, Granny had only left to me her old arm chair ! 
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1 Miss Ma - ri - on ' Meade was so 

2 But Ma - ri - on thought she would 
Bva. 3 Fred knew not the dai - sies and 
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full of art 

win ^ with art; 

pop-pies a - part; 



( Pan - el and plaque and tile ) 
( Pan - el and plaque and tile ) 
( Pan - el and plaque and tile ) 
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a heart: 
by heart: 
of art: 



She nev - er once dream'd that she had 
She knew all the rules and the terms 
And so she re - lin-quish'd that style 
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and plaque and tile ) But while she was paint-ing on chi - na with 

and plaque and tile ) She sketched up - on lin - en, she mod- el'd in 

and plaque and tile ) She pack'd all her out- fits fsix out of her 
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skill, 
clay, 
reach, 



And fir - ing with care in her port - a - ble kiln, 
She work'd boSi in leath - er and brass re - pous - se. 
She leam'd all the things that her moth - er could teach, 
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And pen-and-ink stud-ies came quite in her way ! > 
And soon, her dear Fred made his sweet little speech ! ) 
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1 In de days when de worl' war a chile, 

2 When de birds an* de beasts in de boat, 

3 Did - n' Ham got de fust pat - en* -right, 

4 When de dove hunted roun* fo* de scow, 



And dey all went to sea in de 
Went to school fo* to larn how to 
Fo* to fix up debar ob de 
She'd a miss'd ob de mark mighty 
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Wid de rain comiu' down all de while, 
Dat ar Ham poured de tunes down deir froat, 
8o der kinks would-n* spile in de night, 
On - y Ham, he war down in de bow, 
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What a man would I be, and what sights would I see. If I 
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had but a thousand a year, Gaffer Green, If I had but a thousand a year. 
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The best wish you could have, take my word, 

[Robin Ruff, 
Would scarce find you in bread or in beer; 
But be honest and true, and say what would 

[you do 
If you had but a thousand a year, Robin 
If you had but a thousand a year ? [Ruff ? 

3. 
Pd do, I scarcely know what, Gaffer Green, 
I'd go, faith I hardly know where, 
Pd scatter the chink and leave others to 

[think. 
If I had but a thousand a year, Gaffer Green ? 
If I had but a thousand a year ? 

4. 
But when you are aged and ^ey, Robin Ruff, 
And the day of your death it draws near, 
i%j what with your pains would you do with 

[your gains, 



If you then had a thousand a year,Robin Rufft 
If you then had a thousand a year ? 

6. 
I scarcely can tell what you mean. Gaffer 

[Green, 
For your questions are always so queer ; 
But as other folks die, I suppose so must I,^ 
What, and give up your thousand a year. 

[Robin Ruff J 
And give up your thousand a year ? 

6. 
There's a place that is better than thisi 

[Robin Ruf^ 
And I hope in my heart you'll go there, 
Where the poor man's as great though he 

[hath no estate^ 
Aye, as if he'd a thousand a year, Robin 
Aye, as if he'd a thousand a yearly [Ruff K 
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IGNACE JAN PADEREWSKI. 



Poland has given many great musicians to the world, but not one 
greater as a pianist than the subject of this sketch. He was born at 
Podolia, on November 6th, 1860, a member of one of Poland's noblest 
families — now, thanks to Russian oppression, impoverished and obscure. 
Until he was twenty-one years old he was only self-taught. Then he 
went to Berlin and studied under Hiel, the disciple of Hauptmann. It 
was his intention then to compose music, but when he was twenty-four he 
decided to devote himself chiefly to piano-playing, and he then studied 
for a time under Leschetizky, the husband of Mme. Essipoff. He made a 
favorable impression on the continent when he appeared in concerts, and 
on May 9th, 1890, he played in London, where his success was very great 
His American debut occurred in New York on November 17th, 1891, 
and here his European triumphs were renewed. Critics could scarcely 
find words to express their praise, and could compare him with no one 
less than Liszt and Rubinstein. His technical mastery over the key- 
board has never been surpassed, if equalled ; while in coloring and ex- 
pression he is the equal of the greatest artist. In personal appearance he 
is tall, slender, sinewy ; with a great mass of red hair hanging over his 
expressive countenance. His muscular development is that of an athlete; 
and no pianist ever had more power and endurance in fingers and wrist 
than he ; nor more of delicacy and softness, either. He is modest and 
unassuming, and off the concert-stage is an altogether charming comrade 
and man of the world. 
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FEANZ LISZT. 



The great pianist, Liszt, was born in 1811, near Pesth, in Hungary. 
His father was an excellent musician, who put the boy under instruction 
when he was but six years old, and who kept him steadily at work for 
many years. Before he was nine years old he played the most difficult 
music at concerts, and extemporized upon airs suggested by the audience. 
When ten years old he played so charmingly in a concert that the great 
Beethoven came forward and embraced him. When about twenty years 
of age he secluded himself for five years of hard study, after which he 
entered on his triumphal march over Europe. From 1836 to 1848 he 
was the idol of the continent. It is said the very sheets between which 
he slept were torn into shreds and treasured as mementos. In 1848 Liszt 
abandoned public performances and settled as musical conductor at 
Weimar, where he remained for twenty years, having many distinguished 
pupils. In 1868 he joined a religious order in Rome, and devoted him- 
self to musical instruction. Liszt introduced many improvements in 
fingering and other matters, to a great extent revolutionizing piano play- 
ing. He may, indeed, be regarded as the best representative of the 
modern style of the art. Daunreuther, speaking of Liszt in 1878, said : 
" Now, at sixty-six years of age, he is a perfect wonder as a player." 
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JOHANN STRAUSS. 



This artist is the eldest son of Johann Strauss, who was known as a 
successfiil writer of dance music. He was born at Vienna in 1825, and 
had from infancy a passion for music. Strange to say, his father 
frowned upon his ambition, but his mother secretly encouraged and taught 
him, and at the age of six . he wrote his first waltz, " First Thought." 
When he was nineteen years old he became an orchestral conductor. On 
his father's death he united his own and his father's orchestras and made 
a grand European concert tour. Then for ten years he directed the 
summer concerts in the Petro-Paulovski Park at St. Petersburg. In 
1863 he was appointed director of the court balls at St. Petersburg, but 
soon resigned the place and was succeeded by his younger brother, 
Edouard. He has written between four and five hundred waltzes of 
world-wide popularity. Perhaps his " Beautiful Blue Danube " waltz is 
the best known piece of dance music in the world. He has also written 
a number of highly successful comic operas, such as " The Merry War," 
" Prince Methusalem," " Indigo," " The Forty Thieves," " The Bat/' etc. 
These have all been performed in America many times, and are familiar 
to all music-lovers and amusement-seekers* 
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NOKDICA. 

Lilian Norton was the maiden name of this eminent American 
singer. She is an American by birth, and was chiefly instructed in 
music in the city of Boston. Her career as a student was the most 
brilliant in the history of the Boston Conservatory. Then she went 
to Italy to study for a time, and made her delmt there, taking the 
stage name of " Nordica." From the first her career was highly suc- 
eessfiil. Perhaps her best part is Marguerite in Gounod's "Faust," 
of which Gounod himself says that it surpasses any other imperson- 
ation of that character, excepting possibly Patties. Some years ago 
she was married to Mr. Frederick Gower, of Rhode Island, a gen- 
tleman of wealth with a penchant for aeronautics. He soon afterward 
lost his life in a balloon adventure, and since that time Mrs. Gower 
has not ofl«n been seen on the stage. Her amiable disposition, how- 
ever, leads her to sing in concerts for benevolent objects, and she now 
and then makes special engagements to sing in opera. Her voice is a 
pure, clear, and flexible soprano, of considerable compass, but not of 
very great power. Her style of singing is eminently natural and sym- 
pathetic, and she never fails to win the most enthusiastic applause. She 
now makes her home in this country, and is proud to testify that it was 
in her native land that her voice was first trained and her artistic capa- 
bilities first revealed and developed. 
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I WHISTLE AND WAIT FOR KATIE. 

NOLAN. BAKER. 

Tempo di Vahe. 
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p^r \ ' i J I 



=F 



^^ 



1= 



^^ 



qaence of which I whis- tie, Just to let my true love know, 
ven - tare on the whis- tie, EnoWn a - lone to "Kate and L" 
shall fond - ly whis- tie. For my Ka - tie ev - 'ry night 



^m^ u ^ 'iru ^ '^u-^ 



m 



12 



»-» \ J j IT X I #[ X X I •{ X =^F==^=»=» 



E2EE 



i 



Chorus. 



P 



^ 



^ 



I am wait - ing here to greet, Blue - eyed Kate with 



4= 



p — n^ 



^ 



jt±: 



m 



^ ^=fi j n- \ f fT i j fFi-'ffi ^ 



i 



-P — f-tr 



^^ 



m 



:t 



3i: 



IZ3 



kiss-es sweet; Ev - 'ry night at the end of the street, I 



ffl 



:?3: 



r f i -^ ^1 



^ 



:t 



T 



I 



mt 



.^* | S"HS" 



^ 



■g- . »: 



ti l l r' F 'rl^^ 



4 U-J * 



"nar 



stt^ 



i- 



-X — X- 



icfc 



— r 

whis -tie and wait for Ka 



tie. 



Ka 



tie. 
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MISTER SPEAKER, THO' 'TIS LATE. 

(ROUND.) 

4- 



J. BAILDON. 



^ 



e 



=p 



^^ 



ZS=M. 



Mis - ter Bpeak - er, tho' 'tis late, 



i 



8 



Mis - ter Speak - er, tho' 'tis 



*^T=^ 



± 



-/- 



Ques - tion, ques - tion, ques - tion, 



ques - tioD, ques - tioD, 



i 



* 



^ 



-// 



-ffr 



Or - der, or - der, or - der, hear him 1 hear him ! 



W 



R:=S= 



tho' 'tis late, I must length 



± 



=«P= 



late, 



$ 



^ 



-jiifL 



en the de 



s- n m r 



* 



r^=i^ 



hear him ! hear him ! hear ! 



P 



^ ^P 



■m • m 



£ 



-0. — m. 



Sir, I shall name you if you 

-^-^ -- 



X 



It 



hear him ! hear him I hear ! pray sup - port the chair, 



pray sup-port the 



i 



^ 



^^ 



g 



*=*: 



i 



bate, I must length 



en the de - bate, Mis 



ter 



=n=ft 



^=^j; jn:-^ 



I 



stir, 



if you stir, Sir, I shall name you if you stir, Sir, I shall 



s 



r r 



r p 



^ 



k> t 



chair, pray sup - port the chair. 



pray sup-port the chair, Ques - tion, 



^ 



i 



'A 'j^- c/c i r ^ 



Speak - er, tho' 'tis late, 



must length-en the de - bate. 



name you 



i 



^ 



=5=:^ 



■0- 

you, Sir, 



I shall name you, Sir, I shall name you if you stir. 



p 



c i r/p L'-^H'^ 



It 



It 



Or - der, hear him I hear I 



pray sup - port, sup - port the chair. 
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HAVE YOU SIR JOHN HAWKINS' HISTRY? 

(ROUND.) 



J. W. CALLCOTT. 




Have you Sir John Haw- kins' hist'- ry ? some folks think it quite a 




Mu 



sic fiU'd his wond' -. rous brain, 



his I like best, 'tis so 






Both I've read and can't a - gree, for Bur- ney's hist' - ry pleas-es 



t 



JS=:JE 



h h h 



=ff=ft 



r"y~ f " F-* ! J J X 



-*- # rv 



ifcat 



u \0t \l* 



w 



myst'ry ,Sir John Hawkins', 



Sir John Hawkins', 



s 



Sir John 



I 



=fS=t5 



h K K h=Br=:^ 



J hj 



=8*= 



M J J J g±M 



plain, his I like be8t,hi8 I likebest,hi8 Ilikebestjhis I like best, 



=K=ar 



SF^ 



fab I 



^ 



M m w ^ 



lii ]^ U U ' ^ - 



me„ 



Bumey's hist'ry. 



Burney's hist'ry, Bumey's hist'ry, Bumey's 



m 



\ ^ \^ ) ^ 



Haw- kins'^ 



Sir John Haw-kins', Sir John Haw- kins', Sir John 



-p r r 1 



•^ — t^ — it- 



like best, 



i 



how d'ye like him ? how d'ye like him 7 how d'ye 



^1^ 



m m 



"P — m m 



4?=tc 



U l^ U 



hist' - ry, Bur - ney's hist'- ry, Bur- ney's hist' - ry, Bur- ney's hist' - ry, Bor-ney'a 



f> + 



% 



S=t2= 



Haw - kins'. Some folks think it quite 



myst* - ry. 



^ 



^ + 



3 



like him ? His 

^ + 



like 



best, 'tis 80 plain. 



^H= 



^^ 



d ■'-f 



=t: 



* 



i 



^ 



hist' - ry, 



Bur - ney's hist' 



ry pleas 



me. 



K. B.—LeaTO out tll« Bars between -^ + UU the 8rd voice comes In, then go on. ^^ ^ 

11 niniti7PHhvC:r005le 
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THE LITTLE DOG UNDER THE WAGON. 



Words from the "BOYS." 



(A Song for tub Childkbn.) 



BISHOP. 




^ 



^ 



l/^Come, wife!" 

2. A - way 

3. The fiskrm 

4. Old Spot 



says good 

they went 

er all 

he Bayed 



old farm 

a good 

his pro 

the farm 



er Gray ; 

round pace^ 

duce sold^ 

er's life, 



"Put 
And 
And 
The 



^ 



^^ 




^=* 



m 



s 



s 



T 



^t^=^- 



it 



$ 



on your things; 'tis ma? • kifo-da^, Let us be off, and 

joy came to the farm • er's face. "Poor Spot," said he, "did 

got his pay in yel - low gold, Then start - ed home - ward 

£nn. - er's gold, the farm - e;'s wife; And now, a he - ro 



^ 



r"^a^7r 



^^ 



m 



^ 



^ 



m 



^ 



r 



^ 



ride to town, Be - turn - ing ere the sun goes down. Spotf 

want to come, But I am glad he's left at home: He'll 

af - ter dark — Home through the lone • ly for - est Hark I A 

grand and gay, A sil - ver col -lar he wears to- day, And 
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fc=t 



:is=fz 



jN J' J -JU 



* J 



' no; we'll leave 
guard the bam 
tramp springs from 
ev - 'ry- where 



old Spot 
and guard 
be - hind 
his mas 



be -hind." But Spot 



the cat, 
a tree; 
ter goes, 



And keep 
"Your gold 
A - mong 



he barked, 
the cows 

or else, 
his friends, 



and 
out 
youp 

a • 




T: 



m 



=5=^= 



^^ 



t: 



Spot he whined, And soon made up bis dog • gish mind To 

of the lot" "I'm not so sure of that," growled Spot, The 

life!" said he. The moon shone bright, bnt he did not see The 

mong his^oes, He fol-lowsop-on bis hor • ny toes. The 




<!' J. J J J 



i c J. j1 



h-1 h- 



steal a- way un-der the wag 

lit - tie dog un - der the wag 

lit • tie dog un-der the wag 

lit - tie dog un-der the wag 



on, Yes, soon made up 



on, 



^Fm not 



so sure 



his 
of 



on, The moon shone bright, but 
on, He fol - lows up - on his 



TT^l 



pt 



^S 



w^ 




m 



m 



R -J- 



-1 

on. 
on. 

OD 

on. 



dog • gish mind To steal a - way un - der 

tha^" growled Spot, The lit - tie dog un • der 

he did not see The lit - tie dog un - der 

hor • ny toes, The lit - tie dog un • der 



the wag 
the wag 
the wag 
the wag 
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MATRIMONIAL SWEETS 



Hi. 

Iflljlr IT jl^UJ. 



FHEEMAN 



J JIJ J^Ji 



J ^ 



1 . Do cease your clack, and hold your tongue, Your al-ways teazing, squalling, bawling, 

2. You know you're al- ways gad-ding a - bout, Danc-ing, walk-ing, chat-ting, talking, 

3. You'll own your tern- per is ver - y bad. Looks so flout - ing, al- ways pouting. 



i/ii^ir c-^^^^JiJ JJ j'lJ J^J i 




^^Tr-^rSTta- j r^r^ i 



She. He. 



You Vo always quarrell- ing all day long, And ug - ly names are call - ing. Yob 
You know from mom 'till night you're out With oui - er la- dies walk- ing. Yo« 
Yours is e- nough to drive one mad, Sus - pi - cious, jeal- ous, doubting. Yoa 

-* .-H 1 > i^^* " ■ I ^ 



' j^--f f f f r^'^ ■'"/J^ii rT^ J 



m 



5f5 



^ 



c i r- j -I 



^ 



j*J Jj j l J J' B 



jlJ ^-i J l 



know you ne'er can bo at peace. Now pray do let your passion cease. You're 
know you're always af -ter fellows. 'Tis only you're so ver - y jealous. You'll 
know my pas - sion don't re-main. But soon as off, be - gins a - gain. Oh, 



^^'i j i j ii j jiJ li 'I 



»}* rl f ,Z^ 



iLi itJ I C^ ^^ 



8bb. 




Hb. 



; JJ- I /J J J JJ I J Jj I I 



nev • er oui- et. I de - ny it. 

own you do it. You shall rue it. 
how vex - ing! How per-plexing! 



^d- 



am you'll my rage increase. 



We're a happy pair so peo - pie say. 
You'll put me in a rasre a -{rain 



rage 



gain. 




^ i i1/^?f^ l i J j 11 



^ ^^^d^^0U^ ^ 1^ f i 
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^1 



» m 



nrr f i ^ f r ^^ 



Oh, dear! oh, dear I 'tis the plague of my life That ev- er I be-came your wife, Oh, 
He. 



^^ 



I h 



'N ^V j'l 



j' l r c c g g 



Oh, dear! oh, dear! 'tis the plague of my life That ev - er you became my wife. Oh,. 




fjji iuiiiU gf J' 



cJ-^e^i 



p 



fm m m -i #- M . ^ m ^ ^ r (^• 'p ^ 



S 



S5t;5e 



X 1X 1 



dear! oh, dear! 'tis the plague of my life That ever I became your wife. 



f r:c i; f l ^--^^'^g l r c ^^ lJ ^^ 



m 



dear! oh,dear! 'tis the plague of my life That ever you became my wife. 



fj-f ^1/7^ J f I f f > .^J^j^-i^ 




te'» cfl^ 



i^i 



^ 



He. Madam, we had better part, Than by living constant din in. 
She. Oh, I'll agree, with all my heart; Let's be the task beginning. 

Hb. I hereby Did a last adieu! 
She. And I now take a final view! 

He. North! 
She. South! 

He. East! 
She. West! 

He. Take which comer you like best. 
Roth i ^^* dear! oh, dear! I now for life Am rid of my tormenting wife. 
* ( Oh, dear! oh, dear! I now for life Forsake the office of a wife. 

Well then, madam, as you are determined to go, good bye! Good bye, sir! Tou'D 
recollect, madam, 'tis all your own fault. I beg your pardon, sir, 'tis all your own fault. 
I say 'tis yours, sir. Zounds, madam, I say 'tis yours. You know I never was in a passion. 

He. My dearest love dont leave me so; Without measure you're my pleasure. 
She. You know my love I could not go. For you're my darling treasure. 
He. Then for the future let's agree 
She. And live in sweetest harmony. 
He. Nor let to-morrow 
She. Bring forth sorrow 
He. To crush our sweet felicity. 
g^^ j Oh, dear! oh, dear! 'tis the joy of my life That ever I became your wife. 
^^" ( Oh, dear! oh, dear! 'tis the joy of my life That ever you became my^ife. 
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THE SAND-MAN. 



Words from lDdependttiit» 
AUegretto, 



i 



=5=^ 



m 



^ 



i 



ADAM OEIBEU 



p* 



f 



im:t 



P 



^ 



F=t=^ 



^^ r ^ r r I r^"^^ 





3^^ 



P 



^ 



r 



» « * 



rS=3= 



«fc=S: 



-mt- 



zm^m: 



P 

1. He peeps in at the key-hole. And he bobs up at the pane, 

2. He whispers quaintest &n • cies ; With a ti - nv sil - ver thread 

3. I see two eyes the bright-est; But I'll not tell whose they are 



P 



4= 



! m 



^ 



When 

He 
They 



^^ 



m 



:ff=t 



i 



:lt=p: 



^ 



=fs: 



^^3= 



-J — J- 



w 



± 



Bcar - let fire - light dan - ces 



sews up silk - en eye - lids 

shut up like a Jil - y — That sand-man can't be far 



On wall and floor a - ^in. 
That ought to be in bed. 



$ 




Hushl 

Each 

Some- 



z9 f J -*-U» 



■«^ 



S 



^^- r ]— -r I -^ -g l " r 

H*^ ! I — 1» — I 1 



i 
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^ 



S 



here he comes the sand-man, With his dream cap he is crowned, And 
wee head nods ac - quaintance, He's known where-ev - er found; All 

bo - dy grows so qui - et— Who comes with-out a sound? He 



^ 



m 



=-=s= 



m 



\dl' I 



r I I |: 



$ 



grains of sleep he scat - ters, Qo - ing round, and round, and round — While the 
stay - up - lates he catch - es Gro - ing round, and round, and round — With a 
leads once more to dream-land, Go - ing round, and round, and round And a 




i 



fc=fc 



-1 1 



lit - tie ones are nod - ding, go - ing 
pack of dreams for - ev - er go - ing 
good-night to the sand- man go - ing 



round, 
round, 
round. 



$ 



^'=^=r-^^-m- 




^3l 






i 



H *f 




£ 



P*T 



i 
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THE FRIAR OF THE OLDEN TIME. 



O'KEEFE. 
AUegro SpirUo90. 



RUSSELL. 



i 



*-^* I I J i r g ^^ 



1. I am a f ri - ar of 

2. Af - ter sup -per of heav- 



^^m 



^ 






s 



f^f^ \ f^f^ 



h' h- I 



i 



^ 



^^ 



S K 



^ 



P==P 



? 



^ 



^ItpE 



OP - ders grey, And down in the vallies I take my way, I pull not black-berry, 
en, , I dream, But that is fat pullets and clouted cream. Myself by de - nial I 




^!^>J ^j JU^^ J J ^ ' 



J. 



m 



5=3: 



^*-^ 



t J jj .lJ J^^ 



J^^ J > J 



^ 



haw or hip, Good store of ven'son does fill my scrip. My long bead roll, as I 
mor - ti - f y. With a dainty bit of a war - den pie. I'm cloth - ed in sackcloth 




j J j i jjjj ' I'p " 7'^ I 



w 



i 



T^—r 



^^ 



I 



r I P Jp J 



JJ^ jJ^JJg 



^^ 



mer-ri-ly chant, Where-ever I walk, no money I want, Where-ever I walk, no 
for my sin, With old sack-wine I'm lined within, With old sack-wine I'K 



^m 



g-Jj i -Jl-j^M/J-;^! 



s 



t 



^ 



^ 



^ 
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Jj.JJ •' I 



MJJ-^r ^ 1 



money I want, 
lined with -in. 



And why Pm so plnmp the 
A chirping cup is my 



^^^^^^^^^ 



^-^t- f f- z- 



m 



^ 



i 



ad Kb. 



jjj ^'i^- 



^^ 



^ 



w 



^ 



rea-son Pll tell. Who leads a good life is sure to live well; What 

mat - in song, And the vesper bell is my bowl ding dong. What 



$ 



m 



3 



^m 



w=^ 



ad lib. 



m 



^^ 



w 



Pf..f;jjj | ^. JJJ jij:j ; j,j^ ^^ 



bar - on or squire, or knight of the shire Lives half so well as a ho - ly friar. 

A.' 



^m 



^y 






fr=F 



rf 



s 



^^ 



S^J'j^SlJ-^ i JJ 



half so well, half so well, as a ho - ly 
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THE FRIAR OF THE OLDEN TIME. 



tf J ■ I J ■ 



i J. i J^JJ'.a 



friar, 



Ab a 



cara:rir >rJ ^ 



rj'p i / 



^^, 



^S:?: 



fe' TLf p 




^ fi!i£Ff c i ^ S r i f-f * I 
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221 



^Q j.J I ^/;? | JT3,r3'; l J7:j^ 



ly friar, As a ho 



^^m 



•-=-^ 



^^^ 



'~:-^ ^ '' ff yj./W ^ j^T ^ 



a=ji= 



^,q] i .7];rj i J73j J 



_ ^ j?ij?J jj-QJ r >' ^jTiJ^'-^Jif- rti 



ly. friar, As a ho 



ly friar. 
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m 



^m 
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P — g 
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SPANISH BAIXAD. 



WAKEFIELDi 




3 



m 



^ 



^ 



^ 



one thing, tell me tru - ly, Tell me why youBComme bo? Tell me 

walking in the gdr - den, Pluck-ingfloTrrs all wet with dew. Tell me. 



E 



S^ 






^*^ 



^ 



^ 



X X - 



<fi r- r. :■ ^u j. j^jU^^^ 



why, whenask'd a question. You will al-ways an-swer no? 
ill you be of-ien-ded. If I walk and talk with you? 



WIJ 




piumosBO* 



j ^ s* * 1^ 



^ 



C£:C5^ji . 



X X 



^ X 



No sir I 
No sir I 



no sir! 
no sir ! 



no sir ! 
no sir 1 



no 
no 



sirt 
sirl 



j^' ^i^iji^ i^ 



S^ 



* 9 S- 



3 



I 



:^=iF 



^^ 



-^1-^ 



■^z^ 



May be sung as a Duct; Qentleman singing flist^ second and third yerses> omlttiQg "Nq. Sir!" aft« 
fiiBtaiidiAOcnulyeiies. ' 
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NO siRr 
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/ J k >t_ I |-^ 



i 



X » 



y y 



No sir! 
No at! 



no sir I 
no sir! 



no sir I 
no sir! 



no! 
no! 



4- Jji l jjh Ji ^p 



^^ 



P 



^ 



^ 




^ 



^^ 



4^^SF 



^ 



&^ C f> | Jj^ ^".J l f Jjy l j. JJ'J I 



was a Span - ish merchant, And be - fore 
walk-ing m the garden I should ask 



he went to sea, He told me 
you to be mine, And should 



A >- ^ ^ ^ ^ ^ ^^5* >^ ^ 



^ 



m 



^ jj. J 



3^^ 



to be sure and an- swer No ! to all you said to me^ 

tell you that I love you, Would you then my heart de - cline ? 
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ddo/rom. 



^ 



cJX^^ i 



^ 



X X 



X X 



X X 



No sir 1 
No sir I 



no sir I 
no sir I 



no sir ! 
no sir I 



no 
no 



sirl 
sirt 



4ite 



iJi^ijii i - Ji i 



• -9- • 



^ 



hi X 



^^=j^ 



-q-»- 



^ 



^ 



^B 



^ 



X X 



No sir! 
No sir! 



no sirl 
no sir! 



no sir! 
no sir! 



no! 
no! 



^^ 



^m 
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e 



1 m 



s^=t 



• « 
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^p 



1 X 



> »1 X 



iN i X 
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TIT FOR TAT. 



(SONG.) 



NEMO. 



HENHT PONTET. 



Moderate. 






^ 



If you 






a tempo. 



d 1 1\ 



i=.^jl i^l-^ 



m- 



3 



E 



£^ r.^ >t : 



^ 



Qrfuiam. 




eroesthehill, b7m7father'siiull,AudwalkalongthefieldBarbout a mile, By the 




4- 



^!=tc 



-t- -^ mSTt— 



^ l td 






^^ 



< K r 



^=*: 



i^ 



willow oopte, where the pathway stops. You'll find a very high and awkward stile ; It has 



■z-jy^-zA )f- 



•»_5" =^- *- 



"»<—»- 



=Sci: 



^=? 



«« 



rt)dU 



1^ 



giqi^ 



^F=g: 



5--fcB^ " " ■ -J ^-it -M> — » 



3tSF 



5— ^ 
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N^!■»^^J^^^ 



i 



m 



^S^:S- 



J * * *-^^ =3 



^ 



4*: 



:««: 



S=3: 



four high steps so wide - ly set, To croes it by my-self I am arfraid ; 
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M 



w 



Mt_-iui4 M- 



i-4* \ * i- 



Fed. 



^^ 



^m 



^iS= 



irg 



'^^^ 



r 



?F=P 



i 



:^f=« 



^^ 



q^^ 



-j i * J I 



^ ■ * J. 



never dare that way re -pair, Un-les& at hand I've strong and friendly aid, 'Twas 



f 



m 



^=*= 



^%m 



-^ — ^ 



Fed. 



Fed. 



i^ 



^ 



m 
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there, one day, in the month of May, I met a loving lad, And in my sweetest tones, I 
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asked him would hemind,would he be so verykind,Astohelpmeo'erthosefourmostawkward 
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stones ? He helped me "one," he helped me "^uh)," and then to my surprise, he paused and 
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said : "Rose, I love you T* I on-ly laughed; "Rose,doyouloveme?" Isaid/'not L" " Then 




i 



Wi 



eoUavoee, 



m 



ii ^- 



eollaffoce. 



^ 



3. 



P a tempo, grazioao. 



^ ^ /.JJ J I J J j'JU J 




stay where you are,8weetheart," said he, And turned a - way with-out a-noth-er word I I 




could not get up or down in my fright, What was I to do in such a sad and sorry plight ? 



$ 



«* 



^ 



m 



g 



i=^- 



^ * 1^ 



X 'j'l X 



•g •! . X jl-h d 



r^ 




«-^ 



-*^-*- 



^ X 



Digitized by 



Google 



i 



M 



TIT FOR TAT. 



adlib. 



189 



^ 



m 



R:^ 



What was I to do in such a sad and sorry plight? a tempo. 
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" Come back! come back!" I wild - ly cried, " Comeback! come backl I 
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want togo to town, you'll gain my sweetest smile, 

If you help me o'er the stile. And p'raps I'll tellyou more when I am 
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down." He helped me "three" he helped me "fmu'' Then with a laugh I bounded lightlj 
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o'er, — "Rose,wbat8S7 you!" I only laughed; "Ro8e,you prom-bedl" 1 8aid,"not I." I 
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told him to stay where he was just then, And tripped a- way with-out an-oth- er wordi He 
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did not get up, — he did not go down, — But sat upon the stile, looking at me with a frowD,And 
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if you cross the hill^and walk about a mile J think you'll find him sitting on that self-same stile I 
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1 I'll tell you a tale now with -out a - ny flam, In Holland there dwelt Myn- 
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■ heer Von Clam, Who ev' - ry morn - ing said: "I am the* rich-est merchant in 
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Bot - ter-dam." Ri tu, di nu, di nu, di nu, Ri tu, di ni nu, ri 
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2 One day, when he had stuff 'd him as fiill as an egg, 
A poor relation came to beg, 

But he kicked him out without broaching a keg, 
And in kicking him out he broke his leg. 
Bit tu, di nu, etc. 

3 A surgeon, the first in his vocation, 
Came and made a long oration. 

He wanted a limb for anatomization, 
So he finished his jaw by amputation. 
Bit tu, di nu, etc. 

4 " Mr. Doctor," says he, when he'd done his work, 
" By your sharp knife I lose one fork ; 

But on two crutches I never will stalk, 
For I'll have a beautiful leg of cork." 
Bit tu, di nu, etc. 

5 An Artist in Botterdam, 'twould seem. 
Had made cork legs his study and theme ; 
Each joint was as strong as an iron beam. 

And the springs were a compound of clock-work and steam. 
• Bit tu, di nu, etc. 

G The leg was made, and fitted right, 
Inspection the Artist did invite ; 
Its fine shape gave Mynheer delight. 
As he fixed it on and screwed it tight. 
Bit tu, di nu, etc. 

7 He walked through squares, passed each shop. 
Of speed he went to the utmost top ; 

Each step he took with a bound and a hop, 
4nd he found his leg he could not stop I 
Bit tu, di nu, etc. 

8 Horror and fright were in his face, 

The neighbors thought he was running a race ; 
He clun^ to a lamp post to stop his pace. 
But the leg wouldn't stay, but kept on the chase. 
Bit tu, di nu, etc. 

9 Then he called to some men with all his might t 
"Oh, stop this leg, or I'm murdered quitel" 
But though they heard him aid invite. 

In less than a minuete he was out of sight. 
Bit tu, di nu, etc. 

10 He ran o'er hill and dale and plain, 
To ease his weary bones he'd fain. 

Did throw himself down, but all in vain. 
The le^got up and was ofi again. 
Kit tu, di nu, etc. 

1 1 He walked of days and nights a scoref 
Of Europe he ha^ made the tour, 

He died— but though he was no more, 
The legwalked on the same as before I 
Bit tu, di nu, etc. 
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1. Ye sons of freedom wake to glory,Hark I hark! what myriads bid you rise, Your chiidren, 
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2. Oh, liberty! can man resign thee, Once having felt thy glorious flame ? Can tyrants' 
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wives and grand-sires hoar- y, Behold their tears and hear their cries, Behold their 
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bolts and bars con - line thee. And thus thy no - ble spir - it tame ? And thus thy 
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no - ble spir - it tame ? Too long our country wept, bewailing, The blood-stain'd 
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host, a ruf • fian band, Affright and des • o - late the land. While 



f' J . J ^-^^^ ^ ^J-J^j^jT J J. Jl J ^ 



>«£: 



^* J. J'J^Liy^a^*N-;=^#^J. J^JJ > J l 



Bword our oonquerora wield, But freedom is our sword and shield, And 
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peace and lib- er-ty lie blceeding. To arms, to arms, ye brave I The 
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To arms, to arms, ye brave I The 
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pa - - triot sword unKheath! March on. 



march on, 
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all hearts resolved On lib - er - ty or death I March on, march 
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all hearts resolved On lib - er - ty or death I March on, march 
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1. There swells a cry as thunders crash, As clash of swords and breakers dash; To 

2. Two mil - lions swiftly came the cry, And lightnings flash'd from ev-'ry eye; Our 

3. And though my heart should beat no more, No foreign foe will hold thy shore; Rich 
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Rhine, to Rhine, to the German Rhine, Who will protect thee ri v - er mine ? 

youth so good and brave will stand, And guard thee Ho - ly bor - der Land. 

a6 in wa - ter is thy flood, Is Ger - ma - ny in he - ro blood. 
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Dear Fath - er • land, let peace be thine, DearFath - er -land, let peace be thine, 
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Brave hearts and true defend the Rhine, Brave hearts and true de - fend the Rhino. 
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LET ERIN REMEMBER THE DAYS OF OLD. 
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1. Let E - rin»re-iiiem-ber the days of old,£re her faithless sons betraj'd her; When 

2. On Lough Neagh's bank,as the fisherman strays, When the clear cold eve's declining,He 
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Ma • la-chi wore the col-Iar of gold, Which he von from her proud in- va • der ; 
sees the round tow'rs of oth - er days In the wave be- neath him sbin-ing; 
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When her king8,with standard of green unfurl'd.Led the Red-Bran^JHH|t3 to danger; 
Thus «hall mem'- rj oft- en,in dreams sublime,Catch a glimpse of the days that are over ; 
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Ere the em'raldgem of the west- em world Was set in the crown of a stran- ger. 
Thus sighing, look thro' the waves of time For the long-faded glories they cov - er. 
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Lords of convention 'twas Claverhouse spoke, Ere the King's crown go down there are 

hills beyond Pentland and streams beyond Forth,If thc're Lords in the Southland the*re 

dee he is mount -ed,he rides up the street; The bells are rung back- wurd^the 

wa to the hills, to the woods, to the rocks; Ere I own a u-surp-er Vll 
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crowns ^fHppbi'oke, So each ca-va-lier who loves hon-or and me, Let him 
chiefs in tne jTorth ;There are wild dun-nie wassals,three thousand times three, Will cry 
drums they are beat; But the Provost,douce man^said just e'en let him be. The 
couch witn the fox; And tremble,false Whigs,tho' triumphant ye be, You have 
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follow the bonnet of Bonnie Dundee. Come fill up my cup, come fill up my can,Com!d 

Iley for the Bonnets of Bonnie Dundee. Come fill up, (be. 

town is weel quit of that deil of Dundee. Come fill up, (be. 

not seen the last of my bonnet and me. Come fill up,<&c. 
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sad- die my hore- cs and call up my men, Como o - pen theWestPort and 

4. Fling all your gates o- pen,and 
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let me gae free, And its room for t^ Bon-nets of 
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Bonnio Dundee, 
let mo gao free. For 'lis up with the Bon-nets of Bonnio Dundee. 
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1. My country, 'tis of thee, Sweet land of liher - ty, Of thee I sing; Land where my 

2. My native country, thee, Land of the noble, free, Thy name Hove; I love thy 
8. Let music swell the breeze, And ring from all the trees. Sweet freedom's song; Let mortal 

4. Our fathers' Qod, to thee, Author of lib - er-ty. To thee we sing; Long may our 
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fathers ^ed, Land of the pilgrim's pride, From ev'ry mountain's side Let freedom ring 

rocks and rills, Thy woods and templ'd hills; My heart with rapture thrills Like that above. 

tongues awake ; Let all that breathe partake ; Let rocks their silence break,The sound prolong. 

land be bright With freedom's holy light ; Protect us by thy might. Great €k)d, our Eangl 
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DIE BEIDEN GRENADIERE. 



R. SCHUMANK. 




4- 



J J J||J y'^J J > J l 



diers, 
dier, 



m 



-w- 

In Rus - sia tbey had been tak • en, And 

die toa ' ren in Rum - land ge - fan - gen, und 
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when they came t<> the German frontier 
ah sie ka-men in* 8 deutsche Quartier, 



Their cour - age was sad - ly 
He lies- sen die Kd - pje 
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France's proud realm had been shak - en ; De - feat - ed and scat - ter'd the 

Frank' reich ver - lo - ren g^ - gan - gen, be - siegt und ge- aehla - gen das 
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tap ' fe -reHeer, und dor Kai - ter,der Kai- aer ge -fan -gen/ 



$ 



3 



^ 



* 



m 



^ 



fit. 



^^ 



i 



::«= 



HUE 



ss^ ^ 



p 



p 



K K K 



J J i J J J 



How bit - ter - ly wept then the grena- 
Da wein -ten zu • eammen die Uren- a- 
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wohl oh der ktag - lich - en Kun- de ; der Ei- ne 
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My wounds are bleed - ing and 
wie brennt meine al - te 
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go - ry." The oth - er said ; " My sun is set, 

Wun - de** Der And' re sprach: " Das Lied id aris. 
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child at home, With- out me they fare bad - ly." What mat - ters 
Kind zu Halts, die oh - ne mich ver - der - benJ' Was achert mich 
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wife ? what matters my child ? 
Weibt toasgchert mich Kind? 
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Flin - U gieb mtr in die Hand, 



My sword a- round me 
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EV'RY BULLET HAS ITS BILLET. 
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1. Tm a tough true- heart - ed sail -or, Care - less, and all that, d'ye see; 
3. We who brave the bri - ny o - cean Nev - er fliuch 'cause dan- ger's nigh ; 
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Nev - er at the times a rail - er, What is time or tide to me? 
Griev-ing, boys, is all a no-tion, We bid fear and dan - ger fly; 
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All must die when fate shall will it, Prov - i - dence or- 

Send the cheer round, mind don't spoil it; Cheer! nor heed the 
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Man the boat, boys, Yo, heave ho ! Yo, heave ho ! Yo, heave ho ! 
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THE MONARCH OF THE WOODS. 
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1. Behold the monarch of the woods! The mighty old oak tree; He 

2. How oft the monarch of the woods, Up - on a summer's day, Has 
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braves the rag-ing of the storm, On land or roll - ing sea; He 

seen the mer- ry chil-dren sport, And 'neath its shad - ow play; From 
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waves his branches deck'd with green. In sum-mer's gol - den glow. And 

youth to manhood they spring up. And old age comes at last. Then 
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I - vy clothes his leaf -less form Thro' win - ter's frost and snow: King 
green grass waves up - oh their graves. And all life's dreams arc past! Yet 
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Time, the con-quer-or of all, 
8trong-er grows the mighty tree, 
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lie bold - ly does de-ty, 
In hale and hear - ty pnme, 
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stands the monarch of the woods, 



t^-§ 



a^--^=Mi 



When a - pes have gone by. 
De - f y • ing ago and time. 
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Green and hearty,grcH*n and hearty, hear-ty will he stand. When a-ges have gone 
Stands the monarch of the woods, the monarch of the woods, De - f y- ing age and 
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1. In days of old when 

2. So this brave biigfat, in 
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Knights were bold. And barons held their sway, A war - rior bold with spurs of gold. Sang 
armour bright, Went gaily to the fray. He fought the fight, but ere the night, His 




mer - ri-ly his lay, Sangmer .ri-ly hb lay. My love is young and 

soul had passed a -way. His soul hadpass'da - way. The plighted ring he 
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wore, Was cnish*d and wet with gore, 



And eyes so blue, and heart so true, That 
Yet ere he died, he bravely cried, Pve 
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none with her oompare. So what care I, tho' death be nigh, FU live for love or 
kept the vow I swore. So what care I, tho' death be nigh, I've foaght for love and 
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die. So what care I, tho' death be nigh, I'll live for love or die. 
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CANADIAN BOAT SONG. 

FOR THREE VOICES. 



THOMAS MOORB. 
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1 Faiutly as tolls the ev'ning chime,Our voices keep tune and our oars keep time, Our 
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2 Why should we yet our sail un-furl ? There is not a breath the blue wave to curl, There 

3d VOICE. jg- 



3 Ot - ta - wa tide ! this trembling moon Shall see us float o - ver thy sur- ges soon, Shall 
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voic- es keep tune and our oars keep time. Soon as the woods on shore look dim, We'll 



is not a breath the blue wave to curl. But when the wind blows off the shore. Oh, 
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see us float o - ver thy sur - ges soon. Saint of this green isle, hear our pray'r, 
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sing at Bt. Ann's our parting hymn ! Row,brother8,row, the stream runs fast, 
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Grant us cool heav'ns and fav'ring air. Blow,breezes,blow, the stream runs fast, 
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rapids are near and the day-light's past, The rapids are near and the day-light's past. 
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ARM, ARM, YE BRAVE. 



FROM JUDAS MACXJAB-fiUS." 
AUegro. 
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Arm, arm, ye brave ! 
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Arm, arm, ye brave ! a 
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no - ble cause, a no - ble cause, 



The cause of Heav'n your zeal demands. 
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Arm, arm, ye brave! a no - ble cause. 
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In defence of your nation,re - Ii-gion,and laws, Th'al- 
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ho vah will strengthen your hands. 



Arm, arm, Arm^amijyebravela 
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no - ble cause, The caoso of Ilea v'n demands your seal, a no • ble cause 
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Arm,ann,y e brave ! Ann,arm,y o bravo ! The cause of Ilea v'n your zeal de-mands. 
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•BONNIE CHARLIE. 



OBMS OF SOOrtlAMD. 



DUMM. 
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1« Bon* nie Char - lio's now a - wa; Safe- lyower the friend • ly main; 
8. En - glish bribes were a' in vain, Tho' pair and pair - er we maanbe; 
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Mon-7 a heart will break in twa, Should he ne'er come back a-g^n. 
Sil - ler can - na buy the beai*t That beats aye for thine and thee. 
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Will ye DO comeback a>gain?WUl je no come back a 'gain? Bet-ter lo'ed ye 




oan-na be. Will ye no come back a -gain? 
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1. Te trusted in yonr HielancE mop. 
They trusted you dear Charlie! 
They kent your hiding in the glen, 
Death or exile braving. 

€. We watoh'd thee in the gloaming hoar. 
We wafcch'd thee in the moniing grey, 
* A. fact highly honorable to Highlanders. 



* Tho' thirtjr thouBfmd pounds they gl% 
Oh, there is nane that wad betray I 

5. Sweet's the Laverock's note and lan|^ 
Lilting wildlvup the glen; 
But aye to me he sings ae sang. 
Will ye no come back again? 



THE STAR-SPANGLED BANNER 



P 



Sola orQuartette. 



MET. 
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h^ N 
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trf 
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1. Oh, say, can you see, by the dawn's ear - ly light. What so 

2. On the shore dim - ly seen thro' the mists of the deep, Where th© 

3. Now where is that band who so vaunt-ing - ly swore. That tho 

4. Oh, thus be it ever when free - men shall stand Be- 



[ I f f I ' l ^ i'M f f r ii - ; , ^ 



■ jH'f^ i 



' i'V^^^V^i' 



proud - ly we hailed at the twilight's last gleaming, Whose broad stripes and briffhl 

foe's haughty host in dread si - lence re - pos - es, What is tnat which the 

hav - oc of war and the bat - tie's con - f u - sion, A home and a 

tween their loved home and the war's des • o - la - tion. Blest with vict-'ry and 
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THB STAH-SPANOLED BANNEIt 



jt 



^tt 
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^^^^-^ 



'7^ 
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s 



starSy thro' the per - i - lous fight. O'er the ram - parts we watched, were bo 
breeze o'er the tow - er - ing steep, As it fit - f ul - \j blows, half con 

coun - try should leave us no more ? Their blood has wash'd out their foul 
peace, may our heaven res - cued land Praise the Pow'r that hath made and pre- 

N 



m^ e E i C r 



^ 



|::^F l 1^ ^I' l 



f J i' i i j ,l l ^^ ll I Ir' \\\\ \M 



r r 

gaNlant- ly streaming? And the rock-ets* red glare, the bombs bursting in 
ceals, half dis - clos - es? Now it catch -cs the gleam of the mom - lug's first 

footsteps* pel - lu - tion. No ref - uge could save the hire- ling and 

served us a na - tion I Then con-quer we must, when our cause it is 

^ J I . , ■■■^^^/ J J-^. 
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H^r,^^^ 
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23 



«t=s 



air, Gave proof through the night that our flag was still there, 

beam. In full glo - ry re - fleet - ed, now shines on the stream: 

slave From the ter - ror of flight or the gloom of the grave: 

just, And this be our mot - to: "In God is our trust!" 



m 
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Chorus, ff 
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^ ^^jT- 
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Oh, say does 

rris the star - span 

But the star - span 

And the star - span 



r 

that 
gled 
gled 
gled 



star - span - gled ban 

ban - ner: oh, long 

ban - ner in tri 

ban - ner in tri 



ner 



i 



yet 
may it 
umph doth 
umph shall 
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at 
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wave O'er the land of 



-Ki 




the free 

J3 



and the home of the brave. 
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THE HARP THAT ONCE THRO' TARA'S HALLS. 



MOOHE 



^^^^^ 



^ 



^5 



? 



3 



1. The Harp that once thro'Ta - ra's balls The 

2. No more to chief and la - dies bright The 



_ Andante, mm^ hmb ^^S h 



^ 



I 



5C 
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^^FJIj ^J|g^ ^Ei g=r-H!=f # ^^ 
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soul of mu - sic shed. Now bangs as mute on Ta - ra's walls As if that soul were 
Harp of Ta - ra swells. The chord a-lone that breaks at night Its tale of ru - in 
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g%=F^ 
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^^^ 
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J ^As-fJ^ s--sr r . r \ t^ ^±=^ ^^ 



s 



fled; So sleeps the pride of f orm - er days, So glo- ry's thrill is o'er, And 

tells; Thus f ree-dom nowRo sel-dom wake8,Tbe on -ly throb she gives Is 




-t-p[ 



gt" pl^^ ^-^ ^ 



^m 
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hearts that once beat high for prai8e,No w feel that pulse no more ! 
when some heart,in - dig-nant, Dreaks,To show that still she lives. 
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FROM "ELIJAH.** 
Andantino. 



OH, REST IN THE LORD. 
(ARIA.) 



MENDEIJSSOHl 




Oh, rest in the Lord, wait patient -I7 for Him, and He shall 



BEE 
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give thee thy heart's de • sires: Oh, rest in the Lord, wait patient -ly for 



^ ^ J uJ J I J ^ J-^ I , X * ^ ^ 

!■■ ■ H— y i^ : M -^^ L. — m --J 



1^^ 
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^=F=it 



^p ^^ 



Hiniy and He shall give thee thy heart's de - sires, and lie shall ^ ve thee thy heart's de- 
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sires. Commit thy way un-to Him, and trust in Him; commit thy way un- 



OH, REST IN THE LORD. 
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^^^ 



^gsj ^^ ^u ^m 
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to Him, and trust in Him, and fret not thy-self because of e - vil 




do - ers. Oh, rest in the Lord, wait pa-tient-ly for Him, wait pa-tient-ly for 







^ 



j?^^hF^ 
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^^ 



Him; Oh, rest in the Lord, wait patient-ly for Him, and He shall 
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give thee thy heart's de - sires, and He shall give thee thy heart's de - 
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OH, REST IN THE LORD. 



shall give thee thy heart's de-sires. Oh rest in the LorcL Oh, rest in the 



sires, and H e shall give thee thy heart's de-sires. Oh rest in the Lord, Oh, rest in the 
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^^ 
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1 ^=7^ 



♦ ^ 
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MCKEEVER. 



, THE OLD, OLD STORY 




1 . Ilundrcds of years have van-i jIi' J,IIcrocs have lived and died ; But most have been f or- 

2. Age af - tcra^o is roll - ing,Of eighteen hundred years, And yet the dear old 

3. Sing it when I am dy - ing; Oh, may the last word bo The blessed name of 
i).c. Tell me the old, old sto - ry. Of Ilim who loved me so; Who died that He might 



bvull f:^ 



m 



^i- i iFir % 
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m^4^^ mA^ ^ ^^Mu4 



r 



the 



got - ten. Ex- ccpt the Cra - ci - ficd. I love, in the dear twi - liglit, Be- 

Bto - ry Still fresh and new ap-pears. We love it in our childhood. And 

Je - BUS, Je -BUS who died for me I We'll sing it then in heav- en. In 

save me, Hundreds of years a - go. 




side my mother's knee, To sit and hear her sto- ries Of Him who died for nie. 
in our youthful prime ;We love it in our manhood,And in our life's de«cline. 
our e - ter-nal rest. For-ev-er and for -ev • er, With spirits of the blest. 
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BUT THE L ORD IS MINDFUL OF HIS OWN. 

FROM "sT. PAUL." MENDELSSOHH, 

Andantino. 



s 



wH—0-^- 



g ^j^^^i^^p ^ pfe fc l;^ 



But the Lord is mindful of His own, He re - mcm-bers His chil 




^^^^ 
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^^^Lj J IjT^^ ^ ^SEs^iiiJz ^sgrj ^T i] 



dren; But the Lord is mindful of His own, 
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the Lord remembers His 
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Bow down be-fore Him, ye migh 
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VoTB.~P]a7 lint flT« niMMnt for Introdnotton. 
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BUT THE LORD IS MINDFUL OF HIS OWN. 



s 



crei. 



* ij yj J>i J 



i 



tst 



for the Lord is near us! Bow down before Him,ye migh - ty, 

Li, I 1 I ' N— ^ — f^ — V 




for the Lord is near 



us! Yea, the Lord is mindful of His 



cres. dim. f> \ir I 



i 



^fm 



^M 
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fe-^^#&^ 



p^ 



-* 4- 



own; He re - members His chil - dren; Bow down before Him, ye 



^^^m 
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t^j^^ 
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dim. 
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-cr- 



18 near 



mighty, 



for the Lord 



us! 
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ANGELS EVER BRIGHT AND FAIR. 
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HANDKL. 



Larghetto, 




m 



^m^ 



;$H«= 



^^ 



An-gels, ev-er bright and fair, 



An-gels, ev-er bright and 




g^^^^ ^£?^^"??T 



fair, Take, O take me. 



Take, O take me to your care. 




^^EEr-^gggEi 



■ ^m 
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tr- 



^^^&^fe^;^ ^fe^i £^£j);=.^ ^ .g^h^ 



Take me, take, O take me, — An - gel8,ev - er bright and fair, Take, O 
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^m^f^^^ ^ ^ ^ ^ 
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ANGELS, EVER BRIGHT AND FAIR. 




^ H 



3^3^^^g^^^ ^ g^^^=3^^ B 



i 



take me to your care; Take, O, take me to your care ! 







^^ 



^ fs^jg^ g^^ss^ 



i 



^^^i^^^^ 



Speed to your own courts my flight, Clad in robes of virgin 




m^^^^ 



whiteClad in robes of virgin whiteClad in robes of virgin whiteTake me Angels ever bright and 







I22I 



fair, Take, O take me. 



Take, O take mo to your care. 
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ANGELS, EVER BRIOHT AND FAIR. 



23.'^ 



^pE^Nj ^y^ f^^* 




Take me, take, O take mc, — An - gels, cv - er bright and fair, Take O 




^=^^ 




raU. 



■,-^«3if=&^.i 



-r-e 



T^m 



take me to your care; Take, O, take mo to your care! 




DEAR JESUS, LET ME LEAN ON THEE. 




^ ? 1 * 



f 



KIEFFER. 

=1^ 



-j^li'M^ 



1. So dark the way, lean-not 

2. My bur-den Ik>wb me to the 

3. One 4mile,and all my fears would 



see. |C), Homo time,smilin|]^ Faee Divini'l 

I>K)k down and make my . . . night to shine. 
I^rd, *tis more Uian I can bear, 

Did*Ht Thou not come my . . lot to hhare? 



knee 
flee. 




One whi8iKT,and the storm Mould 

cease, And I should feel the . perfect 



peace. 



r? 5 5^ *- 



^ T^-^Sfgl- 



.SL 



So dark the way I can not s«*e. 
Dear Jesus, let me . . . 

M V burden bows me to the knet- 

Dear Jesus, let me . . . 
One Bmile,an4 all my fears would 
flee. Dear Jesus, let me 






lean on 
lean on 
lean on 



P^- 




Thce, 
Thee, 
Tlice, 



Diar 
Dear 
Dear 



Ji'- sus, lc»t me lean on 
Je- BUS, let me lean on 
Je- sus, let me lean on 



Thee. 
Thee. 
Thee. 
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TURN BACK PHARAOH'S ARMY. 

80LO. Moderato. 

\M ^'j \ J. J J. Ji J ^ Ji J ^^-Ttr= r\ 

1. Gwine to write to Mas - sa Je - bus. To Bend Bome val - iant sol - dier, 

2. If you want your souls con - ver -te^ You'd bet - ter *be a pray-ing, 
8. Tou Bay vou are a sol-dier. Fight- ing for your Sa-yioory 
4. When the chil-drenwere in bondage. They cried un - to the Lord, 

i 5. When Mo • seB smote the wa - ter. The chil- dren all passed o - ver, 
'6. When Pharaoh crossed the wa-ter. The wa-ter» came to-geth-er, 

Jbcfer. 



J 1 .1 J i J i .f i i jv^i^ pg g g g i 



To turn back Pharaoh's ar - my, Hal - le - lu! 

To turn back Pharaoh's ar - my, Hal - le - lu! 

To turn back Pharaoh's ar - my, Hal - le - lu! 

He turned back Pharaoh's ar -my, Hal- le - lu! 

And turned back Pharaoh's ar -my, Hal- le - lu! 

And drowned ole Pharaoh's ar -my, Hal- le - lu! 



To turn back Pha-raoh's 
To turn back Pha-raoh's 
To turn back Pha-raoh's 
He turned back Pha-raoh's 
And turned back Pha-raoh's 
And drowned ole Pha-raoh's 



^Pi 



m 



^ir ^ i f f f ^ 



U ]/ 




g g . g | L ' I J r Jl J JlJl^ 



my, Hal - le 



iu 



jahl 



To turn back Pha • raoh's 




^ ^ /b' i | i f i g e g g'e e g-M 



ar - my, Hal - le - lul To turn back Pharaoh's ar - my. Ha - le- 



j!>tp I J. j i /' J J' J i ; ; ^ 



i 



la 



jahi To torn back Pha-raoh's ar - my, Hal • le - lut 




Digitized by 



Google 



GO DOWN, MOSES. 
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m 



^JH^^-^ 



kd: Let my 



^^ 



• rael was in Egypt's land 

2. When Is - rael out of E - gypt came, 

3. O come along, Moses, you'll not get lost, 



, r 

my Deo - pie go. 

Let my peo - pie go. 

Let my peo - pie go. 



i 




il^ ^ i' r'l^ ^ 



stand. Let my 



^ 



IZ2Z 



Oppress'd so hard they could not stand, liet my peo • pie go. 

And left the proud op - pres - sive land, Let my peo - pie go. 

Stretch out your rod and come a - cross. Let my peo - pie go. 



=g: 



^ 



,1 |i ii' i' ii' i' Jh' i' ^.i II 

Go down, Mo - ses. Way down in E - gypt land. 



^ 



Gk> down, 
Go down. 



Mo - ses. 
Mo - ses. 



Way 
Way 
Way 



1^^ 



J: 



^ 



down in E - gypt land, 
down in E - gypt land, 
down in E - gypt land, 



^ 




4. 
As Israel stood by the water side. 

Let my people go, 
At the conmiand of God it did divide, 
Let my people go. 

Go down, Moses, &a 

6, 
Pharaoh said he would go across. 

Let my people go, 
But Pharaoh and his host were lo0t| 
Let my people go. 

Go dowsg Moses, Jbcu 



6. 
O bretheren, bretheren, you had better be 
Let my people go, [engage^ 

For the devil ne's out on a big rampage. 
Let my people go. 

Go down, Moses, &c. 

1. 
O take your shoes from off yer f eet^ 

Let mv people go, 
And walk mto the golden street^ 
Let my people go. 

Go down, Moses, Ao* 
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HEAR THE ANGELS. 



O'KANE. By^». 



muJLLLk^^ii J j' nr-m 



1. Ho - ly an-gels in their flight, Trav-el o - ver earth and sky, Acts of 

2. Tho' their forms we can not see. They at- tend and ^uard our way, Till we 

3. Had we but an an-gel's w^ing, And an an-gePsheart of flame. Oh, how 

-F ha 1#— 



^F g t £ 
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r^-H u i 



i?— k— W- 



»?=t« 



Pt^ 



^il^-Pffe#=^ ii 



Interlude, to he played very sofUy 



Az 



-s 



^^ 



^ ^ cJ eJ 



kindness their delight, Winged with raer-cv as they fly. Ju - bi - la - te, ju- bi 
join their coin-pa - ny, In the fields of heavenly day. Ju - bi - la - te, etc. 
sweet-ly would we singjThro' the world theSaviour's name. Ju - bi - la - te, etc. 

^ 1^ . ^ ^ ^ ■ I * — m — m — m-. n .. .ra „ . ra rs 
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on <A« organ, or sung by a quartet in an a^oining room. 



^^m^m§^ 



^- 



la - te, ju - bi - la - te, A 



men. 




f— t 



=l^J: 



Coming, 

Don't you hear the an-gels 



-iS>- 
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ttxt^ 
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P3^ 



Com - ing, 

Ov - cr hill and plain, Hear the an - ffcls com- inff With sweet 

— * — 1» ^ — fc»>— -g > r — '_ 




zt=s 



immm 



^ 



1^ 



Com - ing 
mu - sic in their train ? Yes, we hear the an - gels 



^^^=|=f 
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3S 



^5^ 



Com-ing 

From their heavenly home. Hear the an - gels sing- ing as they come. 

1^ ^ ^A "^^ 
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A LITTLE TALK WITH JESUS. 



f^ H^^ 



FISCHER. Byi 
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\ d'. -^ i J l j .'ll 



« al t « 



!• A^ lit - tie talk with Je - bus, how it soothes the rug - ged road I 
How it seems to help me on - ward, when I faint be>neath my load I 




t^'ii'^ p p i r* 



hen my heart iscnish'dwithsor - row, and my eyes with tears are dim, 



^==F 
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^m 
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tie talk with him. 



Pfe^ 



There is nought can yield me com *> fort 

UfL ^ -^ 



like a lit 



^ 



p: gp p i r' in 



Ifai 



d be at rest; 



2* I tell him I am weary, and 1 lain woul< 

That I am daily, hourly longing to repose upon his breast; 
And he answers me so sweetly, in the tenderest tones of love^ 
*'I am coming soon to take thee to my happy home abovet 

ft. The way is long and weary to yonder far-off clime. 
But a little talk with Jesus doth while away the time. 
The more I come to know him, and all his grace explore^ 
It sets me ever longing to know him more and more. 

4. So I'll wait a little longer, 'till his appointed time, 

And along the upward pathway my pilgrim feet shall climbw 
There, in my Father's dwelling, wnere many mansions be, 
I shall sweetly talk with Jesus, and he will talk with me. 

THE LORD'S PRAYER. Marshall. By per. 




^m 



s 



s 



=# 



1. Our Fathei*, who art in heaven, hallowed 

2. Give us this day our 

8. And lead us not into temptation, but de- 



be thy name; 
dai - ly bread; 
liver us from evil; 



i 



I 



^ 



•gTW 



:£ 



Thy kingdom come; thy will be done on earth, as it is in heaven. 

And forgive us our debt8,aswefor-give our debtors. 

For thine is the kingdom, and the power, and) ^ ^ 

the glory, for- J • 



men. 



^rt 



16 



Digitized by 



Google 



2:38 



ADMIRATION. 



FROM HATDM. 



r?T ''il'J|>l.i,iVl: l: 'll.'?l,'V'i;i|'l' II 



r 
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1. Guide me, O thou great Je- ho- vah, PU -grim thro* this bar - ren land: 
Bread of hea - yen. Bread of hea- yen, Feed me till I want no more. 

2. O- pen now the crys-tal fountain. Whence the healing streams do flow. 
Strong De-liv - erer , Strong De-Uv- erer, Be thou still my strength and shield. 



mj ^ i) r 
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Jl 



J^ 



f Fir" r i p pi^ 
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at 
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Unison. 
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D.C. 



^ 



^^ 
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I am weak, but thou art mighty; 
Let the fie - ry, clou-dy pu-lar 



Hold me with thy ]pow*rful hand: 
Lead me all my journey through: 



m 
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FREDERICK. 



^^ 
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KINGSLEY. Bjpei. 



^ i j i j I 



T? 



Jbia 




would not live al - way : I ask not to stay Where storm af - ter 
2. I would not live al - way, thus f et- tered hy sin, Temp - ta - tion with-» 
3. Who, who would live al - way, a - way from his God I A - way from yon 



har I f r pf c rCllf \\ ft \ r 1 1 \ 
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storm ris - es dark o'er the way ; The few 
out and cor - rup- tion with- in : E'en the 

heav- en, that bliss- ful a - bode. Where the riv - 



^^ 



lu - rid mom-ings that 

rapture of par- doa 

ers of pleas - ure flow 
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F^ 



dawn on us here Are e-nough for life'i 



^^ 
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dawn on us here Are e-nough for life's woes, full 
is mingled with fears, And the cup of thanks-giv- ing 
o'er the bright plains,And the noon-tide of glo - ry 



o-nough for its cheer, 
with pen - i -tent tears, 
e - ter - nal- ly reigns. 
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HARK I THE ANGELS' SONG IS SINGING. 



BOPBANO. 



DH. LESUB. 
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1. Hark ! the An - gels' soDg u sing - ing, Soft it falls up - on the ear, 

2. Lord, while these thy hosts are bless -ing, Prais-ing and a- dor - ing Thee, 
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Joy with - in those hearts is springjog, O'er re- pent - ant sin - ners here. 
Hum - bly we our sins con - less - ing, Con - trite pen - i - tents would be. 



b*^MS-f=f3^-H-^^Tffr^ 



P 



^Jj J i ^'f-H^ ^ 



^^ 



T # IT 



Ju - bi-la - te! ju • bi- la - te! ju - bi - la - tel A - men. 
Ju - bi-Ia • te! ju • bi- la - tel ju - bi - la - tel A - men. 
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Hush I the gates of Heav'n are bring-ing Sweet - est sounds that earth can hear. 
Then the glo - ry nev - er ceas - ing, All thy pardoning mer - cy see. 
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Hal - le - lu - Jah ! hal - le - lu - jah I hal - le - lu • jah t A - men. A - men. 
Hal - le - lu - jah ! hal - le - lu - jah I hal - le * lu - jah 1 A • men. A - men. 
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EMMA THUESBY. 



Perhaps no singer produced by this country has a better place in 
the American heart than has Miss Emma C. Thursby, She is a native 
of Brooklyn, N. Y., and a pupil of Mme. Rudersdorff and Sig. Errani* 
Her voice is a pure, sweet soprano. Its tones are " now richly colored 
with warm feeling, now bright, and very bird-like." Her compass is 
from G in cUt. to A below the staff. For Sunday services in the Taber- 
nacle Church of New York, she received a salary of ^,000. Strakosch 
agreed to give her $100,000 for three years' singing in concert and 
oratorio, with her expenses, two months' vacation each year, and the 
privilege of giving parlor concerts. Miss Thursby was devotedly 
attached to Mme. Rudersdorff, to whom she considers herself greatly 
indebted for her success. Her former teacher, in return, declared Miss 
Thursby to be "just a little darling." She is of petite figure, with a 
very expressive face, and a most charming and modest bearing. She has 
always absolutely refused to appear upon the stage in opera. During 
his visit to this country the Emperor of Brazil, Dom Pedro, offered her 
the most flattering inducements to visit his dominions, but she declined, 
preferring to pursue her studies, and follow her own plans of travel and 
study. 
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LILLIAN EUSSELL. 



Foremost among the popular favorites of the comic opera stage in 
America is Miss Lillian Russell. She is an American by birth and 
education, and her mother, Mrs. Leonard, has been eminent as a speaker 
and writer on various social subjects. Lillian early manifested decided 
musical talent, and while yet a mere child often sang for the entertain- 
ment of her mother's guests. After a time she secured a position as a 
chorus singer in a light opera company. In this capacity she had a 
varied career throughout the country, meeting with most success at San 
Francisco. Returning to New York, she sang for a time in Rice's 
Burlesque Company. The leader of Rice's orchestra was then Harry 
Braham, and between him and the fair singer a warm acquaintance soon 
sprang up, which resulted, a few months later, in their marriage. Soon 
aft;er this she secured an engagement as a ballad singer at Tony Pastor's 
well-known variety theater. Here her success was very great, and she 
soon became the leading attraction. Her personal beauty, more than 
the merit of her singing, was soon the talk of the town. Then Mr. 
Pastor put on his stage condensed versions of popular comic operas, in 
which she sang the leading parts. Her next engagement was at the 
Bijou Opera House, where she sang the leading parts in numerous comic 
operas and burlesques, notably in an adaptation of Gilbert & Sullivan's 
'* Patience." At this time in her career she was divorced from Mr. 
Braham, and married Mr. Fred. Solomon, an orchestral conductor and 
composer of comic operas. With him she paid a visit to England, where 
her professional success was great. On her return to this country she 
became, for some seasons, the leading singer in the stock company of the 
New York Casino. By diligent study she had so developed her voice 
and improved her style as to be worthy of rank among the best lyric 
sopranos of the day. Her marvelous beauty of face and figure had also 
been heightened by maturing years. Her engagement at the Casino 
closed in the summer of 1890, when she paid another visit to England, 
and in the fall of that year reappeared in New York at the G^den 
Theater. Miss Russell has, as already intimated, been an earnest student of 
her art, and the effect of her studies is to be seen in her progress from a 
place in the chorus to the foremost rank among the star singers of to-day. 
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CONSIDER THE LILIES. 
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Con - sid - er the li - lies of the field I how they growl they toil not. 
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li-lies, how they grrowy Con-sid - er the lilies, how they grow; they toil notythoy 
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Solomon in all his glo - ry was notarrayed. 
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CONSIDER THE LILIES. 
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■AWRY. LOWRY. Brt 

1. Je • ru - 8a- lem, for - ev-erbiiirht, Beaatif al land of rest I M^o win-ter tnerc 



ru - 8a- lem, for - ev-er bright, Beaatif al land of rest I No win-ter tnere, nor 

2. Je - ro - sa- lem, for - ev-er free ! Beaatif al land of rest 1 The soaPs sweet home of 

3. Je • ra-8a-lem,for-ev-er dear, Beautiful land of restl Thy pearly gates al- 
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ohill of nightyBeautif al land of i 



Ding cloud is chased away ^The sun breaks forth 



Liberty, Beautiful land of rest! The gyves b( sin, the chains of woe,The ransomed there will 
mostappeaTyBeautif ul land of rest! ^d when we tread thy lovely shore. We'll sing the song 

we've 
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end- less day. Je - ru - sa • lem 1 The beau-ti - f ul land of rest ; Je - ru - sa • 
nev - er know. Je - ru - sa - lem I The beau-ti - f ul land of rest; Je - ru - sa • 
sung bc-fore. Je • ru • sa - lem 1 The beau-ti - f ul land of rest; Je • ru • sa • 
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lem ! The beautiful land of rest. Beaa • ti • f ul land I Beau - ti-f ul 
lem ! The beautiful land of rest, 
lem I The beautiful land cf rest. 
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We w^t im - pat ient to be- hold Thegatcsof pearl, the streets of gold. And 



We wait im • pajtient to be- hold The gates of pearl, the s 
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REMEMBER NOW THY CREATOR. 
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Be - mem- ber now thy Ore - a • tor in the days of thy youth, 
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In the days of thy youth, Be-mem-ber now, re - mem -ber now 
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Be - mem- ber thy Ore - a - tor in the 




^ 



j | J J J J ij j ^;^ 



r J X 



^ J. 



^ ' •«sl 



plea - sure in them. 



^ 



Re - mem- ber thy Cre- 
Re - mem- ber thy Cre - a - tor in the 



% 



f 



-X — »- 



-r^*- 



tzdbfez 



Be - mem -ber thy Cre- 



dayg, 



fe^=^ 



JFTTLTi CHOBUa, 



P 



^ 



^ 



r- g r e^^ 



^ 



- a - tor m the 
days, the days of thy youth. 



Fear God, and 

/J 



i 



i 



-g — g= 



± 



=t 



r u ' — ^ 

-a • tor in the days, 



i* 






-* J 



W> f.^r 



keep 



his com 



mand - ments, for 



this is the whole 



r I ^ f f f 



^ 



.M> r^ d*!-^-#4-g^ 



P 



i 



-/ 



JJ. jj J, J 



// 



& 



P 



^ 



da • 



ty of man. Re - mem - ber thy Cre - a - tor. Fear 



^=F: 



e 



^/?d J i H J:r V.^ 



^ iSIotoer. 



i 



m 



3^ 



-=-* 



^ 



God and keep his com • mand - ments. A - men. A - men, 
-i^ gJ I g? m ' m I c! ^ rJ I g^ * I & , fs L — ^ 



P ' P - 



^ 



I t 



?^ 



-»^-»- 



122= 



f 



1= = 



^ 



Digitized by 



Google 



CHARLES GOUNOD. 



Charles Gounod, the composer of " Faust " and of many other highly 
meritorious musical works, is a Frenchman, and was born in Paris on 
June 17th, 1818. He studied music in Paris and in Italy. When the 
German soldiers drew near to Paris in the Franco-Prussian war he 
abandoned his home and sought refuge in London. He was of a most 
erratic temperament. He began studies for the Romish priesthood, but 
falling desperately in love he abandoned the holy orders and married. 
When he fled to London he abandoned his family, accepting a home 
under the roof of a wealthy family named Weldon, who resided in 
Charles Dickens' old house in Tavistock Square. Here he remained three 
years, doing some good musical work. He at last returned to Paris, 
leaving his afikirs with the Weldons in anything but a pleasant shape. 
Law-suits and bitterness followed, but Gounod remained with his family, 
enjoying a peaceful old age, honored by French society and surrounded 
by French artists. 

His genius and capacity as a composer are unquestionably of a high 
order, but yet of an erratic sort, which found congenial play in the wierd 
scenes of " Faust." Not many composers could have done so grandly by 
such a subject, and were it Grounod's only work it would suffice to guaran- 
tee his lasting fame. 
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ANTON RUBINSTEIN. 



Indisputably the greatest living pianist, and, with the possible excep- 
tion of Liszt, the greatest that ever lived, is Anton Rubinstein. He was 
born of Russo-Grerman parents at Vichvatijnetz, in Russia, in 1829, and 
fflx years later went with his family to Moscow. There his mother taught 
him to play the piano, and from his eighth to his thirteenth year he studied 
the famous master, Villoing, of Moscow. At ten years of age he gave 
his first concert at Moscow, and then made a tour of Europe as a " boy 
pianist." In Paris he tried to enter the Conservatoire as a student, but 
was rejected. Nevertheless, he played before Chopin, Liszt, and other 
celebrities, and won their commendation. Liszt was then supreme in the 
musical world, and young Rubinstein imitated many of his mannerisms. 
Later, the boy studied at Berlin and then taught music at Vienna. He 
was poor, success seemed impossible to attain, and he once thought of 
forsaking music and emigrating to America. But in 1850 he went to St. 
Petersburg. The Grand Duchess Helena, sister of the Czar Nicholas, 
recognized his genius and befriended him ; and thenceforth he prospered. 
He made brilliant tours of Europe, gave in 1872 two hundred and fifteen 
concerts in America, and devoted his energies largely to building up the 
great Imperial Conservatory of Music at St. Petersburg. 

In addition to his wonderful performances on the piano-forte, Rubin- 
stein has won much fame as a composer, his works including oratorios, 
operas, symphonies, and songs. His visit to this country made Rubin- 
stein a familiar personality to our best lovers of music. His success was 
great and instantaneous. His peculiar appearance and his mannerisms 
left an impress on the memory, and his magnificent playing, grand and 
colossal in style, stamped him at once as a genius of no ordinary rank. 
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ROCK'D IN THE CRADLE OF THE DEEP. 
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1. Rock'din thecra-dle of 



the deep, .... I lay me down . 
2. And Bach the trust that still were mine • • . Tho' stormy winds 



. . in peace to 
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Se - cure I rest up - on the wave. For Thou, oh 
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For Thou dost mark the spar -row's fall I 
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calm and peaceful is my sleep Booked in the cradle of the deep. And 



Bock'd in the cradle of the deep. 
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Bock'din the cra-dle of the deep. 
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2. And 



calm and peaceful is my sleep, 
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JESUS, TO THEE I COME. 
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1. Je-suSy Icome — ^I come to-night; Re-store tome m7blind-ed8ight;And in my 

2. Je-sus, I come — ^I can - not stay From Thee an-oth- er pre-cious day; I would Thyr 
d. Je-sus, I come, ''Just as I am/' To Thee^the ho - ly, spotless Lamb; Thou wilt re- 
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soul,'1et there be light! ^ Je-sus, to Thee I come I Je-sus, to Thee I come I 
word this night o-bey ; Je-sus, to Thee I come I Je-sus, to Thee I come I 
ceive me as I am ; Je-sus, to Thee I come I Je-sus, to Thee I come I 
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I KNOW THAT MY REDEEMER LIVETH. 
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^r0 M '! ■ ^^>i# 



f J i ryri^j * \ **r \ ftr \ j r 




EEfe |gJ^J£M J=^ ^ 



liv-eth : 



For now is Christ risen from the dead. 
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ris-en from the dead: 



The first fruits of them that sleep. 




GRACE. 
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Ab - sembled at our fami- ly board, We ask Thy blessing, dear- est Lord ; 
May soul and bod -7 both be fed Asheav'nwardbyThyhandwe'reled. A- men. 
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Accept our thanks for that we now receive, Make us in Thy rid graces still to live. 
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FROM MAP.ITANA." 
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HOLT MOTHER, GUIDE HIS FOOT-STEPS. 
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And the good, the good remains se- 
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care; 
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Sainted Moth - er,oh, befriend him, And thy gentlest pity lend him. 



l>ef riend him. And thy gentlest pity lend him. 



cure; 
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Sainted Moth - cr,oh, befriend him, And thy gentlest pity lend him. 
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Ah I Ho- • ly Moth • er, 
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foot-steps; Ah I guide them at a mo - ment, at a mo - ment 
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foot-steps; Ahl guidethemat a mo - meBt,guidethemat amo • ment 
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HOLY MOTHER, GUIDE HIS FOOTSTEPS. 




Let the wick - ed heart then per-ish^ Let the wick - ed heart then 




sure. 



Let the wick-ed Let the wick - ed heart then 
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per^ish; Saint - ed Moth - er,oh I befriend him 
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gent - lest, and thy gent - lest pi - ty lend him. 
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gentlestjthygent-lest pt - - - ty lend 



him. 
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gentlestythygent-lest pi 



- ty lend him. 
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COME CLOSER, SOUL, TO ME. 



o'kane. 



wm 



^^ 



-J— rr J 



^ 



1. Me-thinks I hear inySaviour8ay,"ComecloB-er,clo8 - er, soul, to-day; Of 

2. Draw iiear,thoa wea • ry one,nor fear; I am thy por - tioii,re8t thou here ;Nor 

3. Come near - er, wee|>-in^ one,My balm Shall soothe thy spir-it with such calm.Look 

4. Come clos - er, fear - fid one,aiid hide Be-neath My sha - dow ;there a - bide Till 
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all my f ul - ness,come, partake. And I 

let one doubt thy peace al-loy; A - bide in' 



will per -feet make. 



thy loy 

in Me, thy fife, thy joy. 
up with faith; l' Inow thy grief, And I will give thee blest re -lief. 



K^ 



the bright dawning of that day, When gloom and night shall flee a - way. 
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Come clbe-er, come clos-er. Come clos - er,soul, io Me; Come 

Come closer, come closer. 
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clos-er, come clos-er, Come clos - er, soul, to 5le.'^ 

Come clos-er come clos -or. 
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CLEFT FOR ME. 



BRUCE. By per. 
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1. "Rook of A - ges, cleft for me/'Thonffhtlessly the maiden sung, Fell the 

2. "Let me hide my -self in thee," Felt her soul no need to hide; Sweet tbe 
8. "Bock of A - ges cleft for me" — ^TVasa wo- man Bung them now, Pleading* 





Repecajor 4th cmd bih 



^ m ] ^ Mepecujor «ca cma oca verui. 



wordsnn-conscions-ly Fromher ffirl-i8h,ffleefultongne;Sanga8 lit - tie children 

song assongcouldbe^Andshe had notho'tbe-side; All the words nn - heedine- 

ly and prayerfully; Ev -'ryword her heart did know; Bosethe songasstorm-toss^d 
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sing: Santas sine the birds in June I Fell the words like liffht leaves down On the 



sing; Sang as sing the birds in June I Fell the words like light leaves down On the 
ly Fell from lips untouched by care, Dreaming not that each might be On some 
bird, Beats with wea - ry wing the air, E v - 'ry note with sor-row stirr'd, Ev-'ry 



m 



gj^rTfMi' LL i | r^iir rti 



kjH:JJjVlilj:.f|j^ J: J | j JJli^i ^j^ 



cnr-rent of the tune. "Bock of A -ges, cleft for me, Le« me hide myself in thee." 
oth - er lips a prayer, 
syl - la - bte a prayer. 
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"Bock of Ages, Cleft for me," 

Lips grown aged sung the hymn 
Trustingly and tenderly, 

Voice grown weak, and eyes grown dim. 
"Let me hide myself in thee," 

Trembling though the voice, and low. 
Ran the sweet strain peacefully, 

Like a river in its now. 
Song as only they can sing, 

Who life's thorny paths have pressed; 
Sung as only they can sing, 

"Who behold the promised rest — 
** Kock of Aees, cleft for me^ 

Let me hide myself in thee." 



"Bock of Ages, cleft for me," 

Sung above the coffin-lid; 
Underneath, all restf ully. 

All life's joys and sorrows hid. 
Nevermore, O storm tossed soull 

Nevermore from wind or tide, 
Nevermore from billow's roll, 

Wilt thou need thyself to hide. 
Could the sightless, sunken eyes, 

Closed beneath the soft gray hair, 
Could the mute and stiffened lips 

Move again in pleading prayer, 
Still, aye, still the words would be, j 

"Let me hide myself in thee." OOQIC 
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FROM ELUAH; 
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If with all your hearts ye tru-ly seek me, 
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ye shall ey-er surely find me." Thus saith our God. 



"If with 
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all your hearts ye tru-ly seek me, ye shall ev-er surely find me." 
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thus Baith our God. 



Oh! that I 
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knew where I might find Him, that I nxight even come before His presence I 
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Oh I that I knew where I might find Him,that I might even come before His presence. 
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come before His presence ! Oh, that I knew 



where I might 
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"If with all your hearts ye tru-ly 



^ ^,-jJ I ,3.s.j.j.jJ g,^y^j,i4L^^ 






)» 



^ 



^ 



a 



=f=^ 



Digitized by 



Google 



IF WITH ALL YOUH HEARTS. 



'A-lj * \ ^r.cm \ r r * 




seek me; ye shall e-versure-ly find me." Th us saith our God, 
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"Yeshall e-versure-lyfind me." Thus saith our God. 




CART. 



GARY. 



TOUW^E. By I 
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1. One 8weet-ly sol - cmn thought Comes to me o'er and o'er, — 

2. Near-cr my Fa - ther's house. Where the manyman-sions be; 

3. Near-cr the bound of life, IVTierewe lay our burdens down; 

4. But ly - ing dark-ly between. Wind - ingf down through the night, 
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I am near - er home to - day Than I ever have been be - fore. 
Near-er the great white throne; Near-er the crys - tal sea; 

Near-er leav-mg the cross; Near-cr gain-ing the crown. 
Is the deep and un - known stream. That leads at last to the light. 
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5 Father, perfect my trust ! 

Strengthen the might of my faith; 
Let me feel as I would when 1 stand 
On the rock of the shore of death: 



6 Feel as I would when my feet 
Are slipping over the brink; 
For it may be, I am nearer home- 
Kearer now than I think I 
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TARRY WITH ME. 



KIRKPATHICIC Brpv. 
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1. Tar - ry with me, O, my Sa-viour, Thro' the noonday's burning heat, 

2. When the dark-ness of mis • for -tune. Hides the heav - enBfrommy eye. 
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rcre my wea-ry feet: 



f g < 



Smile, Oy smile ap-prov-al on me, As I urge my wea-ry feet; 
While the earth wears hncs of sor - row, Let me feel that thou art nigh; 
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And as aye the shadows lengthen, While the night steals slow- ly on; 
Then, oh, then, what- e'er be - falls me, Pray'rful - ly I strug-gle on; 
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Tar - ry with me, tar - ry with me. For I can - not walk a - lone. 
Tar - ry with me, tar - ry with me. Leave, O, leave me not a - lone. 
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Tar-ry with me, tar - ry with me, Thro' the darkness and the light; 
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Ev - er near me, stay to cheor mc, Then my hours shall all be bright. 
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I WILL ARISE. 






DR. LESUE. 
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I will a - rise, 
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I will a - rise, and go to my Fa-ther, 
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and go to my 
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I will a - rise, 



I will 

4. 



a - rise, 
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Fa • ther, I have sin • ned a- gainst Heav'n and be -fore Thee, Be- 
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fore Thee I have sin - ned, And am no more wor - thy to be 
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call • ed Thy son. I have siu - aed, I have sin - ned, my 
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Heav'n and be - fore Thee, my Fa - ther, my 
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MARSHALL. By int. 
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Omit second time. 
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. J My Saviour stands waiting,and knocks at the door,Has knocked and is knocking again; 

"j I hear His kind voice^'U reject Him no more, Nor 

L j OSaviour,myRan8om,Redeemer,andFriend,TheLife and the Truth and the Way, 

( On Thy precious merit a- lone I de-pend; 



Dwell 



BBCOJm TENOn. 
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jriBST BA8S. 



Omit second time. 
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, j My Saviour stands waitinff,and knocks at the door,Has knocked and is knockmg again ; 

( I hear His kind voice,ril reject Him no more, nor 

2 j OSaviour,myRansoni,Redeemer,andFriend,TheLifeandtheTruthandtheWay, 

( On Thy precious merit a- lone I de-pend; Dwell 

aBCONJ> BASS. 
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let Him stand pleading in vain. In in- fi- nite mercy He came from a-bove, To 
in me, and keep me, I pray. Thy goodness hath opened the door of my heart ;'Tis 



l±j^JL^^JLM.U j i c g c c c-s-fg-e^g^- iq 
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let Him stand pleading in vain. In in- fi- nite mercy He came from a-bove, To 
in me, and keep me, I pray. Thy goodness hath opened the door of my heart ;^Ti8 
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ransom, to cleanse me from sin; Fll yield to the voice of His mer- ci - f ul love, And 
o-pened in welcome to Thee; Come in,bless-edSaviour,andnev-er depart ;Come 
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ransom, to cleanse me from sin ; I'll yield to the voice of His mer- ci - f ul love, And 
o-pened in welcome to Thee; Come in,bless-edSaviour,and nev-er depart ;Come 
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AT THE DOOR. 
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let 1117 dear Saviour come in.SavioaryCoiiie in;cleanse me from Bm;Jesa8ymySaviouryCome 
in withltymer -cy to me. 



j^ J J J jjUj. i :'^ c r- i r z z J-i^'^n^"^ 



err g r g r ^'r^j-' i '' ^ '' r-^ic^ f r''^ e e e e e 1 



let my dear Saviour come iiLSaviour,come in ;clean8e me from sin ; Jesus^mySaviour^come 
in with Thy mer- cy to me. 
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ihjcome in ; En-ter the door^wait-ing no more, Saviour,dear Saviour,come in. 
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in,come in ; En-ter the door,wait-ing no more, Saviour,dear Savioar,come in. 
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SHALL WE MEET? 



DUNBAR. By per. 
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1. 1 love 
2. 1 love 
Cho. There'll be 



to fling of heaven, Where white -robed an - gels are ; 
to thiiS: of heaven, Where my Re - deem - er reigns ; 
no sor - row there. There'll be no sor - row there; 
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Where many a 
Where raptur-ous 
In heaven a - 



friend is gath - ered safe From fear, and toil, and care, 
songs of tri - nmph rise, In end -less joy - ons strains, 
bove, where all is love, There'll be no sor - row there. 
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THE TRUMPET WILL SOUND IN THE MORNING. 
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AU the voices in unison. 
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1 Oh, we must be read - y by nigbt, 



r 



we must 

2 Be sure that your ar - mor is 

3 Yes, on till we draw the last 
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night, For the 

strong. For the 

breath, For the 
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trum-pet will sound in the mom - ing ; We must work while 'tis call - ed tne 
trum-pet will sound in the mom - ing ; Nev - er mind tho' the bat- tie be 
tmm-pet will sound in the mom - ing ; E - ven sing at the riv - er of 
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light, 

long, 
death, 
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For the tmm-pet will sound in the morn 

For the tmm-pet will sound in the mom 

For the tmm-pet will sound in the mom 
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Oh, the glo - ry shines up there, EV-ry hill and vale a - dom-ing. Then 
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press right on with all your might,Forthetrum-ppt will sound 
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the mom 
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THE THREE CALLS. 



AUeffrwttopiu EeeitatUe, 



WOOBBUBT. Sriak 



3d hour, — O slum - ber-er, rouse thee! de - spise not the truth, But give thy Cre- 



6th d 9th hour8,-0 loi - ter-er, speed thee ! the mom wears a - pace ; Then squan - der no 
11th hour, — O sin - ner, a-rousethee!thymom - ing is pass'd; Al-read -y the 
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a 
Ion: 



tor the days of thy youth; Why stand - est there i - die! the 
er the mo-mentsoi grace. But haste while there's time! with thy 
ows are length -en - ing fast; £s - cape, for thy life! from the 
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day breaketh, sec! The Lord of the vine - yard is wait - ing for thee. 

Mas - ter a - gree; The Lord of the vineyard stands waiting for thee, 
dark mountains lee; The Lord of the vine- yard yet wait -eth for thee. 




" lio - ly Spir - it, by thy pow-er, Grant i 
Gen-tloSpir-it, stay, oh stay, Bright] 




t me yet an - oth - cr hour; Earthly 
_ itly beams the ear- Iv day; Let me 
Spir-it, cease thy mournful lay^ Leave me to my- self, i praj; Earth hath 
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pleas- ores I would prove, Earth-ly loy, and earth- ly love; Scarcely 

lin - ger in these bow-ers ; God shall nave my noon- tide hours ; Chide me 

flung her spell a - round me. Pleasure's silk - en chain hath bound me; Whenth< 
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^ 



jjJjU",^^P^^ 



mm 



yet has dawn'd the day ; Ho-lv Spir-it, wait, I pray I 
not, for mv de - lay. Gentle Spir-it, wait, I pray I 
sun his patn hath trod, Spir-it, then I'll turn to God! 
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Hark! borne on the wind is the bell's sol-enm toll; TLsmoumful-ly peal-ingthe 
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knell of a soul — The Spir-it's sweet plead-ings and striv-ings arc 
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o'er; The Lord of the vineyard stands waiting no more. . 
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MARSHALL, ^pm. 



BOWLY. 
Allegro fnowTtxto, 



ALL IS WELL. 
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n 



l.Thro' the love of God,our Saviour, All will be well ; Free and changeless is His f a-vor, 

2. Tho' we pass thro' tribulation, All will be well; Ours is such a full sal - va-tion; 

3. We expect a bright tomorrow, All will be well; Faith can sing thro' days of sorrow; 







=E^ 
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1, all is well I Precious is the Blood that healed us, Pcr-fect is the grace that 
All, all is well I nap-py,8till in God con-fid-ing, Fruit-ful, if in Christ a 
All, all is well I On our Father's love re - ly - ing, Je - sua eve-ry need sup - 




sealed us,Strong the hand stretched forth to shield us; 
bid -ing, Ho- ly,through the Spir - it's guid-ing; 
ply - ing. Or in liv - ing, or in dy - ing ; 



AH must be well! 
All must be well I 
All must be well I 
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1. Como an • to me, an - to me, all ye that la - bor and are heay - j 

mp 




2. Come an - to me, un - to me, all ye that la - bor and are heav - y 
ynp 
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\& - don, and I will give you rest, will give you rest; take my yoke up - 
mp ppp mp 
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la - don, and I will give you rest, will give you rest; take my yoke up - 
mp )PPP, i ^P 
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on you and learn of 
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me, and learn of me, for I am 

PPP '^P 
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mc, and learn of me, for I am 
PPP I ^P I 



on you and learn 
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meek and low - ly of heart, and ye shall find rest an - to your 
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meek and low - ly of heart, and ye shall find reat nn • to yonr 
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Bouls, For my yoke is ea - sy, and my bur - den is light, my yoke is 
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ea - sy and my bur - den is light, 
Tviti, pp 



my bur - den is light. 
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ea - sy and my bur 
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den is light 
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I AIN'T GOING TO DIE ANY MORE. 
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Oh I ain't I glad, Oh! ain't I glad, Oh! ain't I glad, 
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ain't a go-ing to die no more; 1. Going to meet those hap -py Christians 
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soon - er in the mom - ing, Soon -er in the mom - ing, 
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Soon - er in the mom - ing, Meet those hap - py Christ ians 
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S«on-er in the mora - ing, I ain't go-ing to die no more. 

2. Gk>ing shooting home to glory soonor in the moming, &a 
Chorus. — Oh! ain't I glad, Ac. 

a. Going to wear a starry crown sooner in the morning, fto. 
Chorus. — Oh! ain't I glad, Ac. 



4. We'U sing the troubles over sooner in the moming, Ao. 
ShoruM.- 



I.— Oh! ain't I glad, &o. 
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Swing low, Bweet char - i - ot, Coming for to car - ry me home. 
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FiNB. 



Swing low, sweet char - i - ot, Coming for to car - ry me home. 





1. I looked o - - ver Jor - dan, and what did I see, 

2. K yon get there be - - fore I do, 

3. The bright - est day that ev - - er I saw, 

4. I'm some - - times up and some - times down. 



Coming 
Coming 
Coming 
Coming 


for to 
for to 
for to 
for to 


car -ry 
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When 

But 
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my friends I'm 
sus wash'd my 
my soul feels 
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D.C, 
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com-ing af - ter me, Com - ing for to car - ry me home, 

com - - ing too, Com - ing for to car - ry me home, 

sins a - - way. Com - ing for to car - ry me home, 

hear - en - ly bound, Com - ing for to car - ry me home. 
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LYTE. 



JESUS. I MY CROSS HAVE TAKEN. 

GILCHRIST. Bjp^ 
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fol- low Thee; Des - ti- tute, de-8pised,for - sak- en, Thou from hence, my 
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all shall he. 



Per- iflh every fond am- hi-tion, 
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All Fve sought or hoped or known ;Yet how rich is my con-di-tion !God and heaven are 
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all my own ; Yet how rich is my con • di-tion ! God and heav'n are all my own* 








eret - cen 



Per - ish ev - ery fond en-deav-or, All I've sought or hop'd or known ; Yet how rich is 

-0- ^^♦.15.)^.^. J ^-11^ 
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my con - di - tion I God and heav'n are all my •wn. A • msk. 
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JESUS, I MT CROSS HAYB TAKEH. 
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Man may trouble and distress mey'Fwill bat drive me to Thy breast ;L 
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hard may press me,Heay'n will bring me sweet - er rest. 
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grief to harm me While Thy love is left 
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joy to charm meJWere that joy unmi x 
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While Thy love is left to me; Oh, 'tis not in joyto charm me,Were that Jojun- 
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COME UNTO ME. 



NEWELL. 



GEIBEL. 



^m 



^ 



^^ 



<-■-»— r 



1. "Come to Me, all ye so wea - ryl" I was wea - ry to de - spair, 

2. "Come to Me, ye hear- y la- denF'My sad heart was sore op-pressed, 

3. All so anx - ious and so ea - ger. Did I bend my listening ear, 

4. O! the bless - ed-nessof hear-ing, This sweet mes -sage to my soul, 
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I longed for the green past-ures _Of the heav'n- ly land so 
my bur - den was so 



And 

And 

Lest some word 

Tho* the storms 



^ 



griev-ous That the night brought me no 
of His dear mes - sage I should fail to catch or 
of life are tem-pests, Andthe bil - lows near me 



fair, 
rest, 
hear; 
roll. 
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And I al - most caught a glim-mer. Of the ra - 

'Till I cried, O bless-ed Fath-er, In com -pas - 
I for - got, myheav-y bur -den, I had laid 

Yet I list - en to His prom-ise. To the words 

^- Iff: Iff: Iff: :ff^' 



m ^^- 
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diance of the blest, 
sion so di - vine, 
it at His feet^ 
I love the best^ 
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As 
•Look 

In 
"All 



un - to my heart He whisper' d,*' Come to Me, 

Thou down in ten-der pit - y On this ach 

ex- change for it He'd giv-en. Me a song 

ye wea - ry heav - y lad- en. Come to M^ 



-^ — ^- 
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1 1 * 
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I'll give you rest" 
ing heart of mine ! 
so new, so sweet 
I'll give you rest" 
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Chorus. 




mu - sic soft-ly steal -eth O'er the bil - lows of the sea^ 
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Thus up- on my troubled spir-it Fell those ac-ceuts," Come to Me. 
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GUIDE ME, O THOU GREAT JEHOVAHI 
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FLOTOW. 
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1. Guide me, O Thou great Je - ho - vahl Pil - grim through this 

2. Feed me with the Heav'n - ly man - na, In this bar - ren 
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bar - ren landj 
wil - der - nessj 



I am weak, but Thou art might - y, Hold me 
Be my sword, and shield, and ban - ner, Be the 
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with Thy pow'r-ful hand. O - pen now the crys - tal fountains. Whence the 
Lord my right-eous-ness. "When I tread the verge of Jor - dan, Bid my 
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liv - ing wa - ters flow; Let the fie - ry, cloud - y pil - lar, 
anx - ions fears sub- due; Death of death, and hell's destruct - ion, 



^^ : 



p 



E 



g=y 



^ 



^^ 



221 



:p=tt 



=t=tt 



=t=±t 



i 



fe&=P= 



g^ 






4- 



?2= 



m 



I .1 'l ^-^ 



3^ 



*z: 



? 



7*: 



r-"^ — ^ — x^ — -1 ^-^ ^— — p— r 

Lead me all my jour - ney thro', Lead me all my journey thro', 
Land me safe on Ga - naan'sside, Land me safe on Canaan's side. 
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FORGET ALL THY SORROW, 



R. MILLARD. 
Moderato. 



HARRISON MILLARD. 
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For - get all thy sor - row, thy pain and thy loaa, 



Go 
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oast off all gloom at the foot of the croei^ 



The 8aT*iour in 
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rail. 
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pit - y will lis - teu to thee, And ten - der - ly whis - per " O 



=P=5f 



^ -^ 



5=^ 






-■— -J- 






3^ T 



' fiOi 



.J2^_ 



cof/o Mce. 



W 



^ 



A^enfo. 



I 



|MllfflO»0. 



porio. 



- tm i, 



g 



IC^I 



-X— J- 



3:^ 



gJ ^ ! 



3^: 




Come un - to me I" Then go to Him frank - ly con - fess - ing tby 
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His love, like the ark, takes the wea - 17 dove in. 
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weight - ed bj sor • row or bur - den'd bj grief Con • fide in the 
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FORGET ALL THY SORROW. 
ealo. eon tenerezza, porto. 
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Say - iour, thou'lt find there re - lief* 



For - get all thy sor - row ; His 
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mer • cj to share, E'en the spar • row that fall - eth He takes to his 
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caie His arm will pro • tect thee. His par • don will save, His 
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mer - cj will conquer both Death and the Grave I 
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MEVIN. 



KmKPATiaCK. Bypcfc 
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1. Oh, let me cling to thee, My Saviour, Let me cling to thee! When the 

2. Oh, let me cling to thee, My Saviour, Let me cling to thee! When my 
8. Oh, let me cling to thee. My Saviour, Let me cling to thee! When I'm^ 
4. Oh, let me cling to thee, My Saviour, Let me cling to thee! When I 



4. Oh, let me cling to thee, JHy oavionr, JLet me cling to tneel Wnen l 

mi \ i i j f i ('- ^ i f f f f p p i f'' ri^Vi 



m 
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w w w 



winds are blowing, When the tears are flowing, Oh, let me cling to thee I 

friends are leaving, When my heart is grieving. Oh, let me cling to thee! 

weak and wea - ry, And my path is dreary. Oh, let me cling to thee! 

cross the riv - er. Which from earth doth sever. Oh, let me cling to thee! 
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Let me ev - er cling to thee, Letmeev-er cling to thee! Let me 

My Saviour, Let me 



My Saviour, Let me 
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cling. Let me cling, O Saviour, let me cling to thee. 

cl5ng with faith in pray'r, And with hope amid despair. to thee. 
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RESPONSE. 



Stow, pfl 




Father, hear and answer prayer, Prayer is the fragrant hreath of Heaven, A - men. 
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MARY AND MARTHA. 
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1. Ma-ryand a Martha's just gone 1onG^ Ma - ry and a Martha's just gone 'long, 
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Crying free grace and dy - ing love Free grace and dy - ing love, Free grace and 
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dy - ing love, To ring those channing bells. OhI way o - ver Jordan, Lord, 
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Way o - ver Jordan, LordjWay o - ver Jordan, Lord, To ring those charming belU. 
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1. I gave my life for thee, My precioas blood I shed That thou might'st ransomed be, 

2. I spent long years for thee, In wea-ri-ness and woe, That one e - ter - ni - ty 

3. And I have brought to thee, Down from My home above, Salva- tion full and free. 
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And quicken'd from the dead ; I gave my life for thee ; What hast thou given for Me f 
Of joy thou mightest know ; I spent long years for thee ; Hast thou spent one for Me f 
My par-don and My love ; Great gifts I brought to thee ; What hast thou bro^t to Me ? 
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HE'S THE LILY OF THE VALLEY. 




He's the lil - y of the val - ley. Oh 1 my Lord; lie's the lil -y of the 
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1. King Je - sus in the char-iot rides, 
val - ley, Oh I my Lord. ^ 2. What kind of shoes are those you wear, 

3. These shoes I wear are gos - pel shoes, 




^ ^-^-H-T ^H-j ^- -^. ^^^ -I^L-^ lj^ i 



Oh I my Lord; With four white horses, side by side. Oh I my Lord, 
Oh I my Lord; That you can ride up -on the air, Oh I my Lord. 
Oh I my Lord; And you can wear them if yon choose, Oh 1 my Lord. 
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THERE IS A GREEN HILL. 






SACRED DUET FOR SOPRANO AND ALTO. 

FRANK L. ARMSTRONOw 
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out a cit • 7 yrM, Where our dear Lord was crucified, 



Who 
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died to save us all. Who died to saye us all. Who died to save u« 
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all. We may not know, We can - not tell what pains he had to 
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We may not knoWiWe can - not tell what pains he had to 
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Dear, But we be-lieve it was for ns 
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bear, But we be-lieve it was for us 
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He hung and suffer'd 
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He hung and suffer'd there. He died that we might be for-giv'Uy He 

cres. 
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He died that we might be for-giv'n, He 



there. 
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died to make us good, That we might go at last to heav'n. 

rUard. 
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die? to makeuB good, That we might go 



at last to heay'n. 
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Moderato, 
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Saved by his pre-cious bloo<l, 



Bayed by his pre - cious 
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Saved by his pre - cious 
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Saved by his pre-cious blood, 
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was no oth - er good e - nougfa To pay the price of nn ; 



He 
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on - - I7 could un- lock the gate of heaVn and let us in. 
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Oh! dear 



- ly, dear - 



has he loyed. And 
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Oh ! dear - 



ly, dear 



- ly has he loved, And 
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ve shall love him too ; 
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And trust in his redeeming blood. And 
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we shall love him too ; 
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And trust in his redeeming blood. And 
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try his works to do. 
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try his works to do. 
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1. Je-sos, ref-nge of myBOol, Let me to thy boB - om fly, While the 

2. 0th - er ref - nge haye I none; Hangs my help - less soul on thee; Leaye, ah, 

3. Thou, O Christ, art all I want; All in all in thee I find; Baise the 
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rag - ing billows roll, While the tempest still is high; Hide me, O, my Sayiour, hide, 
leaye me not alone; Still support and comfort me: All my truston theeisstayed, 
fidlen, cheer the faint, Heal the sick, and lead the blind: Just and ho - ly is thy name; 
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Till the storm of life is past; Safe in - to the ha 

All my help from thee I bring; Coy - er my de- fence 

I am all unrighteousness; Vile and full of sin 



- yen guide; 
less head 
I am: 
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O, r^ - ceiye my soul at last, O, re - ceiye my soul at last. 
Vith the shad - ow of thy wing. With the shad - ow of thy wing. 
Thou art full . of truth ana grace, Thou art full of truth and grace. 
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The lint four lines may be song as a Solo by a Soprano Voice if desirabla 

digitized by V^rrOOQi 



Google 



300 



FLEE AS A BIRD. 



DANA. 




1. Flee as a bird to yon moun - tain, Thou who art wea-ry of 

2. He will protect theefor-ev - - er. Wipe ev-'ry f all - ing 
Moderato espressivo. 
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sin; . . Go to the clear flowing foun - taio. Where you may wash and be clean, 

tear; He will forsake thee,Onev - er, Sheltered so ten-der-ly there. 
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Fly, for th'avenger is near thee ; Call and the Saviour will hear thee ; He on His bosom will 
Haste, then, the hours are flying ;Spend not the moments in 6ighing,Cease from your sorrow and 
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Un poeo ritemdo* 
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bear thee, Thou who art wea-ry of sin, O thou who art weary of sin. 
cry - ing. The Saviour will wipe ev'-ry tear, The Saviour will wipe ev'ry tear. 
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HANKET. 

da 



FISCHER. Brrm. 
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love to tell the sto - ry Of un-seen things a-bove, Of Je- sua and his 

love to tell the sto - ry! More wonderful it seems Than all the golden 

love to tell the sto - ry! 'Tis pleasant to re-peatWhatseems^eachtimel 

love to tell the sto - ry! For those who know it best Seem hun-ger-ingand 
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glo-ry, Of Je -sus and his love! I love to tell the sto-ry! Be- 

f an - cies Of all our gold- en dreams. I • love to tell the sto-ry ! It 

tell it, More won-der - f ul - ly sweet. I love to tell the sto-ry! For 

thirst-ing To hear it like the rest. And when, in scenes of glo - ry, I 

J. J. J 
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cause I know its true; It sat - is- fies my longings as nothing else would do. 

did so much for me! And that is just the rea-son I tell it now to thee. 

some have nev-er heard The mes-sage of sal - va- tion From God's own Holy Word. 

sing the new, new song, 'Twill be the old, old sto-ry That I have loved so long. 
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I love to tell the sto - ry, 'Twill be my theme in glo - ry. 
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To tell the old, old sto • ry, Of Je - bos and his love. 
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MCKEEVEH. 
JEUeitanle. 



WHILE THE YEARS ARE ROLLING ON. 

8WEHEY. Byp» 




1. In a world so full of weeping, While the years are roU-ing on, 

2. There's no time to waste in sigh-ing While the years are roU-ing on; 
8. Let us strengthen one an - oth - er, While the years are roU-ing on; 
4. Friends we love are quick-ly flying, While the years are roU-ing on; 



Chris-tian 
Time is 
Seek to 
No more 
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souls the watch are keeping, While the years are rolling on ;While our jour-ney we pn r - 
fljr - ing, souls are dy - ing, While the years are rolling on. Lov - ing words a soul may 
raise a fall - en broth-er, While the years are rolling on ; This is work for ev - ery 
part-ing, no more dy-ing, While the years are rolling on. In the world beyond the 
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sue, With the ha-ven still in view, There is work for us to do, While the 

win From the wretched paths of sin; We may bring the wand'rers in. While the 

hand, Till, throughout ere - a - tion's land, Ar - mies for the Lord shall stand, While the 

tomb Sor - row nev - er more cancome, When we meet in that blest home. While the 




years are rolling on. 

years are roU-ing on. 

years are roll-ing on. 

years are roll-ing on. 



Are roll - ing on. 

Are roll • ing on, 

Are roll • ing on, 

Are roll - ing on. 



g C'g g' 



are roll • ing on, are roll - ing 

are roll - ing on, are roll - ing 

are roll - ing on, are roll - ing 

are roll - ing on, are roll • ing 
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oii,arerolhng on, 
on, are rolling on, 
on, are rolling on, 
on, are rolling on, 



PM^— ^-i# — »-^ y^^-- j 1^^^ ^ 



Oh, the ioy that we may scatter. While the years are rolling on* 

Oh, the ]oy that we may scatter. While the years are rolling on. 

Oh, the joy that we may scatter. While the years are rolling on. 

Oh, the ]oy that we may scatter, While the years are rolling on. 
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I j I am &r frae my hame, an' Fm wea - ry aft • en- whiles, For the 

( An' I'll ne'er be fu' con - tent un - til my een do see The 
D.G. But these sichts an' these soun's will as naething be to me. When I 
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lang'd-for hame-bringiDg, an' my Father's welcome smiles, ) 
fow'dengatesof heav'n, an' my • • « • J am oountrie. 

ear the angels singing in my • • « • ain coantrie. 
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j The fiarth is flcck'd wi' flowers, mon • J • tint • ed, fresh and gay ; ) 
{ The bird • ies war • ble blithely, for my Fa - tber, made them Bae ; ) 
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2. I've his gnde word of promise, that some gladsome day the King 
To his ain royal palace, his banished hame will brmg, 

Wi' een, an' wi' heart running owre we shall see 

*'The King in his beauty," an' our ain oountrie. 

My sins hae been mony, and my sorrows hae been sair ; 

But there they'll never vex me, nor be remembered mair. 

For his bluid hath made me white, and his hand shall dry my e'e. 

When he brings me hame at last to my ain oountrie. 

3. He is faithfu* that hath promised, an' he'll surely come again, 
He'll keep his tryst wi' me, at what hour I dinua ken ; 

But he bids me still to wait, an' ready aye to be, 

To gang at ony moment to my ain oountrie. 

So I'm watching aye, and singing o' my hame as I wait, 

For the soun'ing o' his foot&' this side the gowden gate, 

God gie his graoe to ilk ane wha listens noo to me. 

That we a' may gang in gladness to our ain oountrie. 
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LEAD, KINDLY LIGHT. 



DTKES. 



HEWMANN, lesa. 
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1 Leadykind-ly Light, a-mid th' en-circling gl^ni, 

2 I was not ev - er thus, nor pray'd that Tliou 

3 Bo long Thy pow'r has blest me, sure it still 
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Lead Thou me on ; 
Shouldst lead me on ; 
Will lead me on 
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The night b dark, and I am far from home, 

I lov'd to choose and see my path; but now 
O'er moor and fen, o'er crag and tor- rent, till 



Lead Thou me on. 
Lead Thou me on. 
The night is gone, 
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Keep Thou my 
I lov'd th 
And with th 



feet; 

gar 
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I do not ask to 

ish day; and, spite of 

those an - gel fa - ces 
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The dis 
Pride nil'd 
Which I 



tant 
my 
have 



me. 



scene; one step e • nough for 

will : re - mem - ber not past years. 

lov*d long since, and lost a - while. 
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JERUSALEM THE GOLDEN. 



REV. *. M. NEALE, FR. ST. BERtJARD. 
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enl With milk and hon - ey blest, 

on. All ju - bi - lant with song, 

er Have con - quered in the fight, 

try, The home of God's e - lect! 



ni - sa - lem the gold 

2 They stand, those halls of Zi 

3 And they who with their Lead 

4 Oh, sweet and bless - ed coun 
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Be- neath thy con - tern - pla 

And bright with many an an 

For - ev - er, and for - ev 

Oh, sweet and bless - ed coun 



tion Sink heart and voice op ' press'd. 

gel, And all the mar - tyr throng. 

er Are clad in robes of white. 

try. That ea - ger hearts ex - pect I 
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I know not,— oh, I know 

There is the throne of Da 

Oh, land that see'st no sor 

Je - BUS, in mer - cy bring 
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not. What joys a - wait me there, 

vid, And there from toil re - leas'd, 

row I Oh, state that fear'st no strife I 

us To that dear land of rest ; 
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What ra - dian - cy of glo 

The shout of them that tri 

Oh, roy - al land of flow 

Who art, with God the Fa 



. ry, What bliss be - yond com- pare. 

umph, The song of them that feast 

- ersl Oh, realm and home of life I 

ther. And Spir - it ev - er blest 
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SEEK YE THE LORD. 
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Lar^ieUo. 



MARSHALL. Br piiw 
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Seek ye the Lord while he may be found, Call ye up - on him while 
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Seek ye the Lord while he may be found, Call ye up - on him while 
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he is near, Seek ye the Lord while he may be found. 
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he ia near, 



while he may be found. 
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Solo, 



while he ia near, 
TuttL 




Call ye up - on him 



while he is near. Seek ye the Lord 

Solo. 
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while he may be found. Call ye up - on him while he ia near, 
SolL SoU. Tutti, 
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Seek ye the Lord while he may be found, Call yc up - on him while 
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found. 



Seek ye the Lord while he may be 



Call ye up - on him while 
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he is near, while he is near, while he 
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near, while he is near. 
PPP rit. 
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he is near, while he 
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in near, while Ee 
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near. 
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BREAST THE WAVE, CHRISTIAN 

KIRKPATRICK. By per. 
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1. Breast the wave, Chris -tian, when it is strong - est; Watch when the 

2. Stand the storm, Chris -tian, Je - sua is o'er thee. Fear not the 

3. Lift the eye, Chris -tian, just as it clos - eth; Raise up the 

f ^ | » ■ 1^ - ^ — 1-^ ^ — r-^ ^ — ■ m ' 0- 
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nightshades lin • ger the long • est; On * ward and up- ward still 
temp • est, heav'n is be - fore thee; Go where thy du - ty calls; 
faint heart e*er it re - pos - eth; Thee, from the ]ove of Christ, 
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be thine en - deav - or, Thorois a rest for thee, peace-ful for - ev - er. 



fear may as- sail thee, God is thy strength and shield, He wiU not fail thee, 
noth- ing shall sev - er, Mount when thy work is done — Peaceful, for - ev - er. 
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EMMA NEVADA. 



This brilliant American singer is a native of California, the daughter of 
a Dr. Wixom. Her first public performance as a singer was effected at the 
age of three years, when she sang in a church concert. In childhood she 
often took part in private theatrical and operatic representations, and 
showed herself the possessor of a fine contralto voice, which afterward was 
transformed into a soprano of remarkably high range and purity of tone. 
She was educated at Mills Seminary, at Oakland, where she was graduated 
in 1876. Then she set out for Europe to complete her preparation for the 
operatic stage. She went first to Berlin, but, without stopping there to 
study, proceeded to Vienna and placed herself under the direction of Mme. 
Marchesi. That eminent teacher said to her : " You have a voice. I can 
see the vocalist in your eyes. You want a home. A pupil of mine has 
just left a family with which she stayed for two years. You shall replace 
her. When you are rested we shall begin our studies." She remained 
there, under Mme. Marchesi's tuition, for two and a half years. Then she 
adopted the stage name of Emma Nevada and made her first operatic ap- 
pearance in London. An engagement for five years was at once offered 
to her, but she refused it and went to Italy to study Italian. She sang in 
various Italian cities with great success. The great composer Verdi heard 
her at Genoa and recommended her to the director of the Scala Opera House 
at Milan, where she thereupon appeared for twenty-one nights. On four of 
these nights the Queen and Italian Court attended especially to hear her. 
Several short but exceedingly profitable engagements followed. Then she 
sang at Florence, Naples, Prague, Berlin, and Paris. In the latter city 
she made the acquaintance of Ambroise Thomas, and studied under him 
for some time. Afterward she visited America and was everywhere received 
with great enthusiasm. Her voice is a light soprano of great range and 
clearness. She is a clever actress and has a very winning personality. 
She is a devout member of the Roman Catholic Church, and her private 
life and character have always been as admirable and lovable as her artistic 
talents are brilliant 
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MARY HOWE. 

Mary Howe is a New England girl, and was born at Brattleboro, 
Vermont, in 1870. Her childhood was spent at home, and was marked 
by a decided musical ability. At nine years of age she sang Josephine 
in a juvenile performance of "Pinafore." At sixteen she went to 
Boston, and later to Philadelphia, to study music. Her first concert of 
importance was in 1886, at New Fane, Vermont. After that she went 
abroad and studied at Dresden. There she created a most favorable 
impression. She sang in " Lucia," " The Barber of Seville," and " La 
Somnambula" at Berlin with great success in May, 1888, and was 
engaged at Kroll's Opera House there for several months. Then she 
came home, and for some months was a familiar figure on the best con- 
cert platforms and at the most important musical festivals. The next 
winter she returned to Europe, and studied for a year under Mme. Mar- 
chesi, and then came back to Brattleboro, which she prefers to all other 
places in the world. Miss Howe is a singularly beautiful woman, of 
stately bearing, and classic features; and her bearing in public and 
private is that of the most modest and charming of her sex. One of 
the foremost critics in Berlin said of her, a few years ago : " At nine- 
teen years of age she shows more signs of being a second Patti than any 
woman in the world. I do not say now that she is a second Patti, but I 
do assert that she will be a formidable rival in a few years." Since then 
Miss Howe has made marked advancement, and promises to have a 
career second in splendor to that of no other American soprano. 
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1. Lit-tle emp-ty era - die, treasured now with care, Though thy precious burden it has 
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How we miss the locks of curl - y gold • en hair. 
Blossoms sweet, aud ro • sea clus-ter all a -round; 
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Peep-ing from thy ti • ny snow-white bed,... 
O - ver-head the wil-low si- lent weeps,. 



When the dimpled cheeks and 
There I laid my loved one 
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Ut-tle laughingeyes From the rumpled pillow shone Thenlgtuedwithgladnefla, 

in tbelonga-go, And my heartuoth sadly moan^ Tho' she's with the an-gela, 
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Now I look and sigh ; 
Still I fkin would weep ; 



Emp-tf is the cra-dle, Ba-by's gone. 
Emp - tj is the era • die, ba - by's gone.. 
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O'er the silv-'ry wa-ters she has flown, has flown. Gone to join the an - gels. 
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Wea - ry hands from toil re -lease 
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Ho - ly peace! Kind - ly Peace! 
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Wea - ry hands from toil re -lease: Ho • ly peace! Kind - ly Peace! 
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Wea - ry eyes now close in sleep: Com -fort give to them that weep, 
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WALTER DAMROSCH. 



Walter Damrosch is a son of the late Dr. Leopold Damrosch, one of 
the most accomplished and masterful musicians of his time. He was 
born in Grermany, but has lived in this country since he was nine years 
old. Though his musical education in large part was obtained abroad^ he 
vs a thoroughly American young man. It was his father, Dr. Damrosch, 
vrhose genius and labor first inspired the success of German opera in 
America. The son has inherited much of his father's genius, and was, 
after his father's death, appointed assistant musical director of the Metro- 
^.^olitan German Opera Company, of New York. Mr. Damrosch is a hard 
worker, and devoted to his profession. His career has been exceptionally 
brilliant and successful. His musical taste and talent manifested them- 
selves at an early age and gave rise to flattering prophecies for his future. 
When a mere child he was able to extemporize on the piano-forte in a way 
which drew forth the admiration of his elders. But his talent for draw- 
ing was, as a boy, almost equally great, and for a time there was some 
doubt whether he should study music or painting. The leaning toward 
his father's profession, however, eventually proved itself the stronger, and 
under Dr. Damrosch 's guidance he made rapid progress in his studies. 

Soon after the founding of the New York Oratorio Society in 1873, 
by Dr. Damrosch, his son became accompanist at his rehearsals, giving ex- 
cellent satisfaction. So marked was his skill, in fact, that when Wilhelraj, 
the great violinist, visited this country in 1877, young Damrosch, although 
but fifteen years old, was chosen to accompany him. Mr. Damrosch had 
his first experience as a conductor in 1881, during the Musical Festival 
given in the Seventh Regiment Armory. The death of his father in 1885 
left the German Opera at the Metropolitan Opera House without a director, 
Rnd the Symphony Society's orchestra and the chorus of the Oratorio 
Society without a conductor. But it was not long before a choice was 
Tnade. Walter Damrosch had already conducted performances of the 
German Opera Company during the illness of his father, and, owing 
to his skill and talent, was elected his successor. The Oratorio Society 
and the Symphony Society made him musical director of the one and 
Ifeader of the other. During his connection with the societies excellent and 
lasting work has been done by both. In May, 1890, Mr. Damrosch was 
married to Miss Margaret Blaine, a daughter of the Hon. James G. Blainet 
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WAGNER. 

It is impossible within the brief limits of this sketch to give more 
than the barest outline of Richard Wagner's career. He was born at 
Leipsic on May 22d, 1813. In childhood he began to write poetry, and 
then Weber's immortal music inspired him with zeal to become himself a 
musician. In 1833 he wrote an opera called " The Fairies," and in 1834 
another, " The Novice of Palermo." For a few years he drifted about 
Germany, from place to place, as an orchestral conductor. At Riga he 
read Bulwer's novels and wrote his opera, " Rienzi." With that he went 
to Paris, and the work was rejected at the Grand Opera. But while half- 
starving there he wrote " The Flying Dutchman." In this last-named 
work he first displayed his characteristic genius, and put forth " the music 
of the future." He placed himself in opposition to the musical tastes of 
the day, and thenceforth for years he was in constant conflict, trying to 
impress his peculiar notions upon the musical world. He wrote the operas 
of " Tannhaeuser," " Lohengrin," and " Tristan and Isolde," and after- 
ward four connected works based on the Nibelungen Lied, although in 
their plots departing widely therefrom. " The Master Singer " was 
another of his operas. The crazy King Louis II of Bavaria became his 
patron and lavished a fortune upon him, and a splendid opera-house was 
built for him at Bayreuth. His final work was " Parsifal," a sort of 
religious opera. He died in February, 1883, having seen the triumph of 
his theory of music, and having seen his operas placed in the very fore- 
most rank of such compositions in all the world. His place is among 
the greatest composers of orchestral music that the world has ever seen. 
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ONCE MORE WE MEET. 



MARY MARK LEMON. 
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MILTON WELUNOft. 






^s 



=^^ 



=lit 



~2S 



a ^mpo. 



^^f-^-^-^ 



=R=^t 



^=^ 



-^^^ ^ ._« ^ -^ ^f^— 

Ouce more we meet be - side the sil - ver riv - er, Not as we part - cd 



:ihz 



t=^^^ 



^^ 



^ 






P 



w 



^^ 



=p 



^ I* 



:«^=:5t 



K >» 



J J 



J J ^ 



^ -W ¥ 1* 

in the by-gone days, When storms of fete had torn our bonds a - sun- der, 




^ 



:1^;=s: 



accel. 



1s=^ 



}S=t!=S= 



r r r. 



:n=K= 



^S=t: 



And clouds obscured the golden love dawn's rays.Once more we meet and cancel old regrets, 
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Once more we meet and hand clasps hand again, Nev - er to ask 
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one of us for- gets, Nev - er to think of by-gone hours of pain ; 
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Changing,perchance,our hair to whiter hue. Once more we meet,the lonely hours are o'er, 
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Once more we meet and own the past was best. Nev - er to part, 
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A maiden stands by the rose-bush fair, The dew- y blossoms perfume the air, She 
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presses her hand to her throbbing breast, With love's first wonderfbl rap - ture blest. 
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tears of an • guiah be - dim her eyes. And the years glide by. 
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Borrowing thoughts of the past a- rise^ And tears of anguish be-dim her ejes, 
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Tears of an • guish be- dim her eyes. And the years glide by. 
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Kaked and lone stands the rose-bush fair Whirl'd are the leaves in the autumn air, 
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Withered and dead they fall to the ground, And si - lent- 17 cot • er a 
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fidl to the ground, And si • lent - ly coy • er a new made mound. They 




a - lent- ly coy - er a new made mound, And the years glide by. 
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1. I've a cas - ket at home, that is fiU'd with precious gems; I have picturesof friends dear to 

2. In thequietcountry churchyard they laidherdowntosleep; Close beside the old home she's at 
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me, And I've trink - ets so rare, that came ma • ny years a - go, From my 

rest, And the low, sa-cred mound is enshrined with -in my heart. By the 
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far dis-tant home a-cross the sea But there's onesweetlit-tle treas-ure that I'll 

sweet ties of love for-ev - er blest In the still and si - lent night, I oft - en 
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ey-er dear-lj prize Bet- ter, far.than all the wealth beneath the wave; Tho'a 

dreamof home a - gain. And the vis- ion tells me ev-er to be brave; For the 
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aallyfaded flo w'ret,that I pluck'd in childhood's days, Tis a flow'r from my angel mother's grave. 
Last link that binds me to that place I love so wei 1, Is the flow'r from my angel mother's grave. 
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dry and withered leaves — 'Tis a flow'r from my an - gel moth- er's grave. 
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dry and withered leaves — ^'Tis a flow'r from my an - gel moth-er's grave. 
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dry and withered leaves — ^'Tis a flow'r from my an - gel moth-er's grave. 
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1. We from childhood play'd together, My dear comrade Jack and I; We would 

2. When just budding in- to man-hood, lyeam'dfor a sol-dier's life; Night and 

3. I en- list - ed. Jack came with me, ^ And ups and downs we shared ; For a 
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fight each oth - er's bat - ties, To each oth - er's aid we'd fly ; 
day I dream'd of glo - ry, Long-iug for the bat - tie's strife t 
time our lives were peace- ful, But at length war was de - dared; 
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And in boy - ish scrapes and troubles, You would find us ev - 'ry - where ; 
I said : "Jack, I'll be a sol- dier, 'Neath the Red, the White and Blue I 
Eng - land's flag had been in- suit- ed, We were or-der'd to the front, 
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Where one went the oth - er followed, Naught could part us, for we were : — 
Good-bye, Jack! "said he: "No nev-erl If you go, then Til go tool" 
And the regi-ment we be-long*dto. Had to bear the bat -tie's brunt. 
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Comrades when manhood was dawn - ing. 
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To our arms we leap'd and faced them. Back to 
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com - rade sprang to save me, And re-ceiv'd it in bis heart! 
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1. Fve wander'd to the vil-lage, Tom, I've sat beneath the tree, TJp- 

2. The grass is just as green, dear Tom, Bare foot- ed boys at play, Were 
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on the Bchoolhouse play -inggroand, that sheltered yea and me. Bet 

sport-ingthere as we did then, With spir • its jast as gay, Bat the 
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none where there to greet me, Tom, And few were left lo know, That 

mas - ter sleeps np - on the hill, Which coat • ed o'er with snow, Af- 
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playM with tis ap - on the grass, Some t wen- tj years a • go. 

ford - ed us a slid - ing place, Just twen-ty years a - ga 
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3. The spring that bubbled 'neath the hill, close by thei»preading beaoh, 
Is veiy low, 'twas once so high, that we could almost reach ; 
And kneeling down to get a drink, dear Tom, I started so I 
To find that I had changed so much, since twenty years ago. 



4. Down by the spring, upon an elm, you know I cut yoi 
Your sweetheart's just beneath it, Tom, and you did 



p^our name, 
" mine the same, 
Some heartless wretch has peeled the bark, 'twas dying sure, but slow. 
Just aa the one whose name was cut, died twenty years ago. 



6. My lids liave long been dry, dear Tom, but tears came to my cyea, 
I thought of those we loved bo well, those early broken ties; 
I visited the old church-yard, and took some flowers to strew 
Upon the gi-aves of those we loved, some twenty years ago. 

6. Some are in the church-yard laid, some sleep beneath the sea ; 
But few are lefl of our old class, excepting you and me ; 
And when our time shall come, dear Tom, and we are called to go, 
I hope they'll lay us where we played, just twenty years ago. 
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1. By cool Si - lo - am's sha • dy rill, Ilow &ir the li - ly grcwsl 

2. By cool Si - lo - am'B sha - dy rill, The li • ly must de - cay; 
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How sweet the breath, be - neath the hill, Of Sha • ron's dew - y rosel 
The rose, that blooms be - neath the hill, Must short* ly &de a- way. 
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1. Nigh to a grave that was new - ly madeLean'da sex - ton old on his 
2. 1 gath - er them in, for man and boy, Year af - ter year of 
3.1 gath- er them in, and their fi - nal rest Is here, down here in the 
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earth worn spade ; His work was done and he paused to wait, The 
grief and joy ; I've build - ed the houses that lie a - round In 

earth's dark breast; And the sex -ton ceas'dfor the fun - *ral train Wound 
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fun' - ral train through the o - pen gate; A rel-io of by - gone 

ev - 'ry nook of this bu - rial ground; Mother and daugh-ter, 

mute - ly o'er that sol - emn plain; And I said to my heart, 
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days was he. And his locks were white as the foam - y sea ; And 
father and son, Come to my sol - i - tude, one by one; But 

when time is told, A mightier voice than that sex - ton's old; Will 
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these words came from the lips so thin: 
come they stran - gers or come they kin, 
sound o^er the last trump's dreadful din, 



I gather them in, 
I gather them in, 
I gather them in. 
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1. rm dream-lng now of Hal-ly, , 

2. Ah! well I yet re - mem-ber, 
8. When the charms of spring a - wa-ken, 



sweet Hal - ly, . 
re - mem-ber, . 
a - wa-ken, . 



sweet Hal - ly, . . I'm 
re - mem-ber, . . Ah! 
a - wa - ken. When the 
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dream - ing now of Hal - ly, 
well I yet re - mem - ber . 
charms of spring a - wa - ken, . 



For the tho't of her is one that nev - er 

When we jjath-ered in the cot - ton side by 

And the mock-ing bird is sing-ing on the 
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the val - ley, 
Sep-tem-ber, 
for - sa - ken. 
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dies ; She's sleep - ins: In the val-ley, . 

side; Twas In the mild Sep-tem-ber, . 

bough, I feel like one for - sa-ken, . 



the val - ley, . She's 
Sep - tern - ber, . Twas 
for - sa - ken, . I 
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sleep - Ing In the val-ley, . . And the mocking bird is singing where she lies. . . . 
In the mild Sep - tem-ber, . . And the moclclng bird is sing-ing far and wide. . 
feel like one for - sa - ken, . . Since my Hal-lj is no long-er with me now. . . . 
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Listen to the mocking bird , Listen to the mocking bird, The modLing bird still singing o'er her 
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grave ; Listen to the mocking bird, Listen to the mocking bird, Still singing where the weeping willows wa?e. 
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Lis - ten to the mock - ing bird. 
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Still sing - ing where the weep - Ing wil - lows wave. 



i 



V^ — * *^=d ^ d d- 



I 



^^E^^^ 



* 



"w W « # 



I 



p. — p. =m — w — p= ^?g — y~^ J 



¥^ 



U=i^Z 



<s?- 



mock-ing bird, 



Still sing - Ing where the -weep - ing wil - lows wave. 
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1. Ye banks and braes, and streams around The castle o' Mont-gom- e - ry, Oreen 

2. How sweetly bloom' d the gay green birk How rich the hawthorn' s blossom, As 

3. Wr mony a vow and locked embrace Our parting was fu' ten - der; And 

4. O .pale, pale now those ro- sy lips I aft hae kissed so fond - ly ; And 
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be your woods and fair your flow' rs, Your waters nev- er dram- lie! There 

an- der- neath their fragrant shade I clasp' d her to my bos - om{ The 

pledging aft to meet a - gain, We tore ourselves a - son - der; Bat, 

closed for aye thesparklingglanceThatdweltonme sae kind- ly; And 
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w^^ 
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mf 
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sim- mer first nn- faulds her robes, And there they lang- est 

gold- en hours, on an - gel wings, Flew o'er me and my 

oh ! fell death's un - time- ly frost That nipt my flower sae 

mouldering now in si - lent dust That heart that lo'd me 



tar 
dear 
ear 
dear 



ry, For 
ie; For 
ly I Now 
ly I But 
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there I took the last fare- well O' my sweet Highland Ma - ry. 

dear to me as light and life Was my sweet Highland Ma - ry. 

green's the sod, and cauld's the clay That wrax)smy Highland Ma - ry. 

still with -in my bos - om's core Shall live my Highland Ma - ry. 
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«™„<, BONNIE DOON. 

BURNS. 
^ Andante. _ ^^ ^ 
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1. Ye banks and braes o' bonnieDoon, How can ye bloom sae fresh and £atirf How 

2. Oft hae I rov'dby bonnie Doon, To see the rose and woodbine twine; When 
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can yechannt>ye lit - tie birds, And I sae wea-ry, in' of carefThon'lt 
11 • ka bird sang o' its love. And fond-ly sae did I o' mine. Wi' 
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break my heart, thou warbling bird, That wantons thro' the flow' ry thorn, Thoa 
lightsome heart I pu'd a rose,Fu' sweet up-on its thorn - y tree; Bat 
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mindst me o' de - part - ed joys, De - part-ed nev - er to re- torn, 
my fause lov - er stole my rose, And, ah I he left the thorn wl' me. 
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8. 
4. 



fn^^i^ijii^U, 



John An-der-Bon, my 
John An-der-son, my 
John An-der-son, my 
John An-der-8on, my 
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Jo, John, when Nature first be - gran 
Jo» John, ye were my first oon - ceit ; 
Jo, John, when we were first ac-qnaint, 
Jo, John, we clamb the hill thegither, 



To try her can-ny hand, John, her 
I think nae shame to own, John, I 
Your locks were like the ra - ven, your 
And mony a can-ty day, John, weS'e 
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mas -ter work was man. And you amangthem a' John, so trig from top to 
lo'ed ye ear and late. They say ye're tum-ing auld, John,and what tho' it be 
bon - ny brow was brent; But now your brow is ba]d,John,your locks are like the 
had wi' ane a - nither ; Now we maun tot - ter down, John,but hand in hand weMl 
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toe, She prov'd to be nae journey-work, John Anderson,my Jo. 

BO ? Ye're ay the same kina man to me, John Anderson, my Jo. 

snow, Yet blessings on your frosty pow, John Anderson,my Jo. 

go. And sleep thegither at the foot, John Anderson, my Jo. 
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WHERE ARE THE OLD FOLKS? 

CROSBY. SWENBT* Byps 
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1. Take me back* take me back, where the sweetMagnolia treesWave their white snowy 

2. Take me back to the banks of a riv-er far a- way,WhereIplayed onmy 

3. Take me back, take me back, let me see my mother's face,Though the frost and the 

4. Take mo back^take me back to my sun- ny southern home, To its fields and its 
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blossoms on the mer- ry laughing breeze,To the once hap- py home where I 
ban- jo and I sang the live-long-day, To my own na - tivehome by the 
wrinkles on her brow have left their trace, How her dear eyes would blink with the 
meadows where my mem'ry loves to roam,Though the dear ones are gone yet be- 
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nev- er knew a care;Takemeback. Oh, I won-der, if the old folks are there. 

orange grove so f air,Take me back. Oh, I won-der, if the old folks are there. 

smile they used to wearCould she know how I won-der, if the old folks are there. 

yond the reach of care, I will look nev-er doubting that the old folks are there. 
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Sad is my heart and the tears are fall- ing f ast. Tell me, O tell me^ ye 
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echoes of the past. Where are the old folks that used to love me so ? 
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Sleeping, are they sleep-ing with the days of long a - go? 
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THE HEART BOW'D DOWN. 



LarghHto CkmiMU 
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The heart, bow'd down bv weight of woe, 
The mind, will, in its worst despair. 



t— 

To weakest hopes will 
Still pon.der o^er the 
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cling; 
past. 



To thought and im - pulse while they flow. That 

On mo-ments of de - light, that were Too 




TfJUmL 




can no com 
beau - ti - ful . 



- fort bring, that can, That can no com • fort 
• • to last, that were Too beautiful, too beautilhl to 
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bring, 
last. 



With those ex - cit - ing soenes will blend, O'er 

To long de - part - ed years extend Its 
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pleas -nre's path • . way thrown; 
vis •ions with them flown, 



But mem' - ry 
For mem'-ry 



is the 
is the 
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ou • ly friend That grief can call its own, 



That 
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grief can call its own, • • • That grief can call its own. 
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WHEN YE GANG AWA, JAMIE. 



DEMAH. 
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Jbanis. 1. When ye gang a - wa, Ja-mie Far a-cross the sea, lad-die^ 

S. I'll send ye a braw new gown, JeaQie,The brawest In the town, las-sie, And 
Jamib. 







f^^^ 



g r ^ I ^ - j,g ji ^/- g J c I Jg-x^-M 



When ye gang to Ger -ma- nie, What will ye send to mc, lad -die 
it shall be o' silk and gowd, Wi' Yalen-cien-nes set round, las-sie. 




''^ j^ l J> J ^ J JN Jj^ l J, jJ i;|[:; ^g- g ^ 



jHAim. 3. That's nae gift a -va, Ja-mie, Silkandgowdand a\ laddie, There's 
4. When I oomebaoka • gain, Jeanioi Frae a for-eign land, las -de, FU 
Jami& 
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ne'er a p^own in a' the land I'd like, when ye're a - wa, laddie, 
bring wi' mc a Gal • lant gay, To bo your ain gudo - roan, las-sio. 
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5. Be my gudeman your-sel, Ja-mie, Mar - ly me your - Bel lad-die, And 

6. I diuna ken how that wad do, Jea-nie, I din-na see how that can be, las - sie, For 
Jamie. 
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tak* meowerto Ger-ma-nie, WV you athame to dwell, lad-die. 
I've a wife and b^r •ziies three,AndI din-naknowhowye'da-gree, las-sie. 
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Jbanie. 7. 

Ye shou'd hae telt me that in time, Jamie, 
Ye shou'd hae telt me that lang syne, laddie, 
For had I kent o' your &use heart. 
You ne'er had gotten mine laddie. 

9. 
6ae back to your wife and hame, Jamie, 
Gae back to your bairnies three, laddie ; 
And I will pray they ne'er may thole 
A broken heart like me, laddie. 

11. 

'Think weel for fear ye rue, Jamie, 
Ye' II no get ane mair true, laddie, 
But I have neither gowd nor lands. 
To be a match for you, laddie. 



Jamis« 8. 

Your een were like a epell, Jeanie, 
Mair sweet than I could tell, lassie. 
That ilka day bewitch'd me sae, 
1 could na help mysel, lassie. 

10. 

Dry that tearfu ee, Jeanie, 
Gneve na mair for mo, lassie, 
I've neither wife, nor bairnies three, 
And I'll wed nane but thee, lassie. 

12. 

Blair in Athol's mine, Jeanie, 
Fair Dunkeld is mine, lassie, [toVr| 

Saint Johnstoun's bow'r and Hunting 
And a' that's mine is thine, lassie. 



ROUND FOR FOUR VOICES. 
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1. Ben marcato. 



MARSHALL. 
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Hark! the lit - tie birds are sing-ing on the boughs. Their sweet song, 
3. ^. 
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And the mer - ry bells are ring - ing, Dong, ding, dong, Dong, ding, dong. 
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ADELAIDE A. PROCTOR. 
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THE LOST CHORD. 
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Seat- ed one day at t h e or-^^an , I was wea - ry and ill at 
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ease, And my fingers yronder'd i - dly O-verthenoi-sy keys; I know not what I was 
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play- ing, Or what I was dreaming then, But I struck one«hord of mu- sic, Like the 

J J I I I ! 
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sound of agreatAineUyLikethesouudof a great A - men. 
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It flood - cd the crimson twi-light,Likethe close of an An-gel's 



^ 



afe 



^ 



=t:^ 



± 



± 



P 



^^g 



^ 



i-]J ^ ri^ 



i 



^ 



creSm 



x^K^M 



^f^=^ 



-m m m ::m 



, dim. _ 



^^ 



1 — t ?-tg- 



zt 



Psalm, Audit lay oninjfev-er'dspir • it, With a touch of in - fi-nitecalm, It 
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qui-et-ed pain and sor-row,Like love o-vercom-ing strife, Itseem'dthebar-mo-nious 
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When accompanied by the Hannonium, Uie Piano-forte is silent from this mark * to th« oocxesponding oos on the neact pngtt. 
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ech - o From our dis-cord-ant life, 



It link'd all per-plez-ed meanings In - to 
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one per -feet peace, And trembled a-way in -to si-lenoe. As if it were loth to 
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Tine, Which came from the sou I of the Or - gan. 
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ItmaybethatDeath'sbrightAngelyWiUBpeakinthatchordi 
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It may be that on -ly inHeav'ii I shall hear that^ 
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Heav*n, IshaUhearthatgrand A - men. 
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CARPENTER. 



WHY DO SUMMER ROSES FADE. 



BAHK£H. 
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1. Why do summer ros - es fade , 

2. Then while summer ros - es last, 

3. But though summer ros -es die. 



If not to show how fleet-ing, 

Oh ! let's be friends to - geth - er ; 

And love gives way to rea-son,. 
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All things bright and fair are made. To bloom a- while as half a-fraid, To 

Sum-mer time will soon be past, When autumn leaves around us cast. And 

Friendship pass without a sigh, And all on earth pass coldly by, ^Tis 
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loin our summer greeting? Or do they on - ly bloom to tell How brief a sea-son 
then comes wintry weather. Surely as the summer's day, Friend8hip,too,will 
but a win-try sea-son. And friendship, love, and ros-es too, The spri ngtim e shall a- 
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love may dwell. Or do they on - ly bloom to tell How brief a sea-son love may dwell ? 
pass a-way, Sure - ly as the summer's day, Friendship, too, will pass a- way. 
gain renew,And friendship, love,and ros- es too. The springtime shall again renew. 
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1. Kath - leenMavour - neen,thegrey dawn is 

2. Katb - leenMavour - neen, a- wake from thy 
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break-ing, The horn ofthehunt-er is heard on the hill; The 

slum-bers; The blue mountains glow in the sun's gol-den light; Ah! 
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lark from her light wingthe bright dew is shak - ing;Kath-leen Ma* 
where is the spell that once hung on my numbers ? A • rise in thy 
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vour-neen, what 1 slum - b'ring still? 
beau-ty, thou star of my night; 



Kath - leen Ma-vour-neen, what ! 
A -rise in thybeau-ty, thou 
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KATHLEEN MAVOUHNEEN. 
eon amore affdte. 
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slum - b'ring still 1 Or hast thou for -got-ten how soon we must 

star of my night. Ma-vour - neen^ Mavoumeen, my sad tears are 
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se V - er ? Oh 1 hast thou for - got - ten this day we mudt 

fall-ing, To think that from E-rin and thee I must 
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part? It may be for years, and it may be for ever; Then 

part! It may beforyears, and it may be for ever; Then 
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why art thou si - lent, thou voice of my heart? 
why art thou si - lent, thou voice of my heart? 



It may be for 
It may be for 
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for - ever. Then why 
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rallenL 
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Kath-leen Ma-voumeen. 
diminuendo e piano. ^ 
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IN THE QUIET GRAVE. 
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1. Lay the pre-cious bo 

2. Farewell, blessed bo 

3. Here the eas - ket li 



dy In the qui - et grave ; 
dy, Till the mom a - rise ; 
eth, Wait-ing for re - pair ; 



'TIS the Lord hath 
Wel-come, hap - py 
There doth Christ the 
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Till the re - sur-rec - tion 

No more work or weep - ing. 

Wait a lit - tie sea - son, 



ta - ken, *Twas the Lord 
spir - it. In - to Par 
jew - el In His bo - 



who gave ; 
-a - dise; 
som wear. 




Lay the treasure by ; 
Gone f or-ev - er home ; 
And in Him shall be 




It will then a-wak - en, And as-cend on high. 
In Christ's ho-ly keep - ing Rest un-til He come. 
Both a - gain u - nit - ed. In e - ter - ni - ty I 
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JAMIE'S ON THE STORMY SEA. 
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1. Ere the twi- light bat was flitting, In the snn - set, at her knitting, 

2. Cur - few bells, re-mote - ly ringing, Min - gled with that sweet voice singing, 

3. How could I but list, but lin-ger. To the song, and near the sing-er. 
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Sang a lone- ly maid -en, sii-ting Un - der-neath her thresh -old tree; 
And the last red ray seemed clinging Lin- gering - ly to tower and tree. 
Sweet - ly woo - ing heaven to bring her Ja - mie from the storm - y sea; 
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And, ere day -light died be -fore us. And the ves - per stars shone o'er us. 
Near - er as 1 came, and near-er, Fi - ner rose the notes, and clearer; 
And while yet her lips did name me. Forth I sprang — my heart o'ercame me— 
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Fit - f ul rose her ten - der cho-rus — " Ja- mie's on the storm - y sea ! " 
Oh ! 'twas heaven it -self to hear her — " Ja- mie's on the storm - y sea ! '* 
" Grieve no more,sweet, I am Ja- mie. Home re - turned to love and thee ! " 
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THE OLD STONE MILL. 



WIUL. M. 8. BROWM. 
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1 I look thro' the mist of the gath • er'd yean To the Mill vhich my childhood 

2 'Tis ma - nylongyears since last I saw The great, black wheel go 
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knew, In the whirr of whose ceaseless hum and roar My 

round, And its drip- ping floats slow rise and fall With their 
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youth in - to manhood 
dull and splashing 



grew; 
sound; 



The eaves are rot- ted and 
Yet the stream to - day still 
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dropping down, And the moss grows o • ver the door, . . . And its 
runs a • waj. And it brings no good nor ill, .... For its 
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drowsy song has been si - lent long, For the grist that will come no more, 
tides may ebb, or its tides may flow, It matters not much to the MilL 




'Twas there I wrought in honest toil 

Above the bubblmg water, 
'Twas there I strove with faltVing heart. 

And won the miller's daughter; 
We laid her to-day bv the side of flie Mill, 

'Tis where she wished to be ; 
Aad the years may come and the years may go^ 

But she'll come no more to me. 

The Mill and I are wrecks of time, 

Fast falling to decay. 
Its crumbling stones are green with mouldy 

And I Jim bent and gray ; 
We've served the world for many years. 

How well, it knoweth best, 
And soon the Mill will totter doim^ 

Asd 1 bs^ laid to rest. 
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CLARIBBL. 
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1. I can-not sing the old songs I 

2. I cannot sing the old songs; Their 

3. I can-not sing the old songs, For 
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sung long years ago, For heart and voice would fail me. And foolish tears would flow; For 

charm is sad and deep ; Their melodies would waken Old sorrows from their sleep ; And 

visions come a- gain Of golden dreams de-part - ed,And years of weary pain; Per- 
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by-gone hours come o'er my heart With each familiar strain ; I cannot sing the old songs, Or 
tho' all un-f or-gotten still, And sadly sweet they be, I cannot sing the old songs; Thej 
haps when earthly fetters Have set my spir^it free. My voice may know the old songs For 
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dream those dreams again; I can-not sing the old songs, Or dream those dreams again, 
are too dear to me; I can-not sing the old songs; Thev are too dear to me. . . 

all e - ter - ni - ty ; My voice may know the old songs f'or all e- ter - ni - ty. 
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META ORREO. 
$ Andante. 



IN THE GLOAMING. 

ANNIE FORTESCUE HARRISOK. 
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1. In the gloam-ing, oh, 

2. In the gloam-ing, oh, 



my dar - ling, 
m J dar - ling. 
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shad - ows fall - ing, soft - ly come, and soft - ly 

way - in si - lenoe, left you lone - ly, set you tree, 
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the winds are sob - bing faint - I7, with 
my heart waa crushed with long - ing, what 



a gen - tie 
had Men ooiild 
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H. ASHLAND KEAN. 

LargheUo eon espreuUme. 



SLEEPING. 

1.1 



HARRISON MILLARD. 
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1. Down where the waves with gen - tie moan, Just kiss the jeMow sandsy... Lies 

2. Her soul was whit - er tnan thespray, That beats across her breasC** The 
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one, in qui - et, dreamless sleep, With peaceful folded hands. No wail of winds, or 
sweet-ness of her lo v - ing heart No tongue hath e'er confessed ; The ten-der works of 
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moan of waves That sleep shall ov-er break, No wild ca-ress of sobbing waves Gan 
pit-j wrought With never tir - ing hands, Have bro't hersweet reward of peace In 
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force ber to a • wake ! Can force her to a - wake I Who would not o - pen 
fiur off, heaVnly landsy In far off, heavn'ly lands 1 And left me but this 
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THE SONGS MY DARLING SANG. 



VLOHENCE L. CARTER. 
TranquiUo. 



HARRISON MILLARD. 
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1 The wild rain is stead - i - I7 fall - ing, • . . . And the 

2 And tell me, my song - bird, my bless - ing, • . . • Have you 

3 That heart is but wait - ing, my own one,. ... To 
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Hmg in the years that are gone. . 
kiss • es more loy • ing than mine?, 
good • bje to sor - row and pain; . 
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years I have you left her as joy 
heart that was ten - der - er, tru 
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one that was beat - ing for 
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old, when she 
sang to me, 
were when you 
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twi - light. 
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head bend - ing low 
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old when she sang 
sang to me, dar 

were when you sang 



in the twi • light, . 

ling, at twi . - light, . 

in the twi - light, . 
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head bend - ing low on my 
head bend - ing low on ' my 



kneef • 
knee ? • 
kneel • 
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SAY "AU REVOIR," BUT NOT "GOOD-BYE." 

HARRY KENNEDY. 
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1. Say^au re -voir," but not '' good- 

2. Tho wa-ters glide, the oars lie 
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bye,*' For part-ing brings a bit - ter sigh ; 

8till, A rip-pling laugh, a word at will 
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fear, fooisdare to tread. 
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One clinging thought the fu - ture 

Shall live for years, thoughpast is 
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pain, 



I loved 70U then,., 
And tbo* we ne'er. 



I love 70U yet., 
shall meet a - gain,. 
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MAUD MORGAN. 



In no art, probably, does the principle of heredity assert itself more 
potently than in music. , In writing biographies of singers, instrumental- 
ists, or composers, one almost involuntarily begins by saying that their 
parents also were noted musicians. Often the child follows the exact line 
pursued by the parent; sometimes, however, the hereditary talent for 
music is turned into a different, though parallel, channel. The parent is a 
singer, the child is a pianist ; the parent is a conductor, the child a com- 
poser. In the present instance we have such an example ; the parent 
being one of the most competent organists of the age, and the child being, 
or promising to become, equally eminent as a performer on that exquisite, 
but diflficult and much-neglected instrument, the harp. 

The name of George W. Morgan, the famous organist, is familiar all 
over the world. For many years he was well known in England, his 
native country, and for many years he has ranked among the foremost 
church organists and concert performers of America. His daughter, 
Maud, who hag become famous as a performer on the harp, was born in 
New York city on November 22d, 1864. She studied music first under 
her father, who was a most competent instructor, and afterward with the 
well-known harpist,* Alfred Toulmin. Her first public appearance was 
effected at the age of eleven years in a concert with no less an artist than 
Ole Bull. She scored an immediate and very great success, and ever 
since has been in great demand as a solo performer at concerts. Her 
technical mastery of the instrument is almost perfect, and her artistic 
feeling and expression are above criticism. In addition to her ability as 
a harpist, she is a charming singer, and at her concerts often renders 
songs and ballads to her own harp accompaniment. 
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EDOUAED KEMENYI. 



This popular violinist is of Hungarian origin, and his playing par- 
takes of the romantic nature of the people of that country. He has had 
an extended and successful career in Europe and has spent several years 
in this country. At the close of a protracted tour in America in 1884, a 
leading musical critic remarked : " During Mr. Remenyi's sojourn in this 
country he has contributed a great deal to the pleasure of the lovers of a 
certain kind of violin-playing. His is so marked a personality that he 
could not conceal if he wanted to the fact that he does not pose as an 
interpreter of classical music, and he has not failed to see the advantage 
which lay in appearing just as nature designed him to be. By so doing 
he has imbued his work with a unique interest which has fascinated his 
harshest judges and frequently left them without a cause for complaint. 
He has figured as a violinist with a most astonishing mechanical equip- 
ment and with a daring and unique spirit ; one given to the practice of 
trickeries as Ole Bull even in his best period was and yet one full of 
original fire and poetry. There is no denying the strong current of 
genuine musical culture, earnest feeling, and sound education which flows 
through his playing, but it whirls and eddies around the rock of his 
strong naturalism and becomes eccentric and bizarre." 
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OLD FOLKS AT HOME.* 



fOSTER. 
Moderate. 



FOS'/ER. Byptf. 
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1. Way down up- on de S wa-nee rib-ber, Far, far a- way, Dere's wha my heart is 

2. All round de lit-tle farm I wander'dWhen I was young, Den ma- ny hap-py 
8. One lit- tie hut among de bu8h-es,0ne dat I love. Still sad- ly ^ my 
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tum-ing eb-ber,Dere'8 wha de old folks stay, 
days I 8quander'd,Ma-ny de songs I sung, 
mem'ry rush-es, No mat-terwherel rove. 



All up and down de whole cre-a-tion. 
When I was playing wid my brudder. 
When will I see de bees a hum-ming 
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Sad- ly I roam. Still longing for the old plantation, And for de old folks at home. 
Hap-py was I, Oh !take me to my kind old mudder,Dere let me live and die. 

All round de comb ? When will I hear de banjo tumming,Do wn in my good old home ? 
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All de world am sad and drea- ry, Eb - ry where I roam, 
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Oh ! darkeys,how my heart grows weary, Far from de old folks at home. 
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SAVIOUR, PILOT ME. 
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1. Je - BUS, Sa - viour, pi - lot me 
D.s. Chart and corn-pass came from Thee ; 

2. As a moth - er stills her child 
D.s. Wondrous Sa - viour of the sea, 

3. When at last I near the shore 



O - ver life's tem-pest-uous sea ; 

Je - BUS, Sa - viour, pi - lot me. 

Thou canst hush the o - cean wild ; 

Je - BUS, Sa - viour, pi - lot me. 

And the fear - f ul oreak-ers roar 



D.s.May I hear Thee say to me, **Fear not, I will pi - lot thee." 
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Unknown waves be-fore me roll. Hid- ine rock and treacherous shoal ; 
Boisterous waves o - bey Thy will When Thou sayest to them "Be still.*' 
'Twixtme and the peace-ful rest. Then, while lean - ing on Thy breast, 
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LONGFELLOW. 
Andante con tMprtM9* 



THE BRIDGE. 
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I stood on the bridge at midnight. As the clocks were striking the hour, And the 
For my heart was hot and rest-less, And my life was full of care, And the 
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moon rose o'er the ci - ty, Be -hind the dark church tow'r; 
bur- then laid up- on me, Seem'd greater than I could bear; 
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But 
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A flood of thoughts came o'er me, That 

And on - ly the sor - row of others Throws its 
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fill'd my eyes with tears, 

sha - dow o - - ver me. 



How oft - en, oh ! how 
Yet when-ev - er I cross the 
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oft - en. In the days that had gone by, 

riv - er. On its bridge with wood - en piers, 



I had 
Like the 




|5=K 



^ 



*^^^^ 



fej=j^ 



fc^ 



stood on that bridge at mid - night, 
o • dor of brine from the o - cean, 



And gazed on that wave and 
Comes the thought of other 
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And for- ev-er, 



oh I how oft 

and for - ev 
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THS BRIDGE. 
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days that had gone by, 
long astheriv - er flows 



I had stood on that bridge at 
As long as the heart has 
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mid - - night, And gazed on that wave and sky I 
pas - - sions. As long as life has woes, 
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The 
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how oft - en, 
ken re - flee - tion, 



I had 
And its 




wished that,that ebb - ing tide, 
shadows shall ap - pear, 



Would bear me a - way on its 
As the sym - bol of love in 
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bosom, 
heaven, 



O'er the o - cean wild and wide. 

And it*8 wa - vering image here. 




DOWN AT THE CROSS. 



SWENEY. Bjpw. 
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I.Down at theCross where theSaviour died,Down where for cleansing from sin I cried, 

2. I am 80 wondrously saved from sin, Je- sus so sweet-^y a- bides with-in, 

3. OhypreciousFountainthatsavesfromsin, I am so glad I nave entered inl 

4. Come to thisFountain so rich and sweet. Cast thy poor soul at the Saviour's feet, 
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There to my heart was the blood applied, 61o- ry, glo- ry, glo-ry to Hir name. 

There at the Cross where He took me in, Glo- ry, glo- ry, glo-ry to His name. 

There Je-sos saves me and keeps me clean,61o- ry, glo- ry, glo-ry to His name. 

Plunge in to-day and be made complete, Glo- ry, glo- ry, glo-ry to His name. 
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Down at the Cross, down at the Cross, Down at the Cross where the Savioar died. 
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Down at the Cross was the blood applied, Glo-ry glo- ry, glo-ry to His name. 
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CLARA LOUISE KELLOGG. 



Clara Louise Kellogg is a native of New York, where she did much 
of her early work, and where many of her finest triumphs have been 
gained. Her voice is a high soprano, of great clearness and purity, and 
with close^and fine quality. It is capable of rendering the tenderest 
inflections in the most effective manner. Her intonations are remarkably 
correct and her acting is a fine exponent of her singing. Her public 
work is all characterized by a fine intelligence and a marked ingenuous- 
ness that wins for her hosts of friends. Her best operatic part is that 
of Margherita in " Faust." Her conception of it is purely her own, but 
none better can be found. 

Many interesting incidents from such a career as hers could be 
cited. We give one only. When Miss Kellogg and Madame Pauline 
Lucca were singing as rivals in St. Louis, the Germans rallied for Lucca 
and the Americans for Kellogg. On the night of Lucca^s first appear- 
ance the Germans took up a subscription and presented her a bouquet 
of flowers costing $35. On the following day the brokers on 'Change 
subscribed $135 for a testimonial to Kellogg. It was a turret of rare 
roses nearly eight feet high, and was laid at her feet during one of her 
operatic performances, amid thunders of applause. But the thing did 
not rest here. The Germans became excited in their turn and resolved 
to outshine the Americans. They raised over $200, and gave the fair 
songstress an exquisite laurel-wreath lined with pure gold. The house 
was crowded when the presentation was made, and Lucca was over- 
whelmed in boisterous plaudits. The Lucca party was in hopes that 
this would prove a settler. It only incited the friends of Kellogg to a 
fresh exertion. They turned out in force and gave her a magnificent 
gold medal and chain, costing nearly $350. There were no further 
presentations at this time, but the offerings made to Kellogg^s genius 
are innumerable. 
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CHRISTINE NIL880N. 



Conspicuous among the great singers whom Sweden has given to 
the world, and second only to Jenny Lind herself, is Christine Nilsson. 
She was born, the daughter of a poor laborer, at Wedersloef, near Wex- 
ioe, Sweden, and early in life showed much taste for music, and much 
ability. She sang, and played the flute and violin ; and in her child- 
hood earned much money for her parents by singing and playing at 
fairs and other places of public resort. It was while thus performing at 
a fair at Liungby, in June, 1857, that she attracted the attention of a 
wealthy gentleman, Mr. F. G. Tornerhielm. He put her in a school 
where her abilities were cultivated; and in 1860 she made her, appear- 
ance on the stage at Stockholm. Then she went to Paris, and sang for 
three years. In 1867, she was engaged at Her Majesty's Theatre in 
London, and in 1870 she visited America. Here her success was 
phenomenal. For one night's singing in Boston she received $3,500, 
and her whole tour netted her some $380,000. She has visited this 
country and sung in opera many times since. She was married in 1872 
toM. Auguste Rouzaud, who died in 1882. In 1887 she was married 
again to Count A. de Miranda. After she had reached the zenith of 
her fame, in 1876, she visited her old home again, scattering benefac- 
tions among her kinspeople and former neighbors. In pei-sonal appear- 
ance she is described as having " a tall, well-proportioned figure, a noble 
and finely-chiseled countenance, in which two large, bright-blue eyes 
now touchingly glance, and now flash with passionate expression," 
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GOOD BYE, SWEETHEART, GOOD BYE. 



Andante eon moto. 
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The bright stars fade, the morn is break - ing, The dew drops pearl each 
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bud and leaf, And I from thee, my leave am talc - ing, With 
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bliss too brief, with bliss, 



with bliss 



too 
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How sinks my heart with fond a-larms, The 







^ 



J^ 



^ 



122 



=2=t: 



r 



^^ 



, P dim. 



JJ- i r r T'HtJ 



5=F 



^ 



tear is hid - ing in mine eye For time doth thrust me from thine arms; Good 
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bye, sweetheart, good bye! Good bye, sweetheart, good bye I 
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time doth thrust me from thine arms, Good bye, sweetheart, good 
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The sun is up, the lark is soar - ing, Loud swells the song of 
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For since night's gems from heaven did fade, And 
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morn to flo - ral lips doth hie, I could not leave thee tho* I said, "Good 
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bye, sweetheart, good bye! 



Good bye, sweetheart, good bye I** 
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could not leave thee tho* I Baid,"Qood bye, sweetheart, good by el*' 
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HOME AGAIN. 




QUARTET. 
Hon. — Ttali am be ued m a Doat by tloglng Um two upper Iumb. 
^ aOPBAJiO. 
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1. Home a-gain, Home a-gain, from a foreign shore, And oh^it fills my soul with 
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2. Happy hearts^Happy hearts, With mine have laugh'd in glee,But oh^the friends I loved in 

TBNOn. 




8. Ma - sic sweet, mas - ic soft, Linirers roand the place, And oh,I feel the childhood 

BA8a. 





JT-j ^.iJ. :^^ 



To meet my friends once more ; I lere I dropp'd the parting tear. To 
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Seem hap - pi - er to me ; And if my guide should be the fate, Which 



That time can-not ef- face ; Then give me but my homestead roof ,ril 
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cro88 the o-cean'sfoam, But now I'm once a - gain with those 
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ask no pal - ace dome; For I can live a hap -py life 
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kindly greet me home. Home a-gain, Ilomc again, 
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birds my heart to homo. Home a-gain, Home again, from a foreign 



those I love at home. Home a-gain, Home again, 
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HOME AOAIK. 




shore. And oh, it fills my soul with joy, To meet my friends once more. 
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shore, And oh, it fills my soul with joy, 
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To meet my friends once more. 



shore, And oh, it fills my soul with joy, To meet my friends once more. 
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HERBERT. 



WE SHALL KNOW. 



ANDERSON. Bypw. 




:^^^-^^^ ^ ^ M-. J* J, / j - -J^ H 



1. Whenthemistshavcrolledinsplen-dorFromtheboau-ty of the hills, And the 

2. If we are in hu - man blindness, And for-eet that we are dust; If we 

3. When the mists have risen a - bove us, As our Fa - ther knows llis own,Face to 




sun-shine, warm and ten - der, Falls in kiss - es on the rills. We may 
miss the law of kind - ness, When west rup-gle to be just; Snow - y 
face with those that love us, We shall know as we are known ;Love, be- 



^^4^4 y f -i g-- g t" ^" t tTT"^ 



njr perminion of John Church A Co. 



Digitized by 



Google 



WE SHALL KNOW. 



397 




read love's shin - ing let - ter In the rain - bow of the spray. We shall 

wings of peace shall cov - er All the plain that hides a - way. When the 

yond the o - rient meadows-Floats the gold -en fringe of day; Heart to 
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know each other better When the mists have cleared away. We shall know as we are 

wea-ry watch is over, And the mists have cleared away, etc. 
heart, webide the 8hadows,Till the mists have cleared away. We shall know 
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mists . . have cleared away; In the dawn - ing of the 

When the mists have cleared away ; In the dawning 
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mom - ing, When the mists .... have cleared away. 

When the mists. When the mists have cleared away,have cleared a-way. 
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THE KERRY DANCE. 
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J. L. MOLLOT. 
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1. Oh, the days of the Ker - ry danc - ingi 

2. Was there ev - er a Bweet - er col - leen 
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Oh, the ring of the pi - per's tune ! Oh, for one of those hours of glad-nesB, 
In the dance than Ei - ly Morel Or a proud - er lad than Tha - dy 



te 



^ — f<T-^ =i= J*--^ --r i >^~ ^ M-=t- i:3l T"n h *i -1 f^^ =i hi i 



^ — * 




i 



^jgd^^^^^^ 



sxi l r gg'gg J 



r 



:m=e=m=S: 



t=fc: 



Gk>ne — a-las! — ^like our youth, too soontWheu the bojs began to gath-er in the glen of a 
As he bold • ly took the floor! "Lads and lass-es to jour pla-ces, up the mid-die and 
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Bum - mer night, And tbe Ker - ry pi - per's tun - ing made us long with 
down a -gain," Ah! the mer - ry heart - ed laugh- ter ring - ing through the 
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Oh, for one of those hours of glad-ness, Gone — a -las! — like our youth,too80oaI 
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THE KERRY DANCE. 
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On - I7 dream -ing of days gone by, in my heart I hear. 
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lov- ing Toi-ces of old com-pan-ions, steal -ing out of the past once more, 
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And thesound of the dear old mu - sic. Soft and sweet as in days of yore. 



m. 



f 



m 






y- r- 



j;: 



f 



^^ 



^^ 



^ 



J. J.I 



7=^ 



■^ 



7^ 



^ 



IMMO OOOfllL 



^!^ i r f C'gpir ^^ 



r^ — r- 



E 



• r 



When the boys be - gaa to gath • er in the glen of a sum • mer night, 
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THE RERHT DANCE. 
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hap • p7 yeazB are dead, And one by one the mer - ry hearts are 
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now, 
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is the wild and lone • ly 
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glen, Where the bright glad laugh will ech • o ne'er a • gain» 
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THE KERRY DAKCEL 
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And the Ker - tj |H - pel's ton • ing made 



longwith wild de-l^^; 
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Oh, to think of it, Oh, to dream of it fiUs my heart with tearal 
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Oh, thedays of the Ker- 17 dancing! Ohl theringofthe pi-per'stunel Oh, forone of those 
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hours of gl&d-ness, gone, a -las! like our youth, too soon! . . . 
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DUBLIN BAY. 



40& 



CRAWFCMtn. 



BARKER. 




/y l ^ J J .l^L^hJJ .1j, * JJI 



1. They sail'd a-way in a gal-lant bark, Roy Neal and his fair young bride; They had 

2. Three days they sail'd when a storm arose, And the lightning swept the deep; When the 
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ven-tur'd all in that bounding ark, Thatdanc'donthe sil - v'rytide; Roy 

thun-der crash broke the short repose Of the wea - ry sea-boy's sleep. Roy 
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Neal he clasp'd his weeping bride, And he kiss'd the tears a - way, 
Neal he clasp'd his weeping bride, And he kiss'd the tears a - way. 



And he 
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watch'd the shore re-cede from sight Of his own sweet " Dub-lin Bay.'* 
love, 'twas a fear- ful hour," he cried, "When we left sweet *Dub-lin Bay.' " 




Digitized by VrrOOQlC 



404 



DUBLIN BAT. 
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3. On the crowded deck of that doom-ed ship^Some fell in their meek despair. Bat 
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some more calm, with a ho-lier lip,Sought the God of the storm in pray'r, " She has 
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Struck on a rock^^the seamen cried. In the breath of their wild dis-may ; And that 
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ahip went down with that fair young bride,Thatsail'd from "Dublin Bay." 
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KATE KEARNEY. 



tADT MORGAN. 



ATEXANDER LEB. 
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1. Oh, 



did you not hear of Kate Kear-ney?. . She lives on the banks of Kil- 
2. For that eye is so mod- est - ly beam- ing, . . . You ne'er think of mischief she's 

It 
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From the glance of her eye, Shun dan - ger and fly, For 
Yet, oh! I can tell How fa- tal the spell That 
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fa- tal's the glance of Kate Kear-ney < 
lurks in the eyes of Kate Kear- ney. 



m i** i^ jhjT^ 





3. 

Oh I should you e'er meet this Kate Kearney, 
Who lives 011 the bankd of Killarney, 

Beware of her smile, 

For many a wile 
Liee hid in the smile of Kate Kearney. 



Tho' she looks so bewitchingly simple, 
Yet there's mischief in every dimple | 

And who dares inhale. 

He sighs spicy gale, 
Must die by the breath of Kat^^eaiaeTir 
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COMIN' THRO' THE RYE. 



SCOTCH SONG. 
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Moderaio^ 



1. Gin a bo-dy meet a bo-dy, 

2. Gin a bo-dy meet a bo-dy, 

3. A-mangtbc train there is a swain, I 
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comin' thro* the rye, 
comin' frae the town, 
dearly love my-sel, 



-^ — —- — ~ ~ -^^ — 

Gin a bo-dy kiss a bo-dy, need a bo - dy 

Gin a bo-dy meet a bo-dy, need a bo • dy 

But what's his name or where's his hamc I dinna choose to 



^^m 



^ 



-^ — h=^=:l* 



^^ 



^F=^ 



>ia J 



^ 



rr^ 



^ 






3 -^3 " I TJ!^ 



^ 



? 



J. J l J/r^JtJI^ 



:^-=*z 



cry? 

frown? 

tell. 



II - ka las - Bie has her lad-die, nanc thej say ha'e 
II - ka las - Bio has her lad-die, nane thej say ha'o 
II - ka Us • sie has her lad-die, nane they say ha'e 
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t. 



I, 1 et a' the lads they smile at me when comin' thro' the rye. 
I, Yet a' the lads they smile at me when comin' thro' the rye, 
I, Yet a' the lads they smile at me when comin' thro' the rye. 
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KILLARNEY. 
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1. 67 Killarney's lakes and fells, Em'rald isles and 

2. In - nis-fal-len's ruined shrine May suggest a 

3. No place else can charm the eye With such bright and 

4. Mu-sic there for echo dwells,Make8 each sound a 




winding bavs,Mountain paths and woodland dell8,Mem'ry ever fondly strays; 
passing sigh ; But man's faith can ne'er decline Such God's wonders floating by; 
varied tints; Ev'ry rock that you pass by, Verdure broiders or besprints; 
har-mo-ny; Many- voiced the chorus swells, Till it faints in ecs-ta-sy; 




Bounteous nature loves all land, Beauty wanders every where,Footprint8 leaves on 
Cas - tie Lough and Glena bay. Mountains Tore and Eagles' nest,Still at Mucross 



Virgin there the green grass grows, Ev'ry mom springs na-tal day,Bright-hued berries 
With the charmful tints be-low, Seems the Ileav'n above to vie; All rich col - ors 



PP p-^ _- r^m f^ ./?s . -m- ^ -0- 



^^ raU. ^^^^ ^ dim, pp a UmpQ, 
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J J J -I 



ma-ny strands, But her home is sure - ly there; Angels fold their wings and rest 

you must pray,Tho' the monks are now at rest. An - gels wonder not that man 

daff the snows, Srail-ing winter's frown a - way. An - gels oft-en paus-ing there, 

tha t we know, Tinge the cloud-wreaths in that sky. Wings of angels so might shine, 
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KILLARNEY 

efts* 
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In the E-den of 



Kil-Iar- 
Kil-lar- 



the westjBeauty's home,KiI-lar - ney, Ev-erfair 

There would fain prolong life's 8pan,B^Auty's home,KiIlar - ney, Ev-er fair 

Doubt if E-den were more fair, Beauty's home, Kil-lar - ney, Ev-erfair Kil-lar-i 

Glancing back soft light divine,Beauty'shome,Kil-lar - ney, Ev-erfair 

'ft • "^ 



:il-la 
:il-Ia 



Kil-lar 



ney. 
ney. 
ney. 
•ney. 
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HAVEROAL. 



CONSECRATION. 



KIRKPATRICK, By per. 
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Con -se - crat-ed,Lord, to Thee. 

Swift and beau - ti-ful for Thee. 

It shall be no Ion - ger mine. 

At Thy feet its treas-ure - store I 



1. Take my life, and let it be 

2. Take my feet and let them be 

3. Take my will and make it Thine; 

4. Take my love — my Lord I pour 



mrmi^^^-irttn'fpm 



I" t "^ t^ 




Take my hands and let them move 
Take my voice, and let me sing 
Take my heart — it is Thine own; 
Take my - self, and I will be 



f=P 



':^-^- 



Sz^ 



At the im-pulse of Thy love. 



Al - ways, on - ly for my King. 

It shall be Thy roy - al throne. 

Ev - er, on - ly, all for Thee ! 
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life and all, to be 
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Thine, hence-forth e - ter - nal - ly. 
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OFT IN THE STILLY NIGHT. 
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STEVEN90M. 




Oft in the stil-ly nigbt,Ere 
When I re-mem-berallThe 



8va,' --•-•• ■ -^ • • j^*^* • • • • - 
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slumber's chain has bound me,Fond mem'ry brings the light Of oth-er days Sr 
f riends,8o link'd to- geth - er, Pve seen a-round me f all,Like leaves in win - try 
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round me ; The smiles, the tears,of childhood's years ;The words of love then spoken, The 
weath-er; I feel like one who treads a-lone Some banquet hall de - sert - ed, Whose 
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eyes that shone,now dimm'd and gone,The cheerful hearts now bro - ken ! ) rpv^g ^ ^^ 
lights are fled, whose garlands dead, And all but he do - part - ed! j 
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OPT m THE STILLY NIOHT. 
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stil-ly nightyEre slumber's chain has bound me. Sad mem'-ry brings the light Of 
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oth-er days a- round me, 
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A LITTLE WHILE. 
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BENJAMIN. 



I7J J J JiH ?lHi-^^ 



1. Oh, for the peace which flow-eth like a riv - er, 

2. A lit - tie while for pa- tient vi - gil - keep - ing, 
8. And he who is him - self the Gift and Giv - er — 



Mak - ing lifers 
To face the 
The f ut- ure 



tei p p p I 



pfff i P P itf-f-p-i 



:J I J j j „ jl^lU J J l .-j 
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w 



des - ert pla- ces bloom and smile I Oh, for the faith to grasp heav-en's 
storm, to bat- tie with the strong ; A lit - tie while to sow the 
glo - ry and the pres- ent smile, — With the bright prom - ise of the 
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^ 



bright"for- ev - er," A- mid the sha^i - ow of earth's"lit- tie while." 
seed with weep - ing. Then bind the sheaves and sing the har-vest home ! 
glad for - ev - er Will light the shad - ows of the **lit- tie while." 
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SWEET AND LOW- 
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Sweet and low, sweet and low, Wind of the western sea, Low, low, breathe and blow, 

. AZTO.PP ^o o -=?^/^ 
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itT^ryrfj 
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Sweet and low, sweet and low. Wind of the western sea, Low, low, breathe and blow, 
TBKOR,PP , o o -^r*/"^ 






^^F=^-^\r~rxi^-y^M-z-ti^ 



Sweet and low, sweet and low. Wind of the western sea. Low, low, breathe and blow, 
BASS.PP , ^ ^ — s <> <> . ^==^f^. 
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Sweet and low, sweet and low. Wind of the western sea, Low, low, breathe and blow. 



^^i-Jgijij J J/J J l P^^Ti^^^^ 



Wind of the western sea. 0-ver the roll - ing wa - ters go, Come from the dy-ing 

,P «/ pp 
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ver the wa - ters go. Come from the 
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Wind of the western sea. O 
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Wind of the western sea. 0-ver the roll - ing wa - ters go, Come from the dy-ing 
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Wind of the western sea. O -ver the roll - ing wa - ters go. Come from the 

f 
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==—^ P raU. e 
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moon and blow. Blow him a - gain to me. 



While my lit - tie one 



J J j-,^ J i '^- i j J j ^P 
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moon and blow. Blow him a - gain to me. . . While my lit - tie one 



^ 



moon and blow. Blow him a - gain to me. 

/ 



Whil# my lit - tie one 
p raU. e 




moon and blow, Blow him a - gain to me. • . • While my lit " tie one 
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SWEET AND LOW. 





while my pret-ty one sleeps Sleep and restjSleep and re8t,Father will come to thee 

dim. pp: pp 
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while my pret-ty one sleeps Sleep and rest,8leep and rest,Father will come to thee 

dim. pp- — — p- pp 
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while my pret-ty one sleeps Sleep andrest^sleep and restyFatherwill come to thee 

dim. PPr~ pp 
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while my pret-ty one sleeps. .... Sleep and re8t,Bleep and reBt,Father will come to thee 



3 
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soon. Rest, rest, on moth-er's breast, Fa-ther will come to thee soon; 



J' J J J. J |^ l ||J^ Pg 
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soon. Rest, rest, on moth-er's breast, Fa-ther will come to thee soon; 
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i 



fH-C C r g' B C I r^ ^1 



i ^ ii ^ I * s 



^ 



soon. Rest, rest, on moth-er's breast, Fa-ther will come to thee soon; 



i J. J xu^tl' [g c p J j.^ j^^ 



soon. Rest, rest, on moth-er's breast, Fa-ther will come to thee soon; 
«/...- . PP 
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Fa-ther will come to his babe in the nest, Sil - ver sails all out of the west, 
mf pp ^ 
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Fa - - ther will come to his babe, Sil - ver sails out of 
mf pp 



the westy 
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Fa-ther will come to his babe in the nest, Sil • ver sails all out of the west, 
»»£.__.» pp -^ 
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^p^ 



Fa-ther will come to bis babe ia the nest^ Sil - -^er sails out of the wett| 
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THE ENCORE 

A beautiful pose fur the soloist. — Grace and ease of position always add to the eflfectiveness of all 

vocal rendering of music. 
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f - , _, p rail. e dim. PP-^ ^^ ^ 



Under the eil- ver moon. Sleep, my lit-tle one, sleep, my pretty one, sleep. 
/ =-/Ts P »'a^^. « dim. pp^ 



I^NV M j,fjrTj'. Jijt J j-^ 



r^^ 



Under the sil- ver moon. Sleep, my lit-tle one, sleep, my pretty one, sleep. 
/ ^^^ p roll. e dim. pp^ 




Under the sil- ver moon. Sleep, my lit-tle one, sleep, my pretty one, sleep. 
/ ^ ^^ p rail, e dim. pp. 



tfj'i-i'r r i r 
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f 



^ 
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Under the sil- ver moon. Sleep, my lit-tle one, sleep, my pretty one, sleep. 

CLING CLOSE TO THE ROCK. 



TAYLOR. 



afc«= 



MARSHALL. Bj per. 



Imff close to the Rock, broi 



s 



to thy Saviour, 



-j l ' J J^-Ji^ 



^r^ 



1. Chng close to the Rock, brother, dan-ger is near; Cling close to thy Saviour, and 

2. Cling close to the Rock, brother, closely to- day. Ere waves of tempta - tion shall 

3. Cling close to the Rock, brother, close to the Rock, Tho' tempests may rage, and tho* 



"■"'feHJiFK i ff'iJ 'liI U'l It' 



iJi 



3t 
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P^^^^f<^44^i\Hri\tm 



doubt not nor fear. For Je - bus will told thee, Al -migh- ty to save. Thy 
sweep thee a - way. Cling close to the Rock, in the time of thy grief. For 
bil - lows may shock; For Je - sus, thy Sa- viour, thy Ref-uge, thy Friend, In 

J5l 



^ 






T '^ '^ T 

Je - sus, who triumphed o'er death and the grave. Cling close to the Rock, Tho' the 
Je - sus brings speed-y and pre-CLOus re- lief. Cling close, etc. 
mer - cy hath loved thee, and loves to the end. Cling close, etc. 

J? 7 J^ 






Je - sus, the Ro 



1 



tem- pests may shock; As-sured of sal -va- tion. In Je - sus, the Rock. 
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THEN YOU'LL REMEMBER ME. 



« BOHEMIAN GIRL." 



BALFB. 




J i j J rr i&'f?J. Jij ^ ^ ^ 



1. Whenoth-er lips and oth - er hearts, Their tales of love shall 

2. When coldness or de - cei( shall slight The beau- ty now they 



atemp». 



g^^^^ 
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^^ 



•^ X ^ ^ =g= 
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j/ J K-TtJ-i^r r i ^^^rj-i. Jij. jr- ri 



tell. In language whose ex - cess im - parts The pow'r they feel so 

prize. And deem it but a fad - ed light Which beams within your 




g jjj^fr J^t JlK I jtit Jt>t I J^i X JNX |J^i X J'Tg 



3 



j y ^p yr r I 



well; 
eyes; 



There may per - haps in such a scene Some 

When hoi - low hearts shall wear a mask 'Twill 



f-f" j'- ji - j:- j: ^ j;- ^r j^ j - ^ p 



lb i h"i ^*1 f^ ^ 
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I* P 



C?^C? J. JI 



rec - ol - leo - tion be, 
break your own to see, 



Of days that have as 
In such a moment 



hap - py been, And 
I but ask, That 
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you'll re - mem - ber me, And you'll remember, you'll remember me. 
youllre-mem - ber me, That you'll remember, you'll remember me. 




STEAL AWAY. 



Steal a - way, steal a - way, steal a - way to Je - bus! 



(teal a - way, steal a - way, steal a - way to Je - bus! 
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Fmc 
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I hain't ficot 



f 



^ u 



f 



Bg=^ 



Steal a - way, steal a - way home, I hain't got long to stay here. 

ii I i^^i'^' ^' \ n Ff i f r'l i 



1. My Lord calls me. He calls me by the thun - der; Th» 



m 



1. My Lord calls me. He calls me by the thun - der; "fiie 

2. Green trees are bend - ing. Poor sin - ners stand trembling; The 

3. My Lord calls me. He calls me by the lightning; The 

4. Tombstones are burst -ing. Poor sin -ners are trembling; The 



l' ' 1^ ll^ll\' l^>J t ^ 'II l' 
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trumpet sounds it in my soul: I hain't got long to stay here. 
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LULLABY. 

AS SUNG IN "fritz." 



EMMCT, 



^jj iJ ii J mm 




r^ 



\mp jf \ , p] j]^ ^ ^ytjg#^ 



tfi£ 
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JL^J'glp. J-J^ ^ 
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1. Close 

2. Bright 

3gJ 



your eyes, Le 
be de mom 



na my darling, While I sing your Inl-la* 
ing my darling, Ven you ope your eyes; 



^^ 
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^ 
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w m 



m ^ m 
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by ;Fear thou no danger, Le-na,MoYe not, dear Le - na,my darling. 

Sunbeams glow all 'round you,Lena,Peaee be with thee, love,my darling. 



-f*^ 
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For your brooder watches nigh you,Le-na dear. An - gels guide thee. 
Blue and cloudless be the sky for Le-nadear. Birds sing their bright 



^^^^^^te^^^ 



n^jrrr 



^airgfl^y^^ttzf=i 



Digitized by 



Google 



LULLABT. 417 



Le-nadear,my dar - ling,Noth-ing e - vil can come near; BriKhtesidflow-ers 
songs for thee,my dar - ling, Full of sweetest mel - o - dy. Angels ev - er 



\*S- 
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blow for thee, 
hov - er near, 



Dar -ling sis- ter, dear to me. Qo to sleep, gotosleep,my 
Dar -ling sis - ter, dear to me. Go to sleep, etc. 



fct 
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^^ 
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^sfc^ 



d'^^' l j^'f cJ"^ l j;j-.JcJi_p 



ba - by, my ba - by, my ba - by; Go to sleep,my ba - by. 
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WKFSt. 



WITHIN A MILE OF EDINBORO'. 

f1 




J^^- J.JlJ 



B^ 



HOOK. 



^0 



1. 'Twas within a mile of Ed-in - bo - ro town, In the ro - sy time of the 
2. Jook - ie was a wag that ney-er wad wed, Tho' lang he had follow'd the 
8. Bat when he vow' d he wad make her his bride, Tho' his flocks and herds were not 



^^ 



T^TTJ r^ m 
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^ear, Sweet flowers bloom' d. And the grass was down, And each shepherd woo'd his 
lass; Gon-ten-ted she earn' d and ate her brown br^d, And merrily turn'd np the 
few, Shegie'dhimherhandandakiss be- side, And vow' d she'd forey-er be 
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Bonnie Jockie, blithe and gay, Kiss' d yonng Jennie making hay; The 
Bonnie Jockie, blithe and free, Won her heart right mer-ri- ly ; Yet 
Bonnie Jockie, blitheand free, Won her heart right mer-ri-ly; At 




^ 
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> J. Jj'j. jv ^ \ '- ^^ -^ 
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^ 



las - sie blush' d and frowning cried, ^'Na, na^ 
still she blnsh'd and frowning cried, '^ Na, na^ 
kirk she no morefrowning cried, '^Na, na^ 



it win - na do; I 
it win - na do; I 
it win - na do; I 
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THE OLD OAKEN BUCKET. 



WOODWORTH. 



SMITH. 



ri; l j:j'J | .r.J^^J | ^ 



P 



am 



3 ' J g g ' >t i 



- f How dear to this heart are the scenes of my child-hood, When fond re - col- 
( The or-chard, the mead- ow,the deep - tan-gl^ wild- wood, And ev - 'ry loved 
I>.(7. The old oak- en buck «et, the i - ron^undbuck-et, The moss- coy-ered 




Fine. 



\w - tion pre - sents them to view. 1 j The wide-spread-ing 
spot which my in - fan - cy knew. ) ( The cot of my 
bnck - et that hnng in the well. 



I)Oiid, the 
& • ther, the 



D.C, 
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mill that stood by it, Thebridgeand the rock where the cat - a - ract fell, ) 
dai • ry house nigh it, And e'en the mde bnck - et that hnng in the well. \ 



I 



^ 



^Ff 



■^^=^ 



^1 



^ 



The moss-covered bucket I hailed as a 
treasnre. 
For often at noon when returned from the 
field, 
I found it the source of an exquisite pleasure, 
The purest and sweetest that nature can 
yield. 
How ardent I seized it with hands that were 
glowing, 
And quick to the white-pebbled bottom 
it fell. [flowing, 

Then soon with the emblem of truth over- 
And dropping with coolness it rose from 
the well. 



3. 

How sweet from the green, mossy rim to 
receive it, 
As, i)oised on the curb, it inclined to my 
lips: 
Kot a full blushing goblet could tempt me 
to leave it, 
Tho' filled with the nectar that Jupiter 
sips. 
And now, far removed from the loved sit- 
uation. 
The tear of regret will intrusively swell, 
As fancy reverts to my father's plantation, 
And sighs for the bucket which hung ia 
the well. 
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THE BRAVE OLD OAK. 



* WUh boldness and cmimaiion. 



LODEIt 




^^f^^J^^jj;^^-^ 



A song for the Oak, the brave old Oak, Who hath ruPd in the green wood long. Here's 

2. In the days of old, when the spring with gold Was light-ing his branches grey,Thro' the 

3. He saw the rare times, when the Chi-istmas chimes Were a merry sound to hear .And the 
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health and renown to his broadjgreen crown, And his fif-ty arms so strong! There's 

grass at his feet crept maid-ens sweet,To gather the dew of May; And 

Squire's wide hall, and the cottage small, Were full of good Eng - lish cheer; Now 



TTi' ^ iii' ^ 
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^f 
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fear in his frown When the Sun goes down, And the fire in the west fades out, And l^ 
all that day, to the rebec gay. They froliek'd with lovesomeswains.Theyaro 
gold hath the sway we all o - bey. And a ruth - less king is he ; But he 
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ad lib. 
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shew-cith his might on a wild mid-night, When storms th ro' his branches shout, 
gone, they are dead,in the church-yard laid, But the tree, he still re - mains, 
nev - er shall send our an - cient friend To be tossed on the storm -y sea. 
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READY FOR iHE RECITAL 

The violin is one of the sweetest of musical instruments, and one who masters it will always win 
admiration and be a popular entertainer. 
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len sing to the oak,the brave old oak, Who stands in his pride alone, And still flourish he, A 







^ %-|-^ 



^ grc -gl^ rr^ 
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hale,green tree. When a hundred years are gone. 




WHEN SHALL WE MEET AGAIN. 

SPIRITUAL SONGS. 



m 
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1. When shall we meet a - gain. Meet ne'er to sev-er? 

2. When shall love f ree - ly now Pure as life's riv - er? 

3. Soon shall we meet a - gain. Meet ne'er to sev - er; 



When will peace 

When shall sweet 

Soon shall peace 



I 



I? a ■ ■=■ 



M: 



f I. J ; i \ \ ^H\ i Ji i J.ji J J ^^^m 



Ron 



wreathe her chain Round us for - ev - er ? Our hearts will ne'er re - pose, Safe 
friendship glow Changeless for - ev - er ? Where the joys ce - les - tial thrill, Where 
wreathe her chain Round us for - ev - er; Our hearts will then re - pose, Se- 
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from each blast that blowsjn this dark vale of woes, Ne v-er — ho, nev-er ! 

bliss each heart shall fill, And fears of part-ing chill Nev-er — no, nev-er I 

cure from worldly woes ; Our songs of praise shall close Nev-er — no, nev-er I 
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DON'T LEAVE THE FARM, BOYS. 



W. W. P. By per. 






1. Comebovs, I have something to tell you, Come near, I would whisper it 

2. You talk of the mines of Aus-tra - lia, They're wealth- y in gold without 

3. The great bus-y West has in - duce-ments, And so has the ous - i - est 

4. The farm is the saf - est and sur - est, The or - chards are load-ed to- 
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ie 
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low, You are think-ing of leaving the homestead, Don't be in a hur-ry to 

doubt. But there sure- ly is gold on the farm, boys, If on - ly you'll shovel it 

mart. But large wealth is not made in a day,bo^s. Don't be in a hur-ry to 

day, You're as free as the air in the mountains. And monarch of all you sur- 
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go; The ci - ty has man- jr at - tractions, But think of the vi - cesand 

out. The mer - cantile trade IS a hazard, The goods are first high and then 

start! The bank - ers and brok-ers are wealthy; They take in their thousands or 

vey; Then stay on the farm awhile lon-ger Tho' pro - fits come in rather 
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sms, 
low, 

BO, 

slow, 



When once in the vortex of f ashion,How soon the course downward begioi^ 

'Tis bet-ter to risk farming longer. Don't be in a hur-ry to go. 
Ah! think of the frauds and deceptions. Don't be in a hur-ry to go. 
Remember, youVe nothing to risk, boys, Don't be in a hur-ry to go. 
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BOFBAITO. 



r r r c i r g f; r r r a 



3 



Now boys, don't you be 
Alto. 



in a hur - ry to go, Pause a 



J J J I J J /■ J .^ a 



^^ 



Tenor 
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Now boys, don't you be 
Bass. 



in a hur - ry to go, Pause a 
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while on the beau - ti • ful farm, look once more; There's Qothing so sure as it. 
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while on the beaa - ti - ful farm, look once more; There's nothing so sure as it. 
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wealth to be-stow. It has health, it has hap- pi-ness for you in store. 
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wealth to be-stow. It has health, it has hap - pi-ness for you in store. 
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LUKE. 



THE CHILD'S WISH. 



DAVENANT. 




l j:i'jj;JlJ'jfJ ll ,^ l J:jVjVJl 



J 



thinkfWhen I read that sweet story of old. When Je- sus was here among 
2. Yet still to His foot-stool in prayer! may go, And ask for a share in Hiii 
8. But thousands and thousands, who wander and f all,N"ever heard of that heaven-ly | 



m 
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iir i g-ngg^i- i b^i [ i i[ ^Hn 



1^''' ^l:^ "£ j' J^ J J J Jl J J 1 P^ 



men, IIow He oall'd lit-tle chil-dren, as lambs to His fold, I should 
love; And if I now earn - est - ly seek Him be - low, I shall 

home, — I should like them to know there is room for them all. And that 
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like to have been with them then« 
see Him and hear Him a - bovc. 
Je - sua has bid them to come. 



I wish that His hands had been 

In that beau - ti • f ul place He has 
I long for the joy of that 




placed on my head, That His arm had been thrown a-round me, And that 

gone to pre-j)are For all that are washed and for - riven; And 

glo - ri - ous time. The 0weet- est, and bright- est, and best; When the 
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I might have seen His kind look when He said, ''Let the little onescomeuntoMe. 
many dear children are gathering there," For of such is the kingdom of heaven." 
dear lit- tie children of ev - er-y clime, Shall crowd to His arms and be blest. 
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1. 
2, 
3. 
4. 



'Twasoff the blue Ca-na - ry Isles, A glo-'rioos Snm-mer day, I 

I leaned a- gainst the qnar-ter rail, And looked down in the sesL E'en 
I watched the ash - es as it came, Fast draw-ing t' ward the end, I 

I've seen the land of all I love. Fade in the dis - tance dim, Pve 
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sat up - on the quar - ter deck. And whiffed my cares a - way; And 
there the pur - pie wreath of smoke. Was curl - ing grace- ful - ly. Oh 

watch' d it as a friend would watch, Be - side a dy - ing friend; But 
watch' d a ' bove the blight - ed heart. Where once proud hope hath been 5 But 
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as the vol - umed smoke a - rose. Like in- cense in the air, I 

what had I at such a timc^ To do with wast-ing care, A- 
Btill the flame crept slow - ly on. It vanished in - to air, I 

I've nev - er known a sor-row. That could with that com-pare. When 
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breath' da sigh to think in sooth, It was my last Ci - gar. 

las! the tremb-ling tear proclaim' d, It was my last Ci - gar. 

threw it from me — spare the tale — It was my last Ci - gar. 

off the blue Ca - na - ries, I smoked my last Ci - gar. 
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LAST CIGAR. 



Chorus. 








cJ'rJ r^yj r^r^ z^y rrM 



breathed a sigh to think in sooth. It was my last Gi - gar. 

. J ^^^ ^ ^ ^ . ^ !l L- 
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Wordt air. by PIEHCE. 

^AlUgro Chorus, 



"I WAS GLAD." 



PIEHCE. 
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was glad. 



I was glad^ 
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was glad when they 
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said nn - to me: Let ns go in - to the honse of the Lord; 
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I was glad^ 



a-^f-f 



I yraa glad, 



I was glad when they 



i 



^^^ 



i* w r 




#^=j^^^^ 4 ^ ^^^3 ^ 



said nn - to me 
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Let us go in - to the house, the house of the Lord. 
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Duet. Soprano & Alto. 
1^ tnf Allegretto. 



'I WAS GLAD.' 
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Our feet shall stand with - in thy gates 



Je - ru - sa-lem. 



fe 'Urru'rn j:Li- ^1Jj-^ V ii' m ii 



m/, , dim. p mf. , 



pray for the peace, for the peace of Je - ru - sr-leniy pray for the 
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peace, for the peace of Je-ru - sa-lem. lenL They shall pros - per, shall 



m ^^^^^ 



''kS^'^i^ ^ ^^ 



?=Z 




m 



pros - per that love thee, they shall pros - -pet that love thee. 
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Quartette or Semi-Chorus. 
Moderato, 



-^iJji. ,Jl./ 




Peace , peace, peace be within thy walls, and prosper - i - ty , prosper - i - ty with- 




in thy pal-a-ces, pros-per - i-ty with-in thy 
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Full Chorus. 
Allegro. 

f 



"1 WAS GLAD." 



gi^-i3ij j-^ M^i^i^ |i |M 



Sing. 



prais - eSy 
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Bing. 



prais - eSy Ho 
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san - na, Ho - san - na 



To the Lord, 

V 



Je - ho - vah, 
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His good- ness and 
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com- fort -ed, hath com 



jK." :: p r 



P 



fort - ed 



His pe o - pie. 

si- *J. 



h i r f i r- 3fa 



e»=* 



^^ 
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Halle - lu - jah, Hal-le - lu 

ft 



W4^ \ f f f-m 



jah, Hal-le- la -jah, A- men; Hal-le 

_^ >. J8 A q^ :(t 3?: 
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WERNER. 







1. On a bank two ros - es fair, Wet with mom - ing show - era, 

2. Thou in white art all ar-ray'd, Kot a speck to mar thee; 
9. Thou art like the blush-ing cheek Which her love dis-clos - es; 



mf wrnaT BAaa» ens, z:_ — 



e?ftf F"mf g r ^ir f 



1. On a bank two ro - es fair, Wet with morn 
2. Thon in white art all ar-ray'd, Not a speck 
S. Thou art like the blush- ing cneek Which her love 

mfsBCOyD BA88. ^r^' 



ing show - ers, 
to mar thee; 
dis - clos - es : 
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Sweet to view in fragrance grew ; I, then, pen - si ve, full of care, Gathered both the 
Thus I find the spot-less mind. Which adorns my love-ly maid ;Would she soon may 
Nought with her can I com«pare,But of charms if I should speak, Ye'U be jcal - ous 
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to view in fragrance grew; I, then, pen -si ve, full of care, Gather'd both the 



Sweet to view in fragrance grew; I, then, pen - sive, full of care, Gather'd both the 
Thus I find the spot-less mind. Which adorns mv loverly maid ; Would she soon may 
Nought with her can I com-pare, But of charms if I should speak, Ye'U be jeal - ous 



W'r r-r c\J J 'MJ =^Ji-,?\r^\j jj ^ 
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flow -ers. Tell me, ros- es, tru - 

wear thee. Tell me, ros- es, tru - 

ros - es. Tell me, ros-es, tru - 

mf crea. 



ly tell. If my fair 
ly tell. If my fair 
ly tell, If my fair 



one loves me well. 

^ one loves mewelL 

my fair one loves me well. 
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ly tell, If my fair 
ly tell, If my fair 
ly tell. If my fair 



flow 

wear 

ros 



ers. 


Tell me, ros-es. 


tru 


thee. 


Tell me, ros - es. 


tru 


es. 


Tell me, ros-es. 


tru 




1^ . . w 


crwt 



one loves mewelL 
one loves me well, 
one loves me well. 




Digitized by 



Googl( 



430 



HOME, SWEET HOME. 

Tkbblb. WUh expreman. 



BISHOP. 



fijij:^r-pir-JJ | J3Jj | J_Jjj|J^ r- f>^ 



1. Mid pleasures and pa - la-ces though we may roam, Be it ev - er so 

ALTOt 

15: 



^ J.I ^ J. J' l J' JO I Ji ; / 1 jj' J J ja J. Ji 



Tenor. 



^^ J i a--^'-J i J.?r i r rMTr ^^ i q--'^-'* ! 



2. An ex- ile from home, splendor dazzles in vain, Oh! give me my 
Bass. 



_ tro. 



hum - ble, there's no place like home I A charm from the skies seems to hal - low as 
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low -lythatch'd cottage a - gain; The birds sing-ing gai - I7, that came at my 




VIM exprtuuM.^ 




there, WhichySeek through the world,Is ne'er met with elsewhere ; Home ! home ! 

^ vnihi 
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call, Give me them with that peace of mind,dearcr than all, Home ! homel 

with txpftuioH'^^^^ 
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home; swEsrr home. 




Bweet,8weet home I There's no place like home! There's no place like home! 






4n^ I i j J p-iJS J. J i j_ p Ji J J Ji jy -M 



gweetySweet home! There's no place like home! There's no place like home! 



I t'.', J J I rt tjT f ■ g I t"t r I J ^^^ mm 



KUO. 



WAITING.. ONLY WAITING. 



Soh, With/ftimg, 



PERKINS. By per. 



^•^^-iz^^ \ j. J J. ; i J. *-htTtm 



1. Wait-ingjon - ly wait-ing, till the shadows long-er grow; Wait-ing, on - ly 

2. Wait-ing, on - ly wait-ingy for our sor-rowsto be o'er; Wait-ing, on - ly 

3. Wait-ing, on - ly wait-ing, life is on - ly one long wait; Wait-ing, on - ly 



^s~^^^^. 
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wait-ing, for the sunshine to break thro'. Wait-ing, on - ly wait-ing, for God's 

wait-ing, till we reach the golden shore. Wait-ing, on - ly wait-ing, for oar 

wait-ing, for our pleas-ure and our fate. Wait-ing, dear Lord, waiting, oh, bow 






' g »- 
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y ^ r- p I ioij^ ^ y j^J l J j j ?^UMf^J l 



mes-sage from on high; Wait-ing, on - ly wait-in^, to be summon'd to the sky. 

triumphs to be through ;Waiting, dear Lord, wait mg: it is all that we can do. 

much some have to wait! Wiut-ing,oh yes, wait-ing, till per-haps it is too late. 
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Wait - ing, widt - ing, to be sununon'dto the sky — Wait-ing. 
Wait • ing, wait • ing: it is all that we can do— Wait-ing. 
Wait • ing, wait - mg, till per-haps it is too late — Wait - bg. 
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SHELLS OF OCEAN. 



FOR TWO VOICES. 



CHERRT. 




Moderate con espressione. 



^jfff^f | ^fff^f ||im,lf|H8 ^ ^ 



pL* -rge l J. CL fi ll - r ' J l j. J^^M 



1. One sammer eve with pensive thought, I wander' d on the sea-beat 

. 2. I stood up - on the pebbly strand To cull the toys that round me 



^. ^-r-^ F IC p -^^ -g^^ 
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1. One summer eve with i>ensive thought, I wandered on the sea-beat 

2. I stood upon the pebbly strand To cull the toys that round me 
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:=b=pi 
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^Edt 



1 K - 



' ^-^e g ei^ 



C l: glB"" J'i^ 
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shore, Where oft in heed - less in-font sport, I gathered shells in days be. 
lay, But as I took them in my hand, Imrewtbemone by one a- 
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shore. Where oft in heed - less in&nt sport I gathered shells in days be • 

lay ; But as I took them in my hand I threw them one by one a • 
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fore, 
way, 



I gathered shells in days be-fore; The plashing waves like mu-sic 
I threw them one by one a- way; O thus I said, in ev-'ry 
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^i=^ 



fore, 
way, 



^ 



I gathered shells in days be - fore ; The plashing waves like mu-sio 
I threw them one by one a- way; O tiius I said, in ev-'ry 
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fell Eesi)onsive to my fan- 
stage By toys our fan - cy is 



• cy wild, A dream came o'er me like a 
be - guiled. We gather shells from youth to 




fell Responsive to 
stage By toys our fiaji 



my fan - cy wild, A dream came o'er me like a 
cy is be - guiled ; We gath - er shells from youth to 
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spell I thought I was 

age, And then we leave 



a - gain a child, 
them like a child. 



A dream came 
We gafch - er 
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sx>ell, I thought I was 

And then we leave 



a - gain a child, 
them like a child, 



A dream came 
We gath - er 
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npress, ad Kbiium, 



fyr f J j i t g p J J' jir^jgfLt^^d^^*_ij 



$ 



o'er me like a spell, I thought I was a - gain, a - gain a child, 
shells from youth to age, And then we leave them, leave &em like a child, 

ad libiium, ^ ^ 
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^i-^-^ .nj. " ^ 



e±: 
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6'er me like a spell, 
shells from youth to age, 



I thought I was a - gain a child. 
And then we leave them like a child. 8tw.. 



|)> -in ii\i 



^ir-j-^^ j^a^ ^ 
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MARY AND JOHN; «r, THE LOVER'S QUARRELS. 

STEIN ER. CUNNINGHAM. 
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J p J 
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1. Ma • ly and John.., 

2. Ma - ry tum'd round., 

3. Tears filled her eyes.... 



* 




met in a dis-tant old vil 
and just -went a step or two from 
as with her a- pron she coy 

^ -^ -m- ^ -f- fm ^ . 
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fe^ 
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him, 
er'd 
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Fell 
Then 
Her 



deep in love,. 

looked at John,. 

pret - ty 



and were en - 
think- ing he'd 
heav - ing a 
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I 



to 



gag'd to be wed; 
ask her to stay; 
heart-rend-ing sigh; 



But one fine day, 

For she felt snre 

All now seem'd o'er, 
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X X 
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4= 
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±: 



P 



np went the nose of sweet Ma 

he was al - r^idy re - pent 

what was the use of her wait 



ing; 



At 
But 
Just 



what her John.... 

all he said,... 

turn - ing 'round. 



It 
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It 
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J, 
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i^=p= 



^^ 



?soz 



It 



of some oth - er girl had said ; 
was why don't you go a - way! 
she soft - ly said, John, good-bye. 



John 
Out 
Then 
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on - ly 

came his 

like a 
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X X r 

smiled, he was much given to teas 

pipe, soon clouds of smoke he was puff 

dart, up sprang the young fellow all smil 
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ing; 
ing 



And 
In 
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ing, Touched 
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some old song... 
to the air,.... 
to the heart. 



Bofb-ly he start-ed to sing; 
stretch' d ont full length on the green ; 
by such a ten-der fare-well, 



And 
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r'Jij J rtrrr-^ 



-1^-^- 



-r 

ev - 'ry moment grew warm - er, 
somehow her heart was nigh break-ing — 
from offthesweet face of his Ma - ry. 



Ma 

Ma 

kissed 



ry with rage 

ry stood by, 

all the tears 



^^^^^M 



ff i r rr 



1^ 



I c mnrrirn 



ff l jff l jffl.ffl.ffl 



-*-|h 



Jt-^ 



m 



/S- 



gB!±fc^ ^^ 



in 



±: 



And 
Had 
Told 



at his feet... 
John be - come, 
her the tale... 



she threw their engage-ment ring.... 
tired of his vil - lage Qneen. 
fond lov-ers al - ways tell.... 



^ 



raz 



■^-i- 



-m-J^- 
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Chorus. 




I won't be your wife said Ma 
Well, am I to got said Ma 
Then Johnnie, he cud - died Ma 



ry. Thank goodness for that, said 
ry, Don't care a rap said 

ry, -And Ma - ry she end • died 
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St 
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^St ' 

ry, Bat oth - er girls 
ry, Oh, may be you 
y, He nev-er had 



Johu, . 
John,. 
John,. 



I hate such a brute, said Ma 
To spite you I won't said Ma 
He vow'd that a flair - er fair 



fe^ 
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don't said John,, 
won't said John,, 
gaz'd up - on, — 



P 



I'm go - ing back to the dai 

Why are you so con - tra 

Then Johnnie per-suad - ed Ma 



ry. Per 

ryt I'll 
ry To 
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But I hoi)e you will come to the 

Said John on your way dear 

So with that Fll conclude the 



^ 



hax)S it's as well said he,.... 
drown my-self now, said she,... 
rest her head down on his breast,. 
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wed 
Ma 

BtO 



ding Of Mol - lie Ma - lone 

ry. Send Mol - lie Ma - lone 
ry. No doubt you will guess 



and me., 
to me., 
the rest., 
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BLOSSOMS FROM OVER THE SEA. 



AKTHUR FRENCH. 



i. P. SKELLT. 
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'^>"j J.J J--^Ne rt* \ : : c ^' -^ -N 



1. Fra-grant with breath of the mead - owe 

2. Sweet -est of mem-'ries they wak - en, 

8. Fond-lj ni cher-ish and keep them... 



Par from whose beau-ty I 
Of the old home and its 
No mat - ter where I may 
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Dear hearts have sent me sweet flow - ers.... 

Boenee, though a - while I've for - sak - en,.... 

Till I re - torn to their fac - e8,..v. 



roam, 
joys .. 
roam. 
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Gath-ered a -round the old home.. 
Wan-der-ing nev-er de - stroys.., 
Wut-ing to meet me at home.. 



P 



Some of their pet - ab have 
There is the place of all 
Though ev -'ry leaf - let may 
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fad - ed. 
oth - ers. 
with-er. 



Yet they are pre-cious to me. 
Back where my heart longs to be.. 
They shall be pre-cious to me.. 
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Breathing of love and re - mem- brance, Blossoms from o - ver the sea. 
Oh, what sweet fan-cies you bring me, Blossoms from o - ver the sea. 
As the dear ones who have sent them, Blossoms from o - ver the sea. 
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CHORUS. 
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Vi - o- lets, blue-bells and ros - es, Pre-cioua as jewels to me. 
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Vi - o- lets, blue-bells and ros - es, Pre-cious as jew - els to me, 
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Breathing of love and re - mem-brance, Blossoms from - ver the sea. 
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Breathing of love and re - mem-brance. Blossoms from - ver the sea. 
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